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The learning of Toetry by heart constitutes, accord- 
ing to my opinion, based on long experience, a 
&r more important element in the acquisition of 
foreign languages, than is generally assumed. One 
of the great advantages arising from it, is the fact, 
that it offers excellent means of accustoming the 
learners to pay particular attention, from the very 
first, to a correct and distinct pronunciation ; and 
the next is, that they get at an early stage into the 
habit of * hearing their own voices ' in the foreign 
language. One of the greatest obstacles in learning 
to speak a foreign language is undoubtedly the cir- 
cumstance that people — from mere want of practice 
— cannot easily muster up courage to hear them- 
selves speaking in the unused, foreign tongue, 
although they may have sufficient confidence to 
write in it. The mere reading aloud in the class, 
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the repeating of single words and phrases does by 
no means give that assurance, which is imparted to 
the learners by the process of reciting aloud, with 
proper emphasis and accentuation, a poem in the 
presence of others. This practice is acknowledged 
to be of great importance even in our own language, 
and is still more useful in a foreign tongue. The 
early learning of poetry affords also this advantage, 
that it makes the study of the foreign language at 
once more interesting, than it can be made by any 
other means ; not to speak of the great intellectual 
benefit and enjoyment derived from an early and 
continuous cultivation of poetical taste in general. 

In order then to give efficient and handy help 
for the attainment of those advantages, I have 
made and annotated the present collection. In the 
selection of the poems and extracts I have paid 
special regard both to their merit, from a literary 
point of view, and to their rhythmical form, giving 
only pieces which could easily be learnt by heart 
and which, to use the words of the Rev. H. Twells, 
in the preface to his well-known * English Poetry for 
Bepetition/ 'seem most likely to arrest the attention 
and dwell in the memory of young persons.' 
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On the other hand I found it not only com- 
patible with the object of this publication, but abso- 
lutely necessary, to exclude poems of inordinate 
length, such as Schiller's Glocke, his Kampf mii dem 
Drdcherij &c. I have also refrained from giving 
pieces which bear an isxclusively descriptive stamp, 
and I have given only a few, but veiy short, didactic 
poems, which could easily be committed to memory. 
Several patriotic poems have also been inserted, more 
especially such as are of a heroic character, and are 
sure to strike a sympathetic chord in the hearts of 
the young, to whatever nationality they may belong. 
On the whole, however, I have selected such poetical 
productions as are of general, human interest. 
Narrative poetry will likewise be found largely re- 
presented, more particularly in the more advanced 
Divisions. 

"' With a view of making the present collection 
more attractive, I have taken great care to avoid 
monotony in the selection of the Poems, which will 
be foimd to offer considerable variety. There are 
tender, grave and humorous pieces ; but I believe 
that nearly all of them will be found perfectly 
Btdtable for repetition in class, and many of them 
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for public redtcUions, For the latter purpose I 
hare selected poems, which can be divided among 
several pupils, and which I need not specially point 
out to the teacher. 

In arranging the order of the pieces I have 
strictly adhered — more specially in the first two 
divisions — to the principle of grcuituition, b^inning 
with the very easiest, both as r^ards the language, 
contents and length of the Poems. 

The annotations have been made in strict accord- 
ance with the special object of this publication, 
which is not, to offer to the learners practice in 
construing German poetry, but simply to furnish 
them with suitable poetical materials for repetition, 
provided at the same time with ample help to make 
out the meaning with the greatest ease. I have, 
therefore, given such assistance in the notes, as will 
place even mere beginners, in a position to translate 
the Poems, without much loss of time, with the mere 
help of any good, small dictionary, such, for instance, 
as the well-ari'anged German Pocket Dictionary by 
Mr. F. W. Longman. I have, however, besides 
giving mere ' translation-notes,' also fully explained 
the general meaning of the Poems, whenever this 
seemed to me necessary, and I have also given such 
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historical and literary information, as I thought 
requisite for the thorough understanding of the text. 
I was guided in this, as in all my commentaries, 
by the saying of Goethe : 

Was mem nicJU versteht, hesitzt man nicht 

The young of the present generation have to 
master a multiplicity of subjects, and the time 
allotted to the study of modem languages in our 
schools is, unfortunately, still very scanty; it is, 
therefore, hoped that the abundant help given in 
the notes — more particularly to the two first divi- 
sions — ^will not be considered as a superfluous aid 
for saving the time of teachers and pupils — and of 
those hard-working students who are their own 
masters — a class, by the way, for whom I feel 
special respect and consideration. 

In conclusion I cannot help expressing the wish, 
that this volume, with the editing of which I have 
taken considerable pains, may afford to the English 
students of German — ^who, as a rule, admire and 
appreciate the poetry of Germany as greatly as 
German readers admire and appreciate the kindred 
poetry of this country — the practical advantage, the 
moral benefit and the intellectual gratification, for 
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which it is intended, and that it may form in its 
modest way a practical Vademecum for all learners 
of German. 



The &vourable reception with which the present 
volume has met may, it is hoped, be taken as an im- 
failing sign that it supplied a real want in the edu- 
cational literature of this country, and that there is 
still a large class of students who give their attention 
to subjects which, though having no direct bearing 
upon Examinations, are useful for the acquisition of 
knowledge in general. In recording this circum- 
stance, which must be gratifying to all earnest edu- 
cationists, I cannot help expressing my individual 
satisfaction at the numerous acknowledgments of 
approval and thanks I received from eminent teachers 
of German for having provided them with a handy 
means of carrying out systematically the learning of 
German Poetry by heart. In conclusion, I have to 
state that in issuing the Second Edition of this volume 
I have carefully revised both the Text and the Notes, 

C. A. BUCHHEIM. 



CONTENTS, 



DIVISION I. 










PAOV 


1. SBerdtfmetnntd)t . 




. Hoffm, V, Fallersleben 


1 


2. j£)ec 2Ci>enbn)inb . 




. A. Schidts 


1 


8. m^itU^djtn . 




. L. Tieck . 


2 


4. jDeS SSogelS greube 




. DHnhardatein . 


2 


6. SJogel am Senflet: . 




. WUhelmHey . 


3 


6. jDieSBiene . 




. GleiTii . . 


. 3 


7. SSo^U^un . 




. Gaudius . 


4 


8. @eiflUd)eS Zitb . 




. Paul Fleming . 


4 


9. S^t()fel . 




. Schiller . 


. 5 


10. ^uppenlieb . 




. Chamisso . 


. 5 


11. ^nabc unb ©dimettcrling 


. ?FeZA«fo?i /r<sy , 


6 


12. jDer S^n^Mc 


• 


. Leasing , 


6 


13. grii^UndSIieb 


• 


. i^ofey 


. 7 


14. ^a6 S3et(d)en 


• 


. Hoffm. v.Fallerslchch 


I 7 


16. jDad IBAumd)en im ^erbfte 


. Wilhehn Hey . 


8 


16. SSen id) Kebe 


■ 


. .E^^n 


8 


17. 2Cm 2Cbcnb . 


■ 


. Lmse Hensel . 


9 


18. SR&t^fel 


• 


. Schiller . 


• 9 


19. jDer S!)tonb unb bie @terne 


. Hoffm, V. Fallersleber 


I 10 


20. ®ute 9la(i)t . 





. KoTner . . 


. 11 


21. SBo^el . 


• 


. Wilhelm Hey . 


. 11 



XU CONTENTS. 








PAGH 


22. a)eor9enlieb . 


. Ungenanm 


{ . . 12 


23. Sleinf)cit 


. i?. Lowenst 


'ei» . . 12 


24. mailkh 


. Fbss 


. 13 


25. @d)fl6cnlteb . . . 


. Schiller . 


. 14 


26. @aendr5pe . 


. Frohlich . 


. 14 


27. SDec blinbe @{fci' . 


. lAcMwer . 


. 15 


28. fBom mhUin auf bem @ig 


. G^22 


. 16 


29. jDret $aare unb @iner . 


. Ruckert . 


. 17 


30. JDic ©tufenleitec . 


. iyc/e? . 


. 17 


.31. @ommet:liebd)en . 


. Ungenann 


t , .18 


32. QmU\)t 


. Uhland , 


. 19 


33. S3om SSSinbe . 


. Enslin 


. 19 


34. mtm 


. Schiller . 


. 20 


35. iiSeorgenlteb . 


. Hoffm, V, Fallerslebcn 21 


86. gril^UngS 2Cn!unft 


. Ungenanm 


{ . . 22 


37. ©efunben . 


. Goethe 


. 23 


88. $Dec @d)a6dr&bei; . 


, Burger 


. 23 


89. Sm ©rflnen . 


. Voss 


. 24 


40. gcfllieb 


. JbA. i^a^^ 


. 26 


DIVISION II. 




41. gunf^mgc . 


. G^oe^Ae 


. 27 


42. 2Cn bic Statur 


. i?". i. Stolberg . . 27 


43. 2Cud SBil^elm STeU 


. Schiller . 


. 28 


44. jDie &>relet . . . 


. i?<?ine 


. 29 


45. ©defers @onntQdglteb . 


. C7*Zaw(2 . 


. 30 


46. f{8et^nad)tdfefl . 


. Beinick , 


. 31 


47. gril^Iinggbotfd^aft . 


. Heine 


. 31 


48. $Da§ SSetld)en unb bie 2^u(pcn . Langhebi , 


. 32 


49. jDaS ^etbenrasiein 


. Goethe 


. 32 


50. ISorfaft 


. 6^^m 


» ♦ • 83 



CONTENTS. 


■ • ■ 

Xlll 






PAGB 


51. Qk\>\xVb bdngt Storen . 


. ^ac^0ma^«2 . 


. 84 


52. jDte ntcfonbe ^^utter 


. RucJcert . 


. 84 


53. ijD^orgentoanbentn^ 


. Geibel 


. 85 


54. SBalblieb . 


. Hoffm. V. Fallersleben 86 


55. $Der weipe «&irfc() . 


. £7%^»i . 


. 87 


56. .^ernfprud) . 


. FroA^icA . 


. 37 


57. >Die grJfd^c . 


. Goethe 


. 88 


58. @d)walbenlteb 


. >S/tfr?» 


. 88 


59. a)ececcSftia€ . 


. Goethe 


. 39 


60. ®mctltd)e Sa^rt . 


. Goethe 


. 40 


61. SDer ^crr beS SWeereS . 


. JC. G^. t;. Leitner 


. 40 


62. aWorgenlicb . 


. WilhehnMullm 


. 41 


63. »Dtenerfd)aft . 


. Robert • 


. 42 


64. ®a9* an/ o lieber S^ogel mein 


( . Hebhel 


. 43 


65. jDu btfi lote eine S3(ume . 


• Heine • « 


. 43 


66. 2Cbcnblanbf(l)aft . 


. Matthisofh 


. 44 


67. @rl!6ni9 


. 6WA« 


. 45 


68. 2Cn ben @d)laf . 


. JFosstf 


. 46 


69. 2)a« a5eiWf)€n 


. Goethe 


. 47 


70. »Dag S}l&bd)en au§ bei; St^^mbe iScrAi^^ . 


. 48 


71. (Sin gid)tenbaum ftc^t cinfam i/«7i6 


. 49 


72. s0{orgenS im SSalbe 


. £ar2 ^oii /%0y 


't . 49 


73. SDic SJ&tergruft . 


. Uhland . 


. 50 


74. ©onntaggfdi^e . 


. i?oft. Reinick , 


. 50 


75. $Dte ivanbelnbe ®(ocEe . 


. G^oe^A^ . 


. 51 


76. SJiec fte^rcn . 


. Ruchert . , 


. 53 


77. ^ad @d)n)ert 


. Uhland . 4 


. 53 


78. S3arbarop . 


. Ruchert . 


. 53 


79. $Dte ^apeUe . 


. Z/Afenci . 


. 54 


80. jDaS @(i)lof am ^^eere . 


. C7»fen<i . 


. 55 


81. X>ct gute .^amerab 


. Uhland , 


. 56 


82. ^aS ®rab . 


. Salia 


. . 57 



XIV 



CONTENTS. 



8a. jDerSSrom^etevanbetJCagbod) 

84. @prud) be$ Confucius . 

85. ^ie @d)u(e bet; ^tu^et: . 

86. »Der retc^jle gfirfl . . 

87. SBieberoergettund . 

88. ^alep unb fOlalone 

89. ^aStoiniabe . . . . 

90. jDei; SSerbrief ttd)e . 

91. ^Cufmunterung ^ur ^vtixH . 

92. greunbfd^Qft .... 

93. S)er frobe §{Sfanber$mann 

94. »Dad ^cfennen . 

95. iDer SBec^fel . . 



Schiller . 
8imrock . 
Justimis Kernct- 
Logau 
Kopisch . 
Bodensiedi 
Bechstein -. 
Hbliy 

Simon Bach 
Eichendorf 

Vogl 

Vas8 



PAOB 

58 

59 
. GO 
. 61 
. 62 
. 62 
. 63 
. 64 

65 
. 66 

67 
. 68 
. 69 



DIVISION m. 



96. ^eftorg 2(bfd)ieb . 

97. ©rablieb 

98. t^offnung 
d9. @tegfriebd @d)n)evt 

100. jDec ^ngei; 

101. ^it ©ci^iffbrtui) . 

102. gflrbittc . 

103. jDcr SSwe in gtorenj 

104. SBunfcb 

105. SDcc 9)«grim tjoc @t. 3uft . 

106. SDie Saob uon Sffiin(IS)C|lcu . 

107. ^^eincic^ bcc SBogclfteUcr 

108. SSe^erjtgung 

109. Qin ®Uid)e^ 

110. ^rinnentng • 

111. «&augfd)nec£/ ^d^necfenbaug . 



Schiller . 

Amdt 

Schiller . 

Uhland . 

Croethe 

Herder 

Lingg 

Bemhardi 

Ruckert . 

Platen 

Uhland . 

Goethe 
Goethe 
Goethe 
Fischart . 



. 70 
. 71 
. 72 
. 72 
. 73 
. 75 
. 76 
. 76 
. 78 
. 78 
. 79 
. 80 
. 81 
. 82 
. 82 
. 83 



00NTBNT8. 



XV 



112. jDte 9liefen utib tie Swerge . 

113. ^er ^^anbfd^ul) . 

114. S)ad eifimletn 98unberfd)5n 

115. %t&iHinq€ Sinjug 

116. SDIe @tcme bev Stad)! . 

117. JDcr 2Clpenid0et . 

118. ^timat\)lithe 

119. 2Cnbread^fer . 

120. ®thet m&^renb ber ©c^ladbt . 

121. SDer blinbe Jtdmg 

122. jDec ^Cturenpapoget 
128. ^as ©Ifidt t>on @ben()aU 

124. jDa6 sDieet ber ^of nung 

125. SBelfajac . . . . 

126. $Dad 2Cmen bee ®tetne . 

127. @^rifl cin ©drtner 

128. Salomon unb ber ©Aemonn 

129. $Dte SSorte beS ©laubend 
180. Suuerftc^t . . . . 
131. ^dnid ^arls fOleerfa^rt 
182. ^inric^ ber ^we 

188. $Dad i^inb ber ®orge 

184. iDad «&er} . 

185. SDer Sifter . 

186. iDie goreOe . 

137. iDad Srfi^linedma^l 

138. IBlfic^ . 

189. IBlfid^et unb SSeUington 

140. S)te STabacSSpfeife 

141. S)ad ®en)itter . 

142. jDie @()re ©otteg aug ber 



9(atur 



Suekert . 
Schiller . 
Goethe 

mih. Muller 
Amdt 
Schiller . 

Komer 
Uhland 
Curtfus . 
Uhland . 
Ruckert . 

Koeegarten 
Schenkendorf 
Ruckert 
Schiller 
Tieok 
Uhland 
Mosen 
Herder 
Neumann 
Goethe 
Wilh, Muller 
Wilh. MuUer 
Ruckert . 
Ruckert . 
Pfeffd . 
Schwab . 

Gellert 



PAGB 

88 

84 

87 

90 

92 

92 

94 

95 

96 

97 

100 

101 

103 

104 

106 

107 

108 

109 

-110 

111 

113 

114 

115 

116 

117 

118 

119 

120 

121 

128 

124 



a 



XVI CONTENTS, 








PAOB 


143. ^offhung .... 


6^tfi&<!2 . 


. 125 


U4. jDeS^nabenSBerglieb . 


Uhland 


. 126 


145. JBclhafte Ungenflgfamfcit . 


RucJcert 


. 127 


146. ^Dio^ammeb unb tie ^a^e . 


Frankl . 


. 129 


147. SDic a^citunfi ber ©rbc 


Schiller . 


. 129 


148. ^evif mein v^erj/ fei nid)t be^ 






tlommen .... 


Seine . 


. 131 


149. Srieanigg Sloc^fer 


Herder 


. 131 


150. $Q3anbrer6 Slac^tlieb . 


Qoethe 


. 138 


151. @tn ®lti^t€ 


Goethe 


. 133 


152. ®aul unb ^Davib . 


Platen . 


. 133 


153. @c^nfud)t .... 


iSc7A«7^ . 


. 184 


154. jDaS @tanbd)en . 


U'^^ant? . 


. 135 


155. »Dec S3lumen diadjt . 


FreiUgrath 


. 136 


DIVISION IV. 




156. ^ie raft id^ mici) auf . 


Platen 


. 140 


157, ^ie unfibem>inbltd)e glotte . 


Schiller . 


. 141 


158. ein* fejlc SBurg ifl unfer ®ott 


Luther 


. 143 


159. So^anna @ebug . 


Qoethe 


. 144 


160. fKSaltet uom Sl^urm unb fetn 






S5tt)c .... 


Unffenanni 


. 146 


161. S)a6 9fte^ . . . . 


Ernst Schulze . 


. 148 


162. JDec Stein ber abutter . 


Ad, Bube . 


. 149 


163. £) Iteb/ fo lang bit Ueben 






tamft .... 


Freiligrath 


. 161 


164. SBertranb be S3orn 


Uhland . 


. 168 


165. @amoen6 .... 


DeUus 


. 166 


166. 2(ug bee ftSeid^ett bed S3ra« 






manen .... 


Tfuekeri . . 


. 166 


167. JDeu SJerftanb 


Ruge . • 


- 167 



CONTENTS. 


xvu 






PXOl 


168. jDie 5trantd)e M ^bt)l\x^ 


Schiller . 


. 167 


169. @ebet .... 


G^^zidZ 


. 164 


170. iDulbe/ gebulbe bid^ fein 


PawZ Heyse 


. 164 


171. jDer 3aubet:le^r(tn9 


Goethe . 


. 166 


172. e^ib^cr .... 


Ruckert . 


. 169 


178. SDec vc6:)U SBeg . 


Buckert . 


. 171 


174. SDrci aSittcn 


Simrock . 


. 171 


176. 2Clc]canber5)pfi(antcauf5Kuns 






fac6 


. ff'iZA. ilfi(2^ 


. 173 


176. gricbcn .... 


Bodenstedt 


. 174 


177. ^alm .... 


Khpstock 


. 176 


178. jDoS £icb oom hvaun 3}lann 


Burger 


. 177 


179. SDa« ®6ttKd)c . 


Goethe 


. 181 


180. sKcerfaifirt .... 


Anast. Chrun 


. 183 


181. »Det 3td^une(bub tm 9lorben. 


Geibel . 


. 184 


182. jDer @d)a|dr&ber . 


Goethe 


. 186 


183. jDer S£au(i)er 


Schiller . 


. 187 


184. SDie frfl^cn ®c&bec 


Khpstock . 


. 192 


186. S>er fd)n)ata^ fitter 


[7A2a7i£2 . 


. 193 


186. 2Cu^untet:und ju guter v^off^ 






nung .... 


Zx^^ofi 


. 196 


187. iDed ®&nder6 glud) . 


{7%^im2 . 


. 196 


188. JDer ^oftitton 


Z0»a« 


. 198 


189. iflionolog aus: //J)ie3un9:s 






frau 9on Orleand '' . 


/S^;ii;^ . 


. 201 


190. jDie Srompete tion SSionoille. 


FreiUgraih 


. 203 


191. 3m SBinter 


Jnast, GHrun 


. 204 


192. Utiprung bee Silofe 


Ruckert . 


204 


198. JDfe a3flr9fd)aft . 


/SbA«7Zer . 


. 206 


194. jDad ®rab im S3ttfento. 


P?a<«» 


. 210 


196. IHpin ber ^urae . 


Streokfuss 


. 211 


196. %twmcttt .... 


FreUigratk 


. 214 



rVlU CONTENTS. 



197. (Befang ber <8e{fter fiber ten 

SBalTem .... GoeOe .216 

198. Geemorgen . . Lenau .218 

199. )Dcr S^ing bed ^olpfrates . SokUUr . .219 

200. ajtonolog au< //SBUbelm 

SteU'' . . . . SoMller . . .222 

NOTES 227 



GERMAN POETRY FOR REPETITION. 



DIVISION t. 

1. SScrgigmcinnicbt* 

m Uiif)t tin f^5neS SSIiimd^n 
9luf unfrcr gruncn 5tu'; 
@ein Sing' ifl njie ber «&immeT, 
®o l^elter unb fo ilaiu 

a^ njei§ ni^t i?iet gu rcbeU; 
Unb alleS, waS c3 fpri^t, 
3p immer nur bajfclBc, 
3jt nur: a}ergipmcmni(3^t. 

^^offmann oon ^aUnUthttL 

2. 2)cr 2(benbwinb» 

SSie fdufcit linb 
Der 9lBenbtt)inb 
Den aBlumcn jU; 
9513 aUe flnb 
SnguterSflul^'! 

©onn aScr fa^t 
®r Qutc SRa^t 

B 
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2(. ©d)urt«. 



Den 93o3cIein, 

3m flitlcu »§ain, 

Unb — fcf^Tumwert chu 

3. 5!Rifefdfed)cn* 

SD^ifefa^c^en ging f^ajieren 
9fuf bem 2)ad^ am l^etten ilag, 
S^ad^t ftc?^ an ben 2tautjenfc(;lag, 
®ne 3!auB' gu attra^^iren. 
(S^lfn^ft xt)oi)l in bag ^o^ ^mhx, 
2lBer faum ijl fie barein, 
3fl ber Qt^^V^tit ijergangen: 
@ine Sam, jtel^fl bu, fattt, 
5ur ben SOiarber aufgeflettt, 
Unb bag «!^d^d^en mu^ nun l^angcn; 
Unb im ©terten fd^reit eg: ^rau 
Sflid^t auf DieBflal^I ie !— SO^Iau ! 

4. S)e6 SBogelS grcube* 

3n Blauer Suft 

Uel6er aSerg unb ^uft 

fidgt bu Infllg t>eln S^ieb erffingcn, 

®d^tt)e^efl i)'m unb l^ei: 

3n bem Hauen 2)?eer, 

S)ir ju ful^ren bie luftigen ©cf^tvingen. 

mo bie aSeUe faufl, 

aBo ber ffialbfirom Brauft, 

•Rannfl bu auf, fannfl bu nieber fd)ii:eten; 

©0 mit e i n e m 2^al 



e. zitd. 



FIRST DIVISION. 

9lii8ber»uftin8ij:^at: 

5l(^, \va^ ffil^rfl hi tin l§errlid)e3 )2etjeu! 

5. asogcl am ^enjlcr* 

gin t)a^ ffenfler flo^ft c§: ^icf ! pidl 
fSHa^t mir bod^ auf cincn ^2Uigeu6lt(f. 
Ditf fattt ber ®d;nee, bcr $Binb gc^t fait, 
«§ak !ein Sutter, crfviere Balb. 
)i?icBen iBeute, o In^t mid^ cin! 
SBitt niicf; immtr xtdjt artig feiu. 

®ie Iie§en ifyx cin in feiner 9Rot^; 
^r fud^te fl^ mand^eS Jlriund^eu a3rol, 
SBIicB frol^li^ mancf;e SOBod^e ba, 
©od^ afa bte ©onne burd^'a Senfter fal;, 
5)a fng er imnicr fo traurlg bort ; 
®le mad^ten il^m nuf : l^ufcl;, w^ax er fort* 

6. <Die SSiene* 

©ine !(eine SBIenc ftog 
^mflg l^itt uub ^er unb fug 
©u^igfeit auS atten ©lumen. 
„9Biend^en/' frri^t ble ©drtnerin, 
S)ie fie Bei ber 5lr6eit trlfft, 
„Wlan^t SBIume ^at and) (Sift, 
Unb bu faugjl an^ aUtn SBlunten?" 
„3a/' f^rid^t fie jur ©artnerin, 
„3rt, baa ®ift raff' ici^ barln." 

©leirn. 

i^ 2 



GERMAN rOEtRT FOR REPETITION. 



7. SBof)Itr}un» 

SBot;(t]^atfn, ftitt unb rein gegeBcn, 
©inb 5^obtc, bic im ©raBc lekn, 
©inb ^lumen, bIc Im ©turni kfle^n, 
@iub ©ternlein, bie nlc^t imtergei^n. 



8. ®eif}lid)c§ Sieb^ 

Sag bid^ itur nid^tS bauven 

SDht J$!rauren, 

(&ei jlitte, 

SSie ®ott e3 fugt, 

^0 fel ijergnugt, 

sWcIn SBitte. 

3BaS njidfl bu l^eiite forgen, 

5luf morgcu? 

2)cr ©iiie, 

(^tet;t attem fur, 

S)er cjibt auc^ bir, 

®a3 beine. 

(&el nur irt aUtm »gaubel 
D^n' SSanbeL 
@teF fefie, 

aBag @ott Befd^Icugt, 
®a3 ifl unb ^ei^t, 
Sa0 befle* 

^aul S(^>nfnd. 



FIRST DIVISION. 



9. 9idt()fcl» 



ajon $erlcn iawt fl^ cine aSrficfe 
•&o^ iitjer einen grauen ©cc ; 
@ie taut fld^ alif im QhigcnMicfe, 
Unb f^njinbelnb flcigt fie iit bic ^bi)\ 

S)er 1^5d^j!ett ©^iffe ^5cf;fle a)^aj!eu 
Siel^'n unter (l^rem 93oi]en l^ln; 
@ie felBer trucj nod; feine liJaften, 
Unb f^eint, n?ie bu \f)x nal^ft, ju flie^n. 

®ie njirb erfl niit bem ©tiom, unb fti^winbet; 
So trie beS ffiafferS ^i\xti) ijerfleot. 
®o f^ri^, njo fid? bie SBrude flnbet, 
Unb n?er fie funf^Iici^ ^at gefiigt ? 



®d)iUer. 



10. ^uppenlicb* 

QKutter, SWutter! nieine ^JuV^e 
•&ab' i^ in ben ®^Iaf genjiegt, 
®ute SShntUx, fomm unb fle^e, 
aOie fo englifd; fie ba liegt. 

QSnter njie6 mi^ aB unb fagte : 
®e^', bu 6ifl ein bummcS ,^inb; 
©u nur, SWutter, fannfl Bcgrcifcn, 
aBelcS^e melne ffreuben flnb. 

9Ble bu mit ben fleinen Jtinbern 
ffiia l^ Sides mit i^r t^un, 
Unb fie foil in i^rcr ffiicfje 
SltUn metnem 23ette ruli'n. 
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S^Uft fie, tijerb' i^ i?on i^r trdumen^ 
©4^eit fie auf, ernjac^' i^ glelci^ — 
2Welne ^inunlifid^ giite SWutter, 
D njle Bill i^ bo^ fo tei^ ! 

11. ^nabe unb ©djmctterling* 

JliiaBe: ©^metterling, 

^leineS ^liig,, 

©age, n?oi)on bu leBfl, 

5)af bu nur fietS in i^iifteu fd^njeBfl ? 
©ti^metterting: SBIumenbufit, ©onnenfd^eltt; 

®n3 ijt bie 0la^rung niein. 

©er t^naBe, ber luoHt' il^it fangeii, 
©a Bat er mlt Bittern unb Sangen : 
SieBer ^nabe, ii)vC e0 nid^t, 
i&ag mii^ ft)ieren im ®onnenti(f;t ! 
@^' ijergel^t bag 5lBenbrotT^ 
^ieg^ \^ bod^ f^on fait unb tobt. 

12. 2)cr SSanjbdn 

^in 3!anj6ar tear ber ^ett' entrijfen; 

^am n?leber in ben 2Batb gurucf , 

Unb tanjte feiner @^ax ein 2^eifierflftcf 

9f uf ben genjo^nten «&interfugen. 

„©el^t, fd^rie er, baa ifl ,^unjl ; bag lernt man in ber SBell, 

„^vit mir e6 nadj, njenn'0 eud^ gefdttt, 

„Unb n?enn i^r tonnVJ' „®e^'/' Brummt ein alter SBfir, 

„2)ergteid^en J?unfl, fie fei fo fti^n^er, 



FIRST DIVISION. 

®ie fei fo rar fie fei, 

Seiflt beinen niebern ®eijl mio beine ©flaJoml/ 

eefffnjj. 

13. Srii^lina^liet)* 

S)ie »uft Ifl Uan, bag S^al ifi gran, 

3)ie fteinm STOatenglocfen Blul^'n, 

Unb ©d^IuffcISIumcn b'runter; 

S)er SBiefcngrunb 

3fi f^on fo bunt 

Unb malt \i^ tdgtlc^ Buntcr. 

S)'rum fomme, ircm ber SWai gefdllt, 

Unb frcue ^^ ber f^onen ffielt 

Unb ©otteS SSatergute, 

2)ie biefe ^xa^t 

*§eri?orfle6ro(3^t, 

S)en SBaum unb feine SBUitl^e. 

14. 2)a6 aSeilc^en* 

ajeil^en, untet ®ro3 ijerjtecft, 
ffiBte mlt ^offhung jugebecft, 
SSeitd^en, fi*eue bid^ mit mir, 
©onne fommt ia audi) ju bit. 

®onne fc^^eint mit I^iek^fc^^ein 
Stief bir in bein »&erj l^inein, 
Strocfnet beine 5!^ranen bir — 
aJellcJ^en, freue biti^ mit mir! 

Hoffmann uon S^Uer^Iebem 
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15. DaS SBaumc^cn im ^crbjle* 

9{rme8 SBciumc^en, bauerjl mic^: 
aBiefoMb^ijlbuoIt! 
S)eine SBIatter fenfen flc^, 
®inb fo hUi^, fatten gleic^ 
93ott bc8 fatten 3Binbe8 m^% 
Unb fo Btop bann mupt bu pel^'n. 

aSdumc^en niti^t fo traurig fei! 
Jturge 3«t tt'd^'^t bein £eib; 
®ebt ein Sal^t ijar fd^nell J^orBei. 
^ijl ni^t tobt; grun unb xotf) 
®d;mii(ft biti^ tuieber iiUx'^ 3al^r 
©otteS Singer njunbct^ar. 

16. 2Ben ic^ liebc^ 

SBen i^ lieBe? fragjl bu mid^ : — 

ajater unb abutter, 

©d^wefier unb aSruber, 

*^ne a^enfd^en lieBe i^. 

®ie lieBen niid^ ja auti^ fo fel^r, 

©'rum IW 10:) jle immer mel^r unb mel^i. 

SBen i(3^ lielBe? fragfi bu mici^: — 

Jtann i|in nid^t fel^en, 

2)0(3^ i^n ijerftel^en : 

®ott im «§immel liebe i^, 

^ lieBft mid^ {a aud^ fo fel^r, 

2) 'rum lieb' ic^ il^n immer mel^r unbmel^r. 

. @n§ltm 



FIBST DIVISION. 



17. 3fm 3(bcnb* 



SWube Bill i(^, gel^' jur Slxif)', 
©(J^tle^e Beibe ^(cuglein ju : 
SBater, la^ bie 5(ugeii bciti 
Utbtx meinem SBette fein. 

<Bitf) eS, licBer ®ott, nic^t an* 
fQaUx, ii)ah' mit mir ©ebulb 
Unb JoergiB mit meiiie <S(^utb. 

2ltte, bie mir flnb i?enroubt, 
«§err, lap rul^'n in beincr »&onb; 
5ttte STOcnfcS^en, grop unb flein, 
Sotten bir befol^Ien fein. 



Suife ^enfcC 



18. jRat^er* 

9tuf einer gropen SBeibe gel^en 
SSiel taufeiib <B^aft fil6em?ei§; 
2Bie n?ir fie l^eute tranbein fcl^eu, 
®a^ fie ber atteralt'fte ©reiS. 

®ie altern nie unb trinfen Se6en 
a[u8 einem unerfcJ^oVften 93orn; 
(Sin «6irt ifl i^nen jugegeBen 
9^it fc3^5n gebog'nem ©ilBerl^orn. 

dr treifit fie auS ju golbnen Xi)oxm, 
Qtt fitetgci^rt fie iebe SRad^t, 
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Unb l^ot ber Sdmmer feinS ijcrlorcn, 
®o oft er a\i^ ben SBcg i?ott6rad;t. 

@in treuer ^uiib l^ltft fie if)ni Iciten, 
@ltt munt'rer SBlbber gel^t ^oran. 
S)ie ^erbe, fannfl bu fie mit beuteii; 
Unb auc^ ben «§iiften jeicj' mir an ! 

19. 2)er SKonb unb bie ©tcrne* 

SBer l^at bie fd^onjlen ©c^fifc^en? 
S)ie l^at ber golbne 3J?onb, 
S)er l^inter unfern SBdumen 
2(m t&immel bru^en voofjnt 

(Sv fommt am f^dten 5tBenb, 
SBenn atteS ^lafen mU, 
^eri?or auS feinem «§aufe 
3um ^immel leif unb ftitt. 

S)ann njeibet er bie Sc^dfc^en 
Stuf felner Mauen Sturj 
S)enn aU' bie n?eif en (Sterne 
©inb feine ©d^dfd^en nur. 

®ie tl^un fl^ ni^tg gu Seibe, 
«6at einS bag anbre gem, 
Unb (©d^n^ejlern flnb unb 93ruber 
3)a broken ©tern an ©tern. 

jQoffmann t)on gaUer6(cl)en. 
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20. ®ufe ^ai)U 

SReiot ber ilag m flia gum (Siibe, 
flflupm aWc flelp'gen «&Anbe, 
ffllS ber SWorgen neu erwad^t. 
®ute Sflati^t! 

@e^t gur 8flu^'! 
®^Iiept bie mitben ^(ugen gu! 
StlOe tvirb (d auf ben Sttaf en, 
9lur ben SBd^ter ^5rt man (lafen, 
Unb ble 9la(i)i tuft otten ju : 

®e^t jur 9lu^'! 

®ute Sla<i)t ! 
©d^tummert, 610 ber XaQ txvoadf^t, 
@(^lummet:t, (id ber neue WloxQtn 
i^ommt mit feinen neuen ©orgen, 
Dl^ne Surest, ber SSater wa^t. 

©uteS^ac^t! 



^5i:ner. 



21. a3oge(< 



Jlnaie, iti^ 6itt' bl^, fo fefir i^ tarn : 

D riilbre meln fteined 0leit nl^t an! 

O flel^ ni^t mit beinen mim l^in! 

(50 Ueflen Ja meine Jlinber b'rin, 

Die roerben erfc^rerfen unb 4nflflli<j& fiC^rel'n, 

QBenn bu fc^au^ mit ben grofien ^ugen l^ineln. 
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SBo^I fd^e ber Jtnabe baS 0lejl^en gcrn, 
2)0(3^ flanb er Be^iutfom pitt i?on fern, 
©a fam ber arme QSogel gur 9lu^', 
&Io{j l^in unb bed te bie ^leinen gu 
llnb fal^ fo freunblid^ ben JtnaBen an: 
«&a6' 3)anf, bafi bu i^nen fein fieib getl^an ! 

aSil^elm »g)ei>. 

22. gRorgenlicb* 

©te^t auf, \f)x fleinen Jlinbeteiti ! 
S)er a^orgenjiern mit l^ettem ©d^eiu 
fici^t fel^'n fld^ frei, gleiti^ irle ein «&elb, 
Hub leud^tet in bie ganje 2BeIt. 

©ei fd^5n wittfommeu, IleBer XaQ ! 
SBor bir bie 0lod^t nid^t bleiSen mag. 
Seudfet' unS In unfer «§er3 l^inein 
2^it beinem golbnen ©onnenfc^^ein. 



23, 5Reinl;cit* 

9tuf bem Dad^ bie Slugetein 
$ufeet ^^ bie 3:auBe, 
Mi^^m lecft bie «Pfot^en fein, 
aSdfci^t flti^ rein t?om ©tau6e. 

©d^walB* unb Jtrdl^' unb dnt' unb ®an0 
Saben il^r ©efleber, 
SBonnig in ber SBetten ®Ianj 
Saud^t baS aio^ bie ©lieber. 
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aBa« ba IcBt in fflur itnb 5lu' 
^ennt bev 9leinl^eit Segen: 
SBIumlein 'Gobet flc^ im 3!^au 
Unb ber SBamn im Olegen. 

UeBeratl txtbnt bcr 9luf : 
Dl^ne Slec! unb Se^le, 
^iublcin, bleiO' luic ®ott bi^ f^uf, 
Sleiu an Mb unb ©eele! 

24. gRailiet). 

©e'^t ben ^inunel wit l^eiter, 
)&aub unb SBIumen unb Stxanttx 
©d^ntucfen Jelbcr unb «§ain. 
SBalfam atl^mcn bie ffiepc^ 
Unb im fd^attigen 0lefic 
©irren fcriitent>e Q35gelein. 

ItcBer grunlid^e Jticfel 

moat bcr Ctuette ©eriefcl 

$ur!|3ur6tinfenben ©d)aum. 

Unb bie 0lad^tigaa flotet, 

Unb \)om Qtbenb gerStl^et 

SCBiegt fld^ friegetnb ber 93r(it^en6aum. 

StUeS tanjet ijor ffrcubc, 
©ort baS Sltf) axif ber ^aibe, 
*gier ba3 l&dmmd^en im S^al, 
ffiogel bort im ®et)ufd;e, 
5)ort im ^eid^e bie ffifi^e, 
Saufenb SWitcfen im ©onnenjlrfll^I. 
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25. ©c^fi^cnlict)^ 

ffflit bem $feil, bem So^cn, 
S)urd^ ©ebirg unb Xf)al 
Stomnxt ber ©d^ufe sqocjcti 
ffru^ im aWorgenflra]^!. 

fflBie im Sid^ ber £iifte 
jeonig ijl bfr SKci^ — 
©uv(3^ ©eSirg unb ,^(iifte 
«6errfd^t ber ©c^iifee frei. 

3^m gej^ort bo8 Seite, 
SBaS feitt $feil erreid^t; 
S)a8 ifl felne SBeute, 
aBaS ba fteugt «nb freuci^t. 



26. gttengroge* 



©d;i(rer. 



Die jpajjijet ftjrld^t jum 93(iumd}eii: 
„?BaS mad^p bu bi^ fo Breit 
aWit ben geringen ^fldumci^^en ?" 
(53 fagt: „3ti& Hn erfreut, 
3)a5 id^ nl^t Ho^ ein ^goT^, 
S^li^t eine feere ©tange !" 
„5BaS/' ruft bie ^a^)pd potj, 
„3(^ Bin jttjav einc ©tangc, 
Sbod^ eine lange, langeV* 
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27. 3^cv btinbc gifer. 

^kx' unb ai^enf^en f^Iiefen fefle, 
@eI5fl ber »§ait§J)ro)3^ete fc^njieg, 
%U ein ®c?^warm gef(^n?ongtcr ©dfle 
9Son ben nftd^flen ©ci^ern pieg. 

3n bem SSorfaal eineS 9flei(l;en 
©tlmmtcn fie il^r Siebc^eii an, 
©0 eln 8ieb, baS ®tein' eweic^en, 
a^enfd^en tafenb niad)en frtnn. 

«&lnj, beS SWnrnerS ©d^n^iegerijater 
©d^lng ben %aU ertjdrmlic^ fc^5n, 
Unb jtrel a6gele6te ^ater 
Oudlten jld^, il^ni teijuflel^n. 

6nbti^ tanjen aUt Stai^tn, 
$oltern, Idrmen, ba^ eS froc^t, 
3ifti^en, l^eulen, fprubeln, fra^en, 
aSig ber «&en: im «&anf' ema^t. 

JDiefev fpringt mit einem $vugcl 
3n bem pnpevn ©aal l^erum, 
©ti^Idgt nm flc?^, jerflo^t ben ®^iegel, 
SBIrft ein SDn^enb Sajfen urn, 

©tolpert utjer ein'ge ®)3cine, 
©tiirjt im fatten auf bie U^r, 
Unb gerSrid)t imi Oleil^en 3«f)"^» — 
SSUnber ^ifer fc(;abet nnv! 



£i(f)(jrer, 
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28. SSom S5fiblein auf bcm ei§. 
©cfroren ^at eS l^euer 

5)a8 aBuHeiu fte^t am ffiBei^er 
Hub f^ricl;t fo gu fic!^ leif': 
„3c^ Witt c0 einmal rragen ; 
3)a8 (5i§, e3 miip bod; tragcn." 
SBer iveif? ? 

3)a3 SBuHein flom]pft uub ^add 
SWit feinen ©ticfelein. 
DaS (513 auf einmal f nacfet, 
Unb frad;! [d^oit Brid^t'g l^inein. 
S)a3 mbUin ^Ut\6^t unb fra^belt, 
2113 n?ie cin StxtU, unb ga^^clt 
mt 2lrm unb 5Bein. 

„£) l^elft, id) mug t^crfinfcn 
3n lautcr @i3 unb ©d^nee ; 
D l^elft, i(^ mug ertrinfen 
3m tiefcn, tiefen ®ce!" 
SBar' nid^t ein STOann gefommen, 
S)er fi^ ein «§erj genommen, 
Dn?e|)! 

2)er iJacft e3 Bet bem ©c^^o^fe 
Unb giel^t eS bann l^erauS, 
SSom Suge Bi8 jum Jlo^fe 
ffiBie eine 3Baffermau3. 
S)a8 aSuBlein i)at cjetro^jfet, 
{Der SSater l^at (jeflo^jfet 

@3 au3 

3u «&au3. 
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29. 2)rei %\axz unb gincn 

2)u l^afl grrci D^vcu unb ©incit SWunb; 

aBiaflbu'SBeflaijcn? 

(Bax 93iele8 [oUfl bu i)bxm unb 

SBenig b'rauf faijcn. 

2)u l^ajl ptjci 5(ngeu unb ^inen SWunb; 
5»?a^' blt'g ju cigen ! 
®rtr 2Wand;e8 follfl bu fel^en unb 
SDiand^cg i?crfd;n:elcjcn. 

©u l^afl jrrei ^dnbc unb @inen 3t)hinb; 
i^crn' c8 crmeffcn ! 
3wei ftnb ba ;;nr QdOcit, niib 
^iner jnni (S^ffcn. 



SHiicfcrt. 



30. 2)ic ©tufenleiten 



@infl cine Sliege. 3Bebcr (©trcien, 
dloCi) Sammer l^alf, fie luarb c^efagt. 
..'iJW?/' mf fie fle^enb, Jag mid; Ie(?en!" 
„^JRein/' fvrad^ ber 3)t6rber, „bu tjifl mcin; 
j)cnn [^ Bingrop, unb bu Cnfl f(ein." 

@in ©Vctf'er fanb i^n Ui bem ©ct;mau3. 
(Bo Uidji irarb nie ein (Spa§ qefangcn, 
5(13 biefer @pat „©iC\" rief er auS, 
,,2JJi(i^ fret! ^^a^ ^ab' id; benn lJCi]ancjen?" 
^S'lein/' ft)rad^ ber 2)?6rbev, „bu Bift mein; 
'bmn i^ bin gro^, unb bu bifl f(ein." 

c 
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Qin Stbler ^af) ben ©c^elni unb fci^^o^ 
Q(uf i^n f)txai iinb tif ben Olficfeu 
3l^ni auf. „'§err MbniQ, la^ mic^ toS!" 
9licf er, „bu ^acffl mic^ {a in ©tucfen." 
„9^Uin/' f^ra^ ber a)^orbcr, „bu Ijiji mein; 
S)cnn id^ Bin grop, unb bu bifl ficin." 

^r fid^maufle noc^, ba !am ini 0lu 
@in $PfeK il^m in bie SBniji geflogcn. 
„5!i)rann!" ricf er bent 3dger ju, 
„2Barum ermorbet nilc^ bein 93ogen?" 
„@i/' ftjrac^ ber 2^orber, „bu Bifl mein; 
3)enn Ic^ tin grof , unb bu Bifl flein." 

^feffel 



31. ©ommcrliebcl)en» 

©ommer, o ®ommcr, bu frd^licl)e 3eit! 
5ttte0 ifl \mhtx mit 33tumen Bepreut. 

t^u^jfenbe @d)df^en, jle ft)ielen im ffelb, 
Sreuen flc^ alle ber l^errlid^eu SBelt. 

Smarter unb Serc^en burd^fliegen ben Olaum 
935gletn flngen unb f^ringen im SSaum. 

©Idngenbe WlMm, bie tanjen fo fein, 
3!anjen im golbigen, fonnigen ©c^ein. 

^anfet, o Jtinber, o banfet bem ^errn, 
Danfet il^m fireubig, o banfet ii^m gem! 
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32. ginfcl;r» 

SBel eiiiem ffilrti^e wmiDermilb, 
5)a voax i^ junqfl j^u (iiJape; 
(Sin golbnet ?(^fel ivnr fein <sc^i(b 
2(ii eincm langcn 2(lle. 

^8 n?ar bet gute 5(^fct6aiim, 
93el bem ic^ eingcfel^ret; 
SWU fuger Jtofi iinb frif^em ©c^aum 
«6at nr mtd^ iro^l (jend^ret. 

@g famen In feln griineS «§au0 
ajiel Ici^t bef(f;n;in9te ®dflc; 
@ie f))ran9cn frcl nnb l^iclten @^mou3 
Unb fangen ouf baS S9epe. 

3c^ fanb ein SBett ju fuger Olu^' 
2tuf njcid^en, grunen 3Watten; 
5)cr 2Birt^, cr bccftc fc(6fl mid) ju 
SWit fcincm fiit;(cn 8c^atten. 

0lim fragt' iff) nact) ber ©ct)utbii.]fcit, 
S)a fd^uttclt' er ben ^Bipfel. 
©ffcgnct fci cr a deceit 
^5on ber SCBiir^el bisi ^iini ®i^fe(. 



U^lanb. 



33. aSom SBinbe. 

m rau^t in ben SBi^fetn, 
Qr^ fd)iranfcn bie .kronen; 



20 GERMAN POETRY FOR REPETITION. 

3Ber tnacj in ben ®i!|3feln, 
S)eu ttjanfenben, iDO^uen ? 
„5)er 3Binb, bcr 3Binb, 
S)a9 l^imnilifc^c Jtinb !" 

^0 gittern unb fliegcn 
2)ie SSlcitter im Oletgcn; 
9Ber mag fid^ benn iricgcn 
3)ort oBcn auf 3^eigcn? 
„®cr SBinb, ber SBinb, 
S)a8 ^immlifd^e «iub!" 

3m aSad^, n?o bie aBctteu 
©anft ttjaUenb fld^ frdufetn, 
9Ber mag nur bie duetten 
®o llcimtici^ iimfdufein? 
„2)er QCBiub, ber 3Binb, 
S)aS l^immlifci^^e ^inb!" 

SBie njo^I mir, luie felig 

3m ®^atkn bet SBdume! 

5Ber njiegt mtd^ aUmdpd^ 

3n liefclid^e ^rdume? 

„^er SBinb, ber Sinb, 
S)a0 l^immllfd^e «mb!" 



'K. @n«IlrL 



34. mtm^ 

Unter atteu ©d^Iangen ijl eine; 
^uf @rben nid^t Qt^mQt, 
fSflit ber an ©dinette feine, 
2ln SBiit^ jl^ fetne ijergtei^t. 
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®ie jtutjt mit fnx^tbaxtx ©tinuuf 
5tuf S)xtn ataub \i(i) log, 
SSertilgt in einem ©rimme 
S)eu aieiter unb feln 9lo^. 

®ie lieBt We l^od^fleu (©^i^en; 
Sfli^t ©ci^Io^, nid^t Olieijel faun 
9Sor il^reni 5&nfaU fc^u|en; 
©er J&atnifc^ — locft fte an. 

®ie hic^t, ttjie bunne «§atmen, 
©en pdrfjien SBaum entjti?ei: 
@ie fonu bo0 @n genuolmen, 
ffiic bid;t unb fejt eS fei. 

Unb biefcS Ungel^euer 
»§at jttjeimal nie gebrol^t — * 
(S3 tthrbt im cignen Seuer; 
ffiU'e t5btet; ifi eS tobt! 



35. gjJorgenliet)* 

S)ie ©tcrne finb etHic^^cn 
SWit il^rem gulb'nen ®^ein: 
93alb ijl bie 0lad^t 0ettjld;en; 
S)er SWorgen bringt l^erein. 

0lo(3^ ttjattct tiefcS ©^ttjeigen 
3m 3!^al unb iiUxaU; 
Stuf prifci^ tetl^auten 3^J?^igen 
©ingt nut bie 9lac3^tigatt. 



earner. 
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®ie flncjct $rei6 unb (Si)xt 
©em i)d^m ^txxw ber SBelt, 
S)er (iBer'm ^anb unb SO^^eeve 
©ie «§anb beS ©ecjeng l^dlt. 

(St i)ai bie 0lad^t ijertrieBeu; 
3^r Jtmbreln,fiWetni(^tg! 
®tet8 fommt ju feinett ^kUn 
©er 93ater atleS )i^i^t8. 

Hoffmann uon gaUer^leben. 



36. grublingg 3(n!unfn 

©er S^nj ip augefommert! 
«&aW il^r il^n ni^t J^eruomniert? 
@8 fagett'8 eu(^ bie SSogelein, 
@8 fagen'8 eu(^ bie SBIiimerein: 
©er Senj ijl angefomnien! 

3^r [e^t e8 an ben ffelbern, 
3^r \d)i ea an ben aBdlbern, 
©er Jtutfu! ruft, ber ffinfe [c^tdgt, 
@3 jiuBelt, iwaS jic^ froi^ :6eu^egt* 
©er i&enj ift angefommen! 

«§ier SSIfimlein auf ber «§aibe, 
©ort ©d^dflein auf ber SBeibe. 
Qt^, [e^t bod^; njie jlc^ atleS freut, 
@8 ^at bie SBelt fld& fd^5n erneut : 
©er Senj ifl angef ommen ! 
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37. ©cfunben* 

3^ fling Im SBalbe, 
®o fhr mi^ l^ltt, 
Unb nid^te ^u fud^en, 
5)a8 njar mein ®intt. 

3m ©c^atten fal^ Id^ 
@in QBIumci^en flel^'n, 
2Bie ©terne leud)tenb, 
SBie 5leuflletn fd^5tt. 

3c^ ^rotlt' eS Bred^en, 
2)a fagt' eS fcin: 
„®oil id6 jum SBelfett 
©eljrod^en fein?" 

3c(; i3vuB'8 mit alien 
©en SBur^Iein aug, 
3um ©arten trug id^'^ 
9(m l^uOfd^en ^axi&. 

Unb VP^njt' e8 njieber 
^m pitlen Drt; 
91nn jiveigt eS immer 
Unb Hul^t fo fort* 



38. £)ic (S(^al^9rdbei% 

(5in SBinger, bev am ^obe lag, 
SUef feine ,Rinber an unb frrad^ : 



®oet^ 
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„3n meincm SBeinkrij liecjt cin <3(i}a^, 
®ra(tt nur barnnd)!" — „^tn iretci^cm $(a|? " 
^(i^rie 9U(eS laiit ben 33ater an. 
„®ra6t nuv ! . , ," O ml)\ ba part) bcv SWann. 

t^faum ii>ar bcr 9l(te Ocicjefd^afft, 
(5o gruB man nad; a\\^ J^eiOe^fvaft. 
51)iit ^ac!c, jtarfi iinb 6patcn u^arb 
2)cr ^einOcnj urn unb nni gefc^am. 
^a ivar fcin ,^(o(j ber rul^ig Hie6; 
SLWm iiHivf bie (Srbc gar burdj'S (Sicb, 
Unb gog bie ^arFen fveu^ nub quer 
Dlaci^ {ebem ^telnrt^cn £)in unb l;er« 
^dlein ba univb fein (Bd)a§ l^evfpiirt, 
Unb jeber l^ielt ftrt; ancjefi'ifert. 

©oc^ faum evf((;ien baS udc^flc Sal^r, 
@o nal^ni man mit (^rflaunen \v<i\)v, 
S)ag jebc C^eBe breifaci; txwQ. 
2)a irnrben erfl bie ©c^ne f(ug 
Unb gruben nun jal^rein, ja^rauS, 
2)cS @d)ageg immer mel^r l^erauS. 



39. Sm ©runen* 

SCBitlfommen im ©runen! 
2)er igimmel ifl Han 
Unb l^lumig bie ^ln\ 
®er iJenj ift erfc^ienen; 
(icr fpiegelt fid; ^ett ' 
3m gfdnj^enben Ouctt 
3m ©ri'inen. 



SSurgei; 
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fflinfommcu im ©runen! 
S)a3 335gc(r(,^en fpringt 

2)ei- JJenj ift erfc^ienen; 
3^m fdufclt bcv SBefl 
lima ^eiinltd^e liUep 
3ni ©runen.- 

fflitlfomiucn im ©runen! 
Qtua fnorviijcm (Svcilt 
2)er @i(l)eu crfdjattt 
S)aS <Summc« ber SSienenj 
Slin! tvavjeii fie l^eim 
S)en truqigen @eim 
3m ©runen. 

SBinfommeu im ©runen! 
m hloht im 2:^al 
2)a6 )iJammd)en, i?om ©tral^I 
2)er (Sonne ^efd^ienen; 
S)ag flecfiije Olel^ 
iDnrc^^fiVfet ben ^(ee 
3m ©riinen. 

SGitlfommen im ©riinen ! 
5)er ^immel ifl (tiau 
Unb Blumifl bie 5(u\ 
3)er ii^enj ifl erfd)ienen; 
©r [piegelt fi^ ^ett 
3m gldn^cnbcn Duett 
3m ©rutten. 
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40. gcjWicb* 

D bu frftl^lld^e, 

D bu felige, 

©nabeuBifingenbe aBeil^nad^Wgelt! 

SBelt fling ijerlorctt, 

Sl^rifl ifl ge^orett: 

ffrcuc bid^; freue bid^, o S^rifienl^elti 

D bu fio(;li^e, 

D bu [clige, 

©nabeuBringcnbc Dfler^eit! 

SBelt lag in SSanben, 

%ip: ifl erflanben: 

ffreue bi^, freue bid), o S^rljienl^eit! 

D bu frol^ri^e; 

D bu felige, 

® nabenbringenbe ^fingfienjelt ! 

&)xi% unfer SKeijter, 

^geitigt bie ©eijter: 

Steue bid^, freue bid^, o Si^rlftenl^it 

3o^ 8alt 
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DIVISION II. 



41. gunf SJinge* 

SBag ijerfur^t mir bie Q^iil 

Jl^dtigfeit! 
3Ba0 mac^t jle unertrdglici^ lang? 

SBaS kincjt (n ®rf;urben? 

»§arrcn unb ©ulDen! 
SBaS iitad^t gewinnen? 

S'lid^t langetejlmien! 
SBaS Brlngt ^u ®^ren? 



42. 3Cn bic 9Iatur* 

®ugc, tjeilige 0latur, 
Cap mtdE) gel^n auf beluer ©^ut, 
Seite mtd^ an beiner »&anb 
SBic cin i^inb am ®dngel6anb! 

SBcnn ic^ bann crmfii^et ^In, 
®in!' i^ bir am SBufeii l^ltt, 
^tl^me [iipe »&lmmetSlujl 
«&angenb an bet SDhitter aSnifl* 



®oet^e. 
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^Idl, trie tvo^I ifl mir Ui bir! 
SBitt bid; licbcn fur unb fur! 
^a^ mid; cje(;u auf beiner @Vwr, 
©upe, l;ciiij}e SRatur! 

43. 3(u6 SBin)eIm SSca* 

5'ifc^erfnatJc. 

(5^3 lad^elt ber @cc, er labet j^uin 93abe, 
2)cr Jtnak fc^Iief cin am cjriineu ©eftabe; 

2)a f)bxt cr ein .^lingcn, 

mt gloten [o fii§; 

3Btc ©timmen bcr (iwi^d 

3m *4^arabie8. 
Unb trie er enrac^et in fetiger ^ix% 
5Da fpuTeu bie SBaffer ii^m um bie aSvufi; 

Uub e8 ruft au8 ben 3!iefen: 

SieO' ^nak, tjifl mciri! 

3d) lotfe ben @d;Iafer, 

3^ l^^V ^^" herein. 

»&irt. 

3^r WMkn, UU \vo% 

3^r fonnigcn 9©eibcn! 

5)er ©enne muf? fdjeiben^ 

5)er ©ommer ifl |in. 
9Bir fa^ren px SBerg, trir fouimcn trieber, 
SBenn ber ^"iitfu! ruft, trenn envad)en bie fiiebet, 
SBcnn mit SBlumen bie @rbe ftd^ fleibet neu, 
SBenn bie SSrunnfein fliepen im lieHic^en Wlal 
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Spr fonnigcu 3i3elbeu! 
5)er ©ennc miift fc(;eiben, 
©er (Sommci: ij^ ^in. 

(£8 bomiern bie ^bi)tn, c3 ^ittert ber ©teg, 
^[^t Qxamt bem ©ci;u|en aiif fc(;iriublld^tem ffiecj ; 

(Sr fc!^reitet i^eni^ei^eii 

^^(iif gclbern t>oii (5i3 ; 

®a Vrrtnget fein Sru^diuj, 

iDa grunct felu d\t'\& ; 
Uub untcr ben ffu^en ein net>(ic()tcS SWecr, 
C^rfennt er bie ©tcibte ber sD^enfdHMi widji mc(;r; 

2)urcf) bell Oli^ mir ber ^Bolfeu 

^xUidt er bie SBett, 

^ief unter ben QBaffern 

©ag grunenbe Selb. 

44. JDie JSorcIei^ 

3^ ireip nic^t, traS foil eS IJebeuten, 
S)ag i(i^ fo traurig Bin? 
(5in 3^drc^en auS alteu S^iten, 
2)aS fomnit mir nic(;t au6 bcni @inii» 

2)ie Ihift ifl i\ii)l uub e^^ bimfelt, 
Unb ru'^ig flie^t ber Bi^m ; 
iE)er ©ipfel beS 93ergeS fimfelt 
3m *^lbenbfomtenfd;ein. 
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Die f^onfle Sungfrau flfeet 
S)ort otjeii a^uiiberbar, 
3^r gotbneS ©efc^mcibe hli^ti, 
@ie fdmmt i^r golbeneS «§aar» 

®ie fammt eS mit golbenem Jtamme 
Unb flngt ein ^kh baSel; 
©ag |iat eine njunbevfame, 
©enjaUige 3^eIobet. 

S)en ©c^tffer im fleinen ®^iffc 
©rgrelft e8 mit tijilbem SBel^; 
@r fc^aut tttc^t bie Selfenriflfe, 
dx fc^aut mil* 1)\mxif in bie «§o^*« 

3^ glauBe, bie SBetten J^erfc^lingeii 
9(m @nbe ®(^iffer unb ,ffa^Uj 
Unb bag l^at mit il^rem ©ingen 
S)ie )^oreIei getl^an* 



45. ©c^afera ©onntagaiicb* 

2)a3 ifl ber ^ag beS *§errn! 
3c^ bin atlein auf n^eiter Slut; 
^oc5^ eine iKorgengtotfe nur, 
^\m <Bt\Ut mi) unb fern. 

SlnBetenb fnie' id) l^ier. 
D fiif e3 ©rau'U; gel^eimeS ffiel^n, 
QltS fnieten 9Siete ungefel^n 
Unb betetcn mit mir ! 



»&einf. 
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SDet »§lmmel naf) unb fern, 
(Sr Ifl fo flat unb feierlid^, 
©0 ganj, aU woUV er 5ffnen fld^. 
S)a3 Ifi ber 3;acj M »§errn. 

U^tanb. 

46. 2Bcif)nad}t§fefJ* 

®er SBinter ifl gefonimcn 
Unb ^at l^innjeggenonimen 
Der ©rbe grfineS ^letb; 
©d^nee liegt auf QBlutl^enfeimen. 
Sttin SBIatt ip an ben 33dumen, 
©rjtarrt bie fflujfe n?eit unb Breit. 

©a fc(;aKen ^lo^Hcl) ^Idnge 
Unb frol^e ffeftgefdnge 
»§ett bur(3^ ble ffiinternadit. 
3tt ^utten unb Saliiflen 
3fl ringg In grfinen 9i[epen 
©in Ounter ffrul^Ung aufgeioad^t. 

SBie gern bod^ fel^' i^ flldnjen 
SWlt oH ben reid^en Sttan^tn 
S)ett griinen 9Beil^na(^t8baum, 
Daju ber J^inblein 5Kienen 
93on £ic^t uub ilJu j^ Befd^ienen ! 
SBol^l fd^on're greube gleBt eS fnum! 

9?ciiuct. 

47. gruI)Iin96botfc^aft* 

Seife glel^t burd^ nieln ©ernut^ 
IpieMid^cS ©eldute. 
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Jttiitijc, !(eincS jyrul^liiujSlieb, 
Jtting' l^inaug inS aBeitc. 

J^ting' l^inauS (nS an ba3 *§au3 
SBo bie SBIimun fpriefeu: 
SBenn bu eine Olofe fd^aufl, 
®ag', ic^ lajT'jle cjrugen. 



48. Da6 SSeiIcl;en iinb bic SSuIpciu 
^infl netften Xxil)pm ^in unb l^er 

2)ev ©drtner, bet i?ou ungefdl^r 
2)aju fam, laufd^t' ein ©etld^eit 
Unb mfyxx jid?, alS ein Bratjcr 9i)^amt, 
©eS unterbvu(ftcn 33eil(^en5 an. 
„3^r poljen, bummeu 2)uu3cr, fc^trelgt! 
ifflein guteS QJcilci^en, ba3 pc^ l^icr 
SBefc^eiben hB jur ®vbc ueiiit, 
«&nt gc^nntal ^o^ern SBcrtI; ala iljr. 
5(n meincS 33eild^eu8 ©uften ln6e 
3c^ treiblid^ niir bag »&erg, ifl'S eu(^ 
®(^ou nid^t an SBud^S unb Sarten gleid;. 
%tt eureni SSiSd^eu (Sd^onl^eit l^afee 
3c^ nti^ fd;ott lange fatt Qt\tbn} 
Unb innern ©ert)^, wo l^afet 3^r ben?" 

Sangbfin, 

49. 25a§ ^cibcnroSlcin^ 

®a^ ein Jtnat' ein 9l5gtein flel^n, 
0l5§Iein auf ber '^eiben. 
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SBar fo iung imb morgenfid^dn, . 
8ief cr f^netl, e6 nn^' ju fe^n, 
©fl^'S mit ijielen Steuben. 

mmn, mmm, Stmm rot^, 

OldSlein auf ber «§eiben. 

J^nabe [prad^: idi tirecl;e bi(^, 
0l58lem auf ber »&eiben! 
mmn frrac^ : i^ fledge blc^, 
DafI bu etrig benf p an nii^, 
Unb Id^ ttjta'g nic^t letben. 
moSlein, m^U'm, Ol5gtetn rot^, 
OloSleiu auf ber ^eil?cn. 

Unb ber n?i(be ^nabt tjrad) 
'3 0loS(eln auf ber «§eiben ; 
Ologlein ^re^rte fic!^ unb flad), 
«&alf i^m bod; fe in ffiel^ unb *ilcl;, 
9^u§t' eg eBcn leiben. 
msaiein, m^Uin, OloSleln rot^, 
9l5Slein auf ber »&eiben. 



50. 8Sorfa^» 

S)en flu^tigen ZaQtn 
SBe^rtfeme®eiva(t; 
2Bie 9ldber am SBagcn, 
@o flie^en fie tjatb. 

®Ieic^ eitenben 25(i|en, 
©ofliel^'n ftebal^in; 
©'rum vo'ill id) fie nufeen, 
©0 lang' ic^ noe^ Bin. 



®oet^e. 



©(eim. 
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61. ®ebu(b bvingt Slofcn* 

©8 ifl ©cbulb eiu raul^ci* ©traud^, 
SBott ©omen aUtx @nben, 
Itnb mv i^ni naf)t, ber mcrft baS a\\^ 
5ttt ffCipeu uiib an »§dnben. 

Unb beitnoc^ facj' ic^ : laff' bie Wlni)' 
©i^ nimmcrmebr J^erbrie^en, 
®ei'0 aud; nut ^xamn, fpiXt unb frul^ 
3l^n treuli^ gu Begiepen. 

Ur^loglid^ njirb er iiOer Sla^t 
S)cin a^ul^en bir Ulol^mn, 
SBenn uBcr all' ben 2)ornen lac^t 
^In ©traup ijon SRofcnfronen^ 

SSacfcrnagel 

52. T)ie nitfenbc SRutter* 

S)ie «inber fpielen ^aCt}i^ am X\\Ct}, 
S)ie WMUx ftricft; 
©er ^inber Qlugen tjfitfen frlfd^, 
5)ie abutter nicft. 

®le 5fe:^fel pel^n nod) auf bem S^ifd^, 
Unb ieber t^titf t 

5)ie ^inblein an Joerfu^rerlfc^, 
5)ie abutter nlcft. 

G'in iJurvurfheif get, mit ©emifc]^ 
93on ®oIb geflltft, 
Sa^t einem gar gu jauBerifd^, 
S)ie abutter nlcft. 
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©a flrecft e3 nac^ bem golbiten 5if<^ 
©ie *§anb gefd^icf i ; 

0le]^m' i^ i^u? fracjt eg fd;mei^ferift^ ; 
©ie ar^uttcr nicft. 

Unb ciueS fotgt bem anbeni vifd^, 
Unb iebeS fpitft 
@i(]^ feme iafd;e raukrifd;; 
5)le 3;?«tter nitft. 

3)ie SJoijel rdumen aO beit Xifc^, 

UubQWenncft 

Unb fur(l;tct fid; voi* feiiicm QBifc^; 

5)ie 3)hitter nicft. 

S)ev 33atev fracjt ge^ieterifcf;, 
D6 ba6 11(]^ frt)i(ft? 
S)ie ^naBen bocl^ antivortcn frifd) : 
3)le Tlnikx nicft. 



Stucfert» 



63. 5!RorgeniDmit)enin9» 

SBer rec^t In Sreubeu n:anbein njitt, 
2)er gel^' ber ®onn' entcjegen ; 
2)a ijl ber SBalb [o fird^enflid, 
^ein fiuftd^en mag jlc^ reijen; 
0^oc^ flttb nicJ}t bie Cerd^en waCij, 
fJlxxt im i)o^t\x ®rag ber 33ac^ 
®ingt leife ben 2)brgenfegen. 

Die ganje SQelt ijt tuie ein S3ud^; 
Sarin un8 oufgefd^rie^en 

D 2 
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3u Bunten 3«i^^" nian(^ ein <S)pxn(i^, 
SBie ®ott un8 trcu geBUekn; 
2BoIb unb SSlumcii nai^ unb fern 
Unb bcr luetic SU^orgenflern 
©Inb BiViQtn i?on f^ineni i^kUw. 

Hub ^Iftglid^ Idgt bie m^tiQaU 
3ni ^ufd^i il^r )^ieb crflingen, 
3n aSerg unb J$^al enua^t ber ©d^aO 
Itnb njiU flc^ auficdrtS [c^wingen, 
Unb ber sb?orgenr5t]^e ®^eiu 
©timmt in lid^ter ®Iut mit ein: 
„?a5t «n3 bem *§errn loBfingen!" 

54. SBalWicb* 

3m aBalbe xnW i^ leten 
Qxix l^ei^en ©ommerjeit ! 
2)er fealb, ber fann un8 geBen 
3Sicl M^ unb gr5l;Iic^feit. 

3n feinen fii^Ien ©fatten 
SBinft Jeber 3n:eig unb 9lp; 
S)a8 SSluind^en auf ben SO^attcn 
01irft mir : ^omm, Iie6er ©aft! 

SCBie fid^ bie 935gel fd^roingen 
3m l^etten S^orgenglanj ! 
Unb »&irfc^ unb Ole^ie f^ringen 
@o luftig njie gum Jtanj. 

QJon iebem Qml^^ unb 9leife, 
'gdr' nur, n^ie'S UeHid^ fc^aHt! 



QkibcL 
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®ie flngen laut uub leife: 
Aommt, fommt jum griincn llBalb ! 



65. I)er wei^e ^\x\d), 

(53 fllngen brel Sfiger trol^I ouf bie Sitfcf;, 
@ie itottten erjagcu ben trel^cn ^^irfd;. 
®le legten fl^ unter ben 3!annenBaum; 
©a batten ble brel einen feltfanien 3!rauin. 

S)er ©rfle. 
JSfliv ^ot getrAumt, i^ !(oVft' auf ben QBufd) ; 
S)a taufci^te ber ^irfc^ i)na\\9, l^iifd). ^iifrt;!" 

Det S^velte. 
„Unb a(8 er fprang mlt ber .giinbe ®eJ(aff, 
®a trannt' Id^ l^m ouf bag ge«, ^jiff, ^jaff !" 

I)er ©ritte. 
„Unb al8 Id^ ben «&irfd^ an ber (Srbe fa(;, 
Sa fliep id^ lupio inS «§orn; trara !" 

So lagen fie ba unb fpradKn, bie brel; 
®a rannte ber roel^e «&lrfc!; i?or6el, 
Unb e^' bie brel Sager l^n re(l;t flefe^'n, 
@o njar cr ba^on fifcer ^iefen iinb «&5(;'n. 
«ufcf;,Hrf;! «Piff, ^Jaff! 3:rara! 



U{)Unb, 



66. ^crnfprud> 

A£ir6idfiauben elne 
©agt jur ^o^en (Si^e : 
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„^u ©cijjrlef ne, 9leicfH% 
«§afl boc^ gar geiueinc 
J?ru(^t' unb \\:in^\(\ ffeinc. 
@(l;(ut bai^cc^cu mcinc 
QCeVfel, UMc fic qiioncn, 
SBunbet ijoii (^cii^id^te!" 
„%btx fd;ueTtt ju nic^te 
^inb bie irafferi^oKen/' 
<B\>x\(i)i bie (5icl)': „Q(u8 mclncu 
Jlcrnctt; ben [o ffcincn, 
2Birb In f^dtcu ^dtm 
®ic^ ein $BaIb i^ertjreitcu." 



mm^ 



57. 25ie gr5fd)e» 

(Sin Qrojjer J$!cid) tvar jugcfrorcn; 
Sie ffrofi^Iein; in bcr ^icfe i?crIorcn, 
Sutften nid^t fcrner qnahn nod; f^rinijen, 
93er[pra(^en fl^ aUx, im i)aiU\x ixc^xun, 
ffanben ftc nur ba o^en Olanin, 
SBie 0^ac(?tiga(lcn n?oHten f!e fmgen. 
©er S^autrinb tarn, bag ®ig j^erfc^molj; 
0lun rubertcn f!e unb lanbeten ftolj 
Unb [apcn am Ufer tvcit unb keit 
Unb quaftcn n^ie i?or alter 3^i^- 



®octt)e. 



58. ©dbwalbcndcb* 

9(u0 fernem Sanb 
93om 2J?eere8fh:anb, 
9tuf l^o^en, lufttgen SCetjeti 
Sliegjl ©4^aItJe bu, 
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Dfyxt {Rap unb aiu^' 

^er liefcen «§eimat]^ entgegeu. 

Uefcer Sanb uiib 2J?ccr 

«§aji bu bie Jtunbe i?etnomnien, 

S)ag im »§eimat^tanb 

Der SBlnter f^njanb 

Unb ber ffrCt^Iing, ber ffru^Iing gefonimen ? 

Deitt ii^lebd^en f^ric^t: 

3Bci§ felter ni^t, 

SBol^ei* mir gefommett bie STOa^mnig ; 

^0^ fort unb fort 

aJon Drt jii Drt 

£o(ft mid^ bie ffrCi^Knggal^nuno. 

(So ol^ue aHaft, 

3n freubiger «§afl, 

5fuf l^o^en, luftigeii SBegen 

fflieg' id^ unijem?anbt 

Dent «§eimat]^Ianb, 

2)em lenjgefc^mfitften, entgegcn. 



©tuvm. 



69. gRcereSflitte* 

^iefe ©titte l^errfci^t im ffiaffer, 
Ol^ne {Refjung rulbt baS SD^eer, 
Unb Beffimmert fiel^t ber (5cf;iffer 
©lotte Sla^e ringS uml^cr. 

Jteine Suft ijon feiner Seite ! 
3:obegiliaefurd^terIicf)! 
3n ber unge^euern 2Beite 
aUeget feine ffietre fid;. 



©oet^e. 
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60. @lu(Jlid)e %at}XU 

2)ic 9le6el icxxd^tw, 
2)er »&immcl ijl f)tUt 
llnb QlcoIuS I5[et 
S)a« dngflUc^e SSanb. 
©g faufelu bie 5Binbe, 
©3 tul^rt fic=^ ber ©c^iffer. 
©efid^trinbe! ©efc^winbe! 
m tfjtiU fld^ bie SBctre, 
® nal^t fld^ bie fferne ; 
®(3^on fe^' i^ bag Sanb! 



61. 25cr ^crr bc§ 9Recrc6» 

3u ®outi^awH)ton am ©tranbe 
3»it Se^Jter unb mit ^ron' 
3m ^ur))ur!|3rad^tgetDanbe 
©ifet StbnxQ Stnnt gu 3:^ron, 
Unb laut erBraufcti bie SBogeiu 

Sem SBinfe feiner SSraueu 
«§arrt jiumm fein 2J?anncnt;eer, 
S)od^ feine 5tugen fc^auen 
^iil^n u6etS weite SDJeer ; 
Unb laut erSraufen bie 5Bogen. 

iD'rauf njirft bie J&5ivenmal^ne 
2)eS ^awptfjaax^, grau unb lang, 
ma ©tolj jururf ber Sane, 
S)er SnglanbS QSoIf fcejwamj; 
Unb laut er6raufen bie ffiogem 



6(oet()u 
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„^ou biefem golbnen ®tul^Ic 
3Bi5 f)ux jum hlamn ^elt, 
Q5ou @out6amvton 6iS Xf)\iU 
3ilmembicirb'fd;e55>clt;" 
Hub laiit erOraufctt bie SBocjen. 

„^(ii(^ bu, trofe beinent ©rotten, 
UralteS SUJeer ! — fortait 
©ottfl niir ©el^orfam gotten, 
9(fS tteuer Uutevt^an !" 
Unb laut erBraufen bie SBogen. 

llnb \m cr'S ruft am Xfjxom, 
Olottt polj bie fflut^ ^erBei 
Unb fc^Ieiibett i^m im t^ol^ne 
3nm SBatte it;r ®ef^?ci; 
Unb lant ertvaufen bie SBogen. 

(5r aber unift i^oni ©d^eitel 
S)en Jtronenreif in'5 9^eer, 
Oluft : „Wlm\^m\md}t ifl eitel ! 
2)em «§errn attein bie (5^r'!" 
Unb laut erBraufen bie SCBogen. 

^. ©ottfricb 0. eeitner. 

G2. gRorgcnficb* 

HBer fd^Idgt fo rafd^ an bie ffenfler mir 
St)iit fc^njanfen griinen S^oeigen ? 
2)er iunge SO^orgemrinb ifl l^ier 
Unb n?itt fic^ fufliggeigcn. 

„^eraug, l^erauS, bu SWenfd^enfo^n !" 
(£o tuft ber fetfe ©efctte — 
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93or beiner Jtanimcrfc^njettc. 

*§5rfl bii bie ^iiftx fummcn nid^t ? 
^5rfl bu bag ©lag nic^t flirren, 
55>eun jte, ktau^t ijou ^uft unb Sl^t, 
*§art an bic ^d^eiOen fd^wirren ? 

Die 0ounenflra^feu pc^rcn fl(^ 
SSel^enbe bur^ SBldttcv imb 0lan!en 
llnb ttjecfcu auf beincin Sager bi^ 
SWlt fclenbenbcm <Sd)\vtUn iinb ©d^iijanfen* 

Die 0lad)tlgatt ifl t;cifcv fafl, 
®o lang' l^at fie gcfungen, 
Itnb xml bu f!e 3et;5tt nid)t f)(i% 
3fl jTe i)om SBaum gef^ntni]en. 

Da fd)titcj id) mit bem feeveu S^^^^^S 
Q(n beine ffenftevfd)ciben. 
*§eraug, \)nni\Q, iit ba3 Sriil^lingSrei^ ! 
@r irivb )tid)t laiuje nict;r ^leitjen." 

aSil^crm g^flUer 

63. 25icnerfc^)aft* 
3(^ l^a'Oe (jute Dieuerfd^aft : 

Unb ©pat==ju*S3ett unb 5ruf*Bei*3eit j 
Die 2^agbe: Drbnung, Sleintid^feit; 
Duvfl, «&unger l^eigen 0(^etif unb ^oc^. 
t§at* auc^ gnjei ^belfnateu noc^, 
®enannt:®eBetunb gut' ®en?iffen, 
Die, Big id) fc^faf, mid; iriegen ntuffeu. 

SJobei't 
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64. ©ag an, o (icbcr UJogcl mcin* 

„@ag m, o lieBer 93oget mcin, 
©ag an, njo^ln bic Oleifc bein ?" 

^ei§ nic^t, ivo^in, 

Wi^ treiOt ber ©inn, 
^D'rum mu^ ber ^43fab tro^t rid^tig feinl 

,;@ag an, o TieBflcr QSogcI, mil*, 

©ag, njaS Dcrfpric^t bie «§offnung bir?" 

*^(c^, tinbe )?uft 

llnb [ii^cn 2)uft 
Unb neuen ^m^ ijerfvric^t fie mir! 

„^u l^afl bic fc^0ne ffcrne nie 
C^icfcl^cn, unb bu glaufcfl an f!e?" 

^\x fragfl niid^ i^ter, 

Unb baS ifl <S\>kl, 
Die Q(ntn?ort aber mad^t mir Wliil)' ! 

Sf^un i^og in grdu6ig«frommem ®inn 
Der QSogel iitjer'S SWeer ba^in, 

Unb linbe ^\x^t 

Unb fu^er 2)uft 
©ie njurben njirfUc^ [ein ©enjinn. 

griebrid^ ^chhtl 

65. S)u Mfl tt?ie elne Slume* 

S)u ^ifl n:ie eine SSIume, 
®o l^olb, unb [c^on unb rein : 
3^ fi^au' bic^ an, unb 8Be^mutl^ 
©d^Ieiti^t mir inS 'gerj l^inein* 
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SKir ijl, alS oh ic^ ble "gdnbc 
5tuf' g ^aii^t bir leoen fotlt', 
93eteub, bag (5Jott bic^ erl^alte 
(£o rein unb fd;5n iinb l^olb* 



»&cine 



G6. 2fbcnbranbfd:aft* 

®oIbner (Sd)eln 

S)etft ben «&aln ; 

3WiIb Meu^tet Sow^erfi^immer 

2)er umBufc^ten SBalbbutij ^riimin.T. 

®titt unb f)d)x 

©tra^lt bag sD?eer ; 

«&eimtrdrtS gleiten, fanft une (sc(;iudne, 

Sent am (Silaub Slfcl;cvfd^ue. 

©ilfcerfanb 

®Iin!t am ©traub ; 

Olot^er f(|^ireOeu ^ier, bort Haffer, 

ffiolfeuijilber im ®et\?dffer. 

Olaufc^cnb fvdnjt, 

®oIbBegIdni;t, 

iBBanfcub Olieb beS QSorlanbS ^figcl. 

SBilb umfc^Trdrmt vom (sccgeflugel. 

SKatcrifd; 

3m (5Je6ufd^ 

SBinft, mit ®axtCt)m, ^axib unb Ouefle, 

Die Bemoojle JtlauSnerijeHe. 
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5ruf ber gfut^ 

@tir6tbic®lut^; 

@(l)0)i i?er6Iapt ber 5(6enbfd^immcr 

5(iif ber l^o^eu 55>aIbBurg 3!rummer. 

QSonmonbfc^elu 
2)ccft ben 'Sain ; 
(yeifler(i§j)el mlfn Im 3:^are 
Urn verfunf'ne «§elbenmale. 



SOlatt^ifibn. 



67. gdfanlg* 



HBer reitet fo fpcit burd^ S^a^t unb SBinb ? 
^3 ifl ber 33ater mit feinem Jtinb ; 
(?r ^at ben JtnaBen trol^I in bent 2lrm, 
Gr fapt i^u jtcl;er, er ^alt H)n trorm. 

„3Kein <Zol)\\, ivaS Birgfl bu fo Bang bein Oefic^t?"— 
„<Bki)\t, ^^atcr, bu ben ^rlf5nlg ni^t? 
iben ^xUnfbw'u} mit Jtron' unb ©ti&weif?** — 
„mm eo^n, c^ ift eiu SReSeljhelf."— 

„1)u lieBeS ,^inb, fomni, gel^' mit mir! 
®ar fd^one ©:|3iele fpiel' ic^ mit bit ; 
^landf Sunte SSfumen ftub an bent ©tranb, 
3)ieine 3)hitter l^at mant^ giilbeit ©enjanb." — 

„Wlc[n QSater, mein QSater, unb l^orefl bu nicl^t, 
S33a3 (Srrcnfonig mir leife ijerfrrid^t?"— 
„©ei rul^ig, bleibe rul^ig, mein Jtinb! 
3n burren SBUttern ffiufelt ber aSinb."— 
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„®infl, feiner ^nab^, bu mit mir a^^u? 
5Keinc ^c^ter foUcu bici; waxtm fd;5n ; 
2J?eme ^c^ter ful^rcn bcu ndcj)tlid^en SReil^u 
llnb triegen iinb tauten uub fmgen bid; ein." — 

„9)^ein ^akx, mm QSater, uub fle'^fl bu uic^t bort 
^IfauigS 3:od^ter am bufieru Drt?" — 
„5Weiu ©o^U; meiu ©o^n, id; fe:^' eS Qtmii, 
@8 fc^clucu bie altcu 5Belbcu fo gtau."--^ 

„3d; Ilc6e hi^, mid^ reijt beiuc f^ouc (Scflatt ; 
Uub fcifl bu uid^t ivnttig, fo Ijrauc^' ic^ ®eu?alt*" — 
„Sroelu 93ater; mciu 93ater, Jc^t fajjt cr uiid; an! 
©rlfouig l^at mir eiu l^cib'S get^^au!" — 

S)cm SSatcr graufct'S, er veitet gefd;tuiub; 
@r l^dlt in ben Qlrmen ba§ dd;jenbe ,^iub, 
(5mi(^t ben <&of mit mhi)' uub 01ot^,— 
3n feinen Qtrmen baS Jtinb tvar tobt. 



®oc(§e. 



68. 2(n ben @d)taf» 

,^omm, filler @d)Iaf, erquicfe mici^ ! 
SiJ^ein miibeS Qtuge [e^uet fid; 
3)er 0lu:^e gu geniepen, 
^omm, fanft eg jujufd^tiepeu. 

S3}ie atjer, ffreunb, o fc^lijffefl bu 
33on nun an eS auf etvig gu, 
Unb biefe Qtugenlieber 
©dl^'n nie ben SWorgen wieb^r ? 
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®o n:clp ic^, bag ciii fd)oucr' Sid;t 
©inji meiuen ©glummer untevBric^t, 
2)aS tmQ, miQ gidnget, 
Unb feine Sla^i Begrenget. 



SBeipc. 



G9. 2)a6 25ei(cl;cin 



Qui iBeiId)eu auf bcr $Biefc jlanb 

©etfitft in flc^ unb imtefauut : 

@0 luar eiu t;ergicj'0 Q3eilcf;en. 

Da fam cine {ungc (Sf(;dfcvin 

SWit Ici(f;tem ©d^vitt unb muntvem Sinn 

Dal^ct; balder, 

Die ^icfe i)n unb fancj. 

Q(c^ ! benft bag 33ei(d)cn, wax' icf; nur 
Die [cf;6npe 33(ume ber ^latur, 
^Id), nur eitt fleincg $Gcirc(;en, 
S3ig mic^ bag l^ieM;en aOgeVfiiicft 
Unb an bem 93ufcn matt gebviicft ! 
5(c^ uur, ac^ nur 
(Sin 23iertelftiiubd)en lauvj ! 

9(c^, atjer ad; ! baa 3)Mbd;en fani 

Unb n\d)i in ^-i(d)t ba3 ^ei(d;en na^m, 

^rtrat baS avnie ^3eitd;en. 

@g [an! unb ftarO unb fveut' fid; nod; : 

Unb perO' id; benn, fo fterO' id; bod; 

Durc^ f!e, burd; pc, 

3u i^ren giipen bod;. 

©oett)e. 
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70. 2)ay SKabdjcn flu§ bcr grcmbc# 

3n eincm t^al Bei armen «&irtett 
Onfd?icu mit jebem iungeu Sal^r, 
^obali" bie crfleu \Jerd;en f^wirrteit, 
(Sin 3)^aM;cu fc(;ou imb unmbcrtar. 

Oie irar nlc(;t in bem J$!^al geBoren, 
SOian unijitc nicl;t, ivol^er ftc fam ; 
Dod^ fc^uett irar i^re <S\>\\x S)erIoren, 
®okIb baa SWdbc^en Qtbfc^ieb iia^m. 

93cfcligenb tuar i^rc 0ld^e, 
Unb atte tSer^eu tvitrbcn njcit ; 
5)od^ cine SBurbe, eine ^Sol^e 
^ntfcrntc bie QSertvauIic^feit. 

@le Brac^te SBIunicn mit unb SxMjtt, 
ClJcreift auf eincr anbcrn ^hix, 
lin cinem anbern ^onnenIid)te, 
3n einer (jliic!(icf)eni ^J^itiir, 

Unb t^eifte jebeni einc ®ak, 
2) em SSIumcn; jcnem grM;te au^; 
Der Sungting unb ber (5Jrei3 am 8taOe, 
©in jeber ging befc^enft nac^ '^m^, 

SCBiUfommcn ivaren a((e ®df!e ; 
S)o(^ na^te fid; ein liebenb ^acix, 
S)em rei(t)te fie ber ®akn IJepe; 
S)er S3(umen atlerfci^onfte bar. 

ed)ia« 
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71. Sin gid^tenbaum Ht^t cinfam* 

(^in ?yi(^teu6aum flel^t eiufam 
3iu snorbeu auf fabler ^5^'. 
3^n [(^[dfert ; luit tteiper 2)e(fe 
Um^utleu i^u (113 unb ©c(;nec. 

@r trciumt ijott elner $alme, 

S)ie fern im fWoroenlanb 

(Sinfam unb fd^njeic^enb tranert 

9tnf fcrennenber Sclfcnirnnb. 

tfeint 

72. gRorgenS im SBalbc, 

^in fanfter SiJJorgemrmb burcf;5lci^t 
2)e8 fforpeS griinc ^alUxx, 
^tU voixMi ber SSocjet muntreS Sleb, 
©ic iungen 93ir!en ipatlcn. 

©aS ©d^^orn fd^wingt fid^ t)ou SBaum ju 93aum; 

SSIet l^unbert ^dfer im fi^attigen Olauui 
©rfreun fic^ ber STOorgenfrifcfcc. 

Unb n?ie ic^ [o fd^reit' in bem lufligeu SBarb, 
Unb atle SBdum' crflingen, 
Unb mn mid; 1}tx 5(tle3 flngt unb \d)aUt, 
aCie fottt' id) attein nid^t fingen ? 

3c^ finge mit jtarfem, frcubigem i^aut 
©cnt; ber bie SBdlber fdet, 
S)er broken bie luftige Jtu)3!|3el get»aut 
Unb SBdrm' unb ^u^^Iung ivefct. 

^avt ©gon Sbert. 

E 
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73. 35ic Satergruft 

(58 giug tto^l {i6er bie ^gaibe 
3ur altcn Jtajjett' cnHJor 
(Sin ®rei3 im SBaffengefc^meibe 
llnb txcii in ben bunfein (5(;ov, 

2)ie ©drge felner Ql^nen 
(Stanben bie ^aW entlang, 
5tu8 ber ^iefe tl^dt i:^n nia^ncu 
^in njunbertater ®c[ang. 

„2Bol^I l^a6' ic^ euer (SJriipen, 
3^r tgelbengeifiet; gel^5rt; 
@ure Olei^e [otl id^ fdjlie^en. 
^eil niir ! ui) hn eg njertl^." 

©8 flanb an fii^Ter ^tdtte 
^in (Sarcj noc^ ungefuHt ; 
Den na^m er jum SRu^el^ette, 
Sunt ^fii^Ie nalnn n ben ©c^ilb. 

©ie ^dnbe if)ai er fatten 

5lnf8 ©d^njett unb fc^Iuniniert' ein ; 

Die (Seiperlaute i^er^atlten, 

Da mocijt' e0 gar flitle [ein. 

lll)(anb 

74 ©Dnnta86friU)e* 

2tu§ ben X^dlern W '^^1 W«^^«»^ 
®(otfent5ne, iJeftgefdnge, 
«&eTtte @onnenlJIic!e fatten 
Durc^ bie bunfein SBudjen^dnge, 
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.gimmel Ijl 'oon ®tanj umflofTen, 
•©eirger Srlcbe rings ergoffen^ 

S)ur^ bic gelber jiitt fcegrucfet 
5Battcn SWenfd^cu atterwegcu; 
Srol^ctt tJtinbern gteic^ gcfd;mucfet, 
©cl^n bem 23ater fie eutgegcii, 
2)er auf golbner ®aaten QBogett 
©egnenb fommt burd^S )?anb gejogen. 

ffiie fo flitt bie SBclc^c grdten, 
2Bie fo li(^t bie SBlumen Hinfen! 
Unb au8 Idngf! entfc^njunbnen Qtikn 
Sic'^t ein ©rugen l^cr, cin SCBinfen, — 
ffiBie eitt Jtinbleiu mu^ i^ fii^lcu; 
8Bie eitt ^tnbleiii in^t' i^ fpielen ! 

fRoh. dietnice. 

75. ®ic ttjanbclnbe ©todfe* 

@g war ein ^inb, bag n?ottte nie 
3ur Jtird^e fld^ Bequemen, 
Unb (Sonntagg fanb e0 pet3 ein SBif.> 
Sen SBcg inS JJelb ju ne^men. 

S)ie abutter fprad^: „Sie ©locfe tout, 
Unb fo tji bir'S Befo^len, 
Itnb i)a^ bu bi^ nic^t l^ingewSl^nt, 
®ie fommt unb tvirb bid^ "^olen." 

Da3 ^inb, eS benft : ,,Sie ©lotfe ^fingt 
®a broken auf bem ©tul^te." 
©d^on ^at'g ben HBeg in'a Selb getenft, 
9lte lief e8 aug ber (^d^uTe. 

E 2 
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2)ic ©lorfe ©locfe tont ni^t mel^r, 
5)ic abutter f)at gefacfclt. 
2)od^ wtldi tin ©c^recfen, l^tntcrl^er 
SDic ®Iorfc fommt gciracfelt. 

®ic irarfctt f^netl; man gtaiiBt eS famu^ 
5)a3 arme Jtinb tm ©d^rerfcit, 
©3 tduft; e8 fommt, atS itie im ^vaum ; 
2)ic ®lo(fc n?irb cS beef en. 

5)od^ nimmt eS rid^ticj feineu ^ufc^, 
Unb mit genjanbter ©c^nette 
eilt e8 bur^ Qliu^cr, ffelb iiub 95uf(^ 
3ur Jtiri^e, jur JtaVefie. 

Unb jeben @onn* imb Scicitaij 
©ebenft eS an ben ©(i^aben, 
^a§t burd^ ben erflen ©locfenfc^kij, 
SRid^t in ^erfon fic^ laben. 

7G. SSier 8e]f)rcn» 

aSe^ahe, ivaS l(!^ l^ier bir ni(f}t txiitt ijorentl^alten, 
SSier ^el^ren, bie nic^t ftnb in iebem Df)x ent^atten. 

2)ir (\dmi einen ^aU, im JJct^en cinen <StatJ, 

3)er SSorte i?ier : ^alt' cin ! ^nlt' au^! ^nlt' an! ^alt' at. 

^galt' ein ben 3«5^rt/ bie ®ler nnb {cbe I^eibenfc^aft ! 
^aiV ai\^, wag bic^ ^Betrifft, mit flarfer Seelenfraft! 

»§aTt' an j^um Outen wtn unb irp bu SWac^t gcnjannfl ; 
»§alt' a6 oom ©ofen n?en, Vom \\M, n:a0 bu fannj^. 
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SBcl^alt' unb if)m bie6 unb orbne beiu 33er^artert 
SDanad;, fo unrjl bu bic^ unb n?irft bte 3Bett tx^alttn. 

77. 3)a6 ©c^wevt* 

Qnx ©d^micbe ging ein junger »§clb, 
@r l^att' ein guteS ©d^njert fcefledt ; 
2)o4 cit^ er'0 wog in freier »§anb, 
S)a3 ©^njert cr ijieC gu fcf^iver crfanb. 

2)cr alte ©d^mieb ben -3Bart fld^ fttet^t : 
„2)a8 ©d^wert tfl ntd()t ju fi^trer, no(^ tetc^t, 
3u f^wac^ ij^ euer 5lrni, idb mcin' ; 
2)od(f morgen fott gel^olfeu fein." 

„inein, l^eut' ; Ui atler Olitterfd^aft, 
i)urd^ ineine, nt(S^t burci; ffeuerS ,^raft !" 
^er 3iingling fpric^t'S, il^n ,^raft burd^brtngt, 
S)a3 ©c^wert ev i^oc^ in ^uften fc^njtngt. 

Ublaiib. 

78. a3artaro|Ta» 

2)er vitte SBartarojfa, 
2Der Jtaifer Srteberic^, 
3m unterirb'fcf)en ©(S^Ioffe 
t&iUt er ijerjauBevt fic^. 

^r ifl niemalg geftorfccn, 
dx lebt bavin nod; je^t ; 
(^'r ^at im ©c^lof? yert^ovv^cn 
3uin ©c^Iaf fic^ ^ingcfegt. 
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(Sx f)ai f)'mabQmom\mn 
5)e3 mci^ee ^errli^feit, 
Unb wirb eiup n^iebcrf ommcn 
SWit il^r gu feiner S^it. 

5)er ©tul^l ift elfeutjeinern, 
S)arauf bcr ^aifer fl^t 3 
©er S'ifd^ Ifl marmelfleinern, 
SBorauf feln ^aw^t ev pufet. 

©ctn SBart ift nid;t i)on Stad^fe, 

3fl burd^ ben ^ifc^ getxiac^fen, 
SBorauf fein Mnn augni|t, 

Sr iiitft al8 tuie im 3:raume, 
®ein 5tug' ^alb offen gwluft ; 
Unb ic nad^ langcm Olaume 
@r eincm ^natjen njinft. 

@r f))rld^t ini ©d^taf gum JtnaBen : 

Unb flel', o'b nod^ bie 6i([Un 
^Serpegen urn ben SBevg. 

Unb njenn bie atten 9la6en 
0lod^ ftiegen immerbar, 
60 muf id& aud^ nod^ fd^Iafen 
SBegauBert l^unbert ^ai)x\" 



M^U 



79. Sic ^apeac* 

S)roBen pellet bie ,Ra)?ene, 
®^auet piM in3 ^^al ^ina6, 
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2)runtett flngt tjel SBief uub diiette 
ffro^ unb l^etl ber ^iximhxab, 

3:rautig tout ba6 Otocflein ntebet; 
©d^auerlic^ ber Seic^enc^ov } 
©tide flnb bie frozen Jiiebcr 
Unb bn* .^ua6c Iau[(t)t cmVor. 

2)roBen iringt man fie gu OraBe, 
S)le fld^ freuten in bem ^^al. 
«§irtenfnabc, «§irtenfna^e, 
2)lr aiid; flngt man bort einmal, 

Ui;tanb. 

80. 25aS ©c^rog am SUJccre^ 

»§afl bu bag ©^(ofl gefel^en, 
©ag i)of)i ®^Iog am SWeer ? 
Oolben nnb xo^ic^ vo^^m 
2)le SBolfen bri'iber ^cr. 

@3 m5d^te fid; nieberneicjen 
3n bie f!t)iegelflare SInt, 
^8 mo^tc flrcBen unb fleigen 
3n ber Q(6enbtt?olfen ®Iut. 

„2Bot;I l^aB' id^ ea gefe^&en, 
©aS tjo^e ©d^Io^ am SWeer, 
Unb ben 2J?onb bariiBer ftel^en, 
Unb ^^eOet tx)cit uml^er*" 

S)er SBinb unb beg Wlmt^ ^aUtn, 
©atjen fie frif^en ^lang ? 
SBernal^mfl bu aug l^ol^en ^aUm 
©alten unb Seftgefang ? 
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„©ie 2Binbc, bic HBogcn attc 
iaQtn in ticfer 3i\xf) ; 
©inem JKageltcb auS ber *§a(le 
»§5rt' id^ mit ^^rcinen gu." 

©al^cfl bu oUn gc^en 
S)en Jlouicj imb [ein Oema^I, 
S)er rotten SDMntel SBe^en, 
3)er golbnen «^roneu <Stra]j)(? 

ffiil^rten fte nic^t mit SBonne 
(Sine f^one Sungfrau bar, 
^txxl'xd) ane eiue (Sonne 
©tral^Ienb im gotbnen »§aar ? 

„®o^r fal^ i^ bie muxn UiU, 
Dt;nc ber kronen fiid^t, 
3m fd^roar^en ^rauerfleibe; 
5)ie Sungfrau fa^ ic^ nic^t." 



81. 2)cr gute ^amerab* 

3d) l^att' cinen ,^ameraben, 

^inen fceffern pnb'ft bu nit. 

2)ie 3!rommeI fd;Uu3 ^um (Strette, 

@r ging an melner @eite 

3n gteic^em (©c^ritt unb ^ritt. 

@ine .^ugel Urn gcjTogen ; 
©ilt'S mir; ober gilt eS bit? 
3^n ^at e6 njeggcriffen, 
@r liegt mir i)or ben ffiif en, 
5((0 n?(lr*S ein ©tiicf ijon mir ; 



U^tant 



Wnnh. 
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ffiiU mlr bie *§anb nod^ xti^m, 
Derwell \(i) eben lab' : 
^Statin bir bic «6»inb nld^t gcBen; 
*J3IeH)' bu im enj'gen Men, 
fiP^eln Quter Jtamerab !" 

82. 2)a§ ®xcib. 

S)a8 @ra6 ifl ttef unb fiiac, 
Unb fdjauber^aft feln flflanb ; 
es becft init fd^warjer ^fittc 
(Sin unOefnnnteS ICanb. 

Sag Sicb ber S^ad^tlgatlen 
Jl5nt nic^t In felnen @(i^oo§, 
Der ffreunbfc^aft fflofen fatten 
9'lur aiif beg J^iiQtU Wloo^. 

ffierlaff'ne 99rAute ringen 
Umfonfl bie ^^nbe immb; 
Der SBaife Jtlagen brinflen 
Sli^t in ber Jliefe ©nuib, 

2)od), fonft an feinem Drtc 
QBo^nt bie erfc^nte dtni)', 
dlnx burc^ bie bunfle $forte 
®el^t man ber .geimat ju. 

©a8 arnie tgerj, l^ienieben 
^3on mand^em Sturm Um\]t, 
(Sriangt ben ira^ren ffrieben 
^MXf wo ea nicf;t me^r fc^Ugh 

@ali«. 
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83. 25cr SErompetcr an bcr ^afebad^^ 

93on SBunbcu cjanj fcebetfet 
S)er S^roni^etev fterBenb rul^t, 
*2tn ber Stai^baCl^ ^ingelketfct, 
©er SBruj^ entftromt bag SBtut 

SBrennt auc^ ble 3!obeSirunbe, 
®od^ pertJen fann cr nx^t, 
Si0 ueuc ©tegegfunbe 
3u feiuen Dl^ren trid^t. 

Unb njic cr fc^nierjlid^ ringet 
3n ^obeScingflen Bang, 
3u ll^m l^eruBerbringet 
@in ii?ol^I(»efannter ^tang. 

2)a§ T^ctjt i^u 5^011 ber ^rbe, 
(^r precft flc^ ftarr unb tvUb — 
®ort fi|t er auf bein $fcrbe 
9113 tvie eiii peineru 95itb. 

Unb bie ^rontl^etc fi^mettett — 
geft ^dtt pe fcine *anb — 
Unb njie eiu ©onner mttert 
33ictoria in ba6 )&anb. 

SSictoria — fo flang e§, 
SSictoria — uberatt, 
SBictorla — fo brang eS 
«§eri)or mit 5)onnerfd^atl, 
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©od; aU eS auSfjefdingen, 
Die ^rom!t)etc fe^t er ab ; 

93om Olo^ fliirjt er l^era^. 

Xtm il^u ^enun iin ^elfe 
»§iett'g ganjc Slegimentj 
3)er ffelbmorfd^att ftjra^ Tcife: 
„©a8 ^eigt eiii feltg dnb' !" 

SKofcn. 

84. @^)rud^ be§ 6oufujiii6* 

Stelfad^ ift ber S^rltt bet 3eit : 
S^getrnb fommt ble 3"^"nft ^ergejogen, 
$fel(fd^netl tft bag 3e|t entfTogert; 
ffirctg pltl pel^t ble ^ergangen^eit. 

Jtehie Ungebulb "OeflugeU 
Sl^ren ®^ritt, trenn fie ijenrcllt. 
^eine ffur^t, fein S^^if^^H jugelt 
S^ren Saiif, ix)enu f!e enteilt. 
jtelne 3fleu\ fein Bflw^^tfegeii 
:^am\ ble ©tel^eube ^etrcgen. 

SWo^tefl bu Begtiidt unb ^neife 
Snbigen beS fiefcenS Sleife, 
0limm bie S^Q^^i^be jum 9lat^, 
0li(^t gum SBerfjeug beiner ^^at. 
SBal^te nid^t ble Sliel^enbe gum ffreunb, 
0li^t ble SBteiBenbe gum ffelnb. 

©d){ller. 
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85. Sic ©d)utc ber ©tufeer* 

mt ©etbe, ®olb iinb SBdnbern ? 
2Bo^Ij|iemt ber ®Ianj ju ®))ier unb ^anj, 
Sum vit\f)m ober )iJdnbern ; 
3u cvnfleu ©ingcn ^icntt er nid^t : 
2)rum l^alt' ic^ ^cute fein ©eri^t, 
5luf, lapt unS fr5l;lid^ iagcn !" 

2)ag ^uftl^orn f^atlt im otunen SBnlb, 

Q(n ©eitett Bettt bie 3)teute, 

©cm 5reubcn[(f)nTl criaud^jen aU* 

2)ie fliufctt SdcjcrSleute. 

5)er ,^ai[er njcifl fie mand^en ^Jfab, 

SBo ftd^ i)iel SSilbS J?er6orgen ^at: 

,;^ur iju burd; S)icf unb ©i'lnne !" 

3l^m foIi3en gem bie frf;muc!eit «§errn ; 

aSie lie^en fie ftd) ma^nen ? 

SDod^ manci^er ©orn nimmt fte auf6 Stoxn 

Unb gerrt an il^reu Sa^nen. 

93iel fcunte fflitter flattern fort, 

din Sd^)3d^en t;ier, ein l^appc^en bort, 

®ie muffen SBoUe laffen. 

3m fc^ric(;ten Olocf l^at mvindHU SBotf 
©er Jenifer aBgefangen. 
@ie trafen nie, fietS BlieBen fie 
^Un einem ©orutmfc^ T^angen. 
2)er ^aifer lac^t : „^&) vok gerfe^t, 
3l^r wurbet l^eute felBfl ge^^e^t; 
^in anbermal feib fliiger !" 

©imroct 
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86. 2)er rcic^fie giirft* 

$rcifenb mit ijici fd)onett Olebeu 
S^rer Un\>tx mxt\) unb 2a% 
©afeii ijiele bcutfc^c Surflen 
©tnfl ju SBormS im ^aiferfaal. 

fi^txxli^," fprac^ ber 8ur|l i?ou ®acf;fcii, 
,,3fl mein Sanb inib feine Tla^i, 
(Biltjcr l^egcii feiuc SScrijc 
^\}d^I in inand)em tiefeii ©c^ac^t." 

,©el^t nietu !^anb in u^J^'ger Sutte/' 
S^rad; bcf Jlurfurfl t>oit bem Ol^cin, 
„®olbnc ©nateii in ben Z^cikxn, 
*5(iif ben 33crgen cblcn SSein !" 

,,®ro^e ©tdbte, reict)e ^fojler/' 

„8(^afcn, bag mein 5Janb bem eurcn 
3Bo^I nic^t fle^t an ©c^dgen nac^." 

^Berl^arb, ber mit bem SBarte, 
^BurtemBercj^ gelieBter ^err, 
(Svrad^*. „9)?ein li^anb T^at ffeine <8tdble, 
%xaQt nid^t SBerge fi(tjer[(f;n3er ; 

©oc^ ein ,^feinob ^dlt'a i?ertovgen: — 
5)ag in SBdIbern, noc^ fo cjrop, 
3(i^ mein «§anvt !ann fiil^nnd; (cijen 
Sebem Untert^an in ®(^og." 

Unb eS rief ber ^err J?on ©ad^fen, 
©er ijon ©aiern, ber i?om Ol^ein : 
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„®x(if im SBart ! 3^r feib bcr m^^t, 
^mx Saiib trdgt ©beljlctu \" 

Sullinus JCerncr. 

87. S35ict)cr\}cr9eUun9* 

ffur ®ut'S nid)t ©iiteS fle^cu, ift cine tjofe Xf)ai ; 
ffiir SB6[c6 aS6fe6 gcSen, ij^ clu i?er!el^rter Slat:^ ; 
fffit @ute6 SBofea get^en, ip fc(;anbli(^er SBcginn; 
Siir @ute§ ®ute6 Qtbm, c^cHi^ret frommem ©inn ; 
Rut S85[c3 ®ute6 cjeBen, ift rc(f;t iinb iro^I flctl^an, 
S)enn b'ran tvirb fo erfennet ein tdjUx (5^vifleu*2Waun. 

£o9au. 

88. gRalep uub gj?aIone* 

5luf einer Snfcl im SWecre ba le^ten ber «§trten i\m : 
©er cine ^ie^ SWatone, ber anbre l^ieg Wlalti). 
@ie l^atten eine »§erbe i^on (Sc^afeii fceib' erertt : 
I)ie ^tjf^aft l^at SWaloneit, [on?ie SWaleijn, ijerbeitjt. 

©rft tricOeit fie jufamineu ; bod^ ivie im Jtriege ging'S : 
®er wottte rcd)tgl^itt treiBen, ber trieB baun njieber tinfS. 
Unb enblid^ fam'g gum ^^eilen, ba Hiet) jjute^t ein @^af ; 
©er 3*^"^ utti iiiefeS Bra^te fie erfl um mii) unb ©d^taf. 

SWatone njottt' c8 f^Iad^ten: „aBir t)au'n eS bann 

entjtrei !" 
„(ix\t fott ea SBotle getjen \" U^axi^Uk SWnte^. 
3J?aIei) bcburfte ©triinn^fe: „,^omm, f(f;eren tt?ir e^ 

^eut !" 
SWalone meint cS n?dre jum ©cf;eren ni^t bie QdU 
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„<So fi^er' id; melne ®eite; fi^er' bu bie aubrebflun!" 
aWalonc njottt'S nid;t teiben, boc^ ^aVQ SWatel^ getl^an. — 
0luu pet ba6 ©c^af i?om SBinbe in einen ffelfenf^att, 
Tlan jog e6 s?or am SJ^orgen, ba tt>ar eS tobt unb fnlt. 

,;9^aleip, bag ®d^af erfror ba, u^cil bu'a gefc^orcn l^afl!" 
„0lein, f^rac^ S^alc^, eS ftuv^te, iveit e^ ber ©tuviu 

gcfagt ! 
«§dtt'jl bu eS auc^ gefcf^orcn, fo fagte ®t«rm cS nid)t ; 
Unb, faff cr'S auc!^ — e3 l;ielt f{^ boc^ mefer im ©leicT;* 

genjlc^t !" 

®ie gel^en i?or bie 9lid)tei' unb flagcu mit grofem 

;,©i/' fagten ba bie »§erren, „tuctd/ intereffanter SaK!" — 
@ie fi^Iugen nad^ bie SSud^er, man janfte manc^ ein Sal^r, 
SBia SWale^ unb ai^alone o^ne ®*af' unb aBotte n:ar. 

^opifrf). 

89. ^aSwiniabe^ 

2)?an erjdl^tt ftd; J^on ber ©tabt Jtagirin, 
®af (le ijott tion lauter ^^oren wm, 
2)a^ ijott ^^orl^eit [c^on "om Qln'beginn 
Sebet, ber bafelofl geBoren n^dre. 
UeBer ben SBafar ber ©tabt einfl lief 
din ^aSiviner, frol^en QtngefKfjteS, 
$rie6 bie ®nabe Maf)'^ laut nnb rief, 
^a^ fein @fet il^m ijerloren nrdre, 
O^m bag er je bag 5!^ier Befc^ritten ! — 
;,2Barum ban! jl bu ®ott/' jragt il^n ein anbrer, 
„^a^ bu auf bem ©rautl^ier nie geritten, 
3113 on nid)t jum Sflitt' erforen n:dre ?" 
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„2BeiI/' entfjcgnete ber fd^taue SO^ann, 
„^atV idi auf bem (5fcl mid^ icfuuben, 
*^(IS cr ficf; i?ertoren, iCt} alSbauu 
©ic^cr felOer mit ijerloveu irdre! " 



aSobcnflebt, 



90. Ser a5crbricplid)e* 

3^ bin i)erbrie§lid^ ! 
2Beil id^ ijctbrlc^tid^ Un, 
SBin idb i^erbric^Iic^, 

©onne fc^cint gat ju l^ett, 
9}ogeI fd^reit gar gu grett; 
8Bctn ip gu fauer mir, 
3u bitter ift bag SBicr, 
.gonig ^u ffi^id^ ! 
SEBfil uii^tg nadj meincm ©inn, 
SCBeil id^ ijerbricglid^ bir, 
SBin ic^ Jjerbrie^Uc^. 

2)ort n?irb SWuflf genmcljt; 
2)ort n^irb getanjt, Qdad)t, 
S)ort ivirft man gar ben ^iitf 
SCBie mid^ bag cirgern tl^ut! 
3fl ni^t erfvriegli^ ! 
3fl nid^t nad^ nieineni ®inn, 
SBeil id^ ^erbrieglid^ bin, 
%^, fo i?erbrieglid^. 

ffiBo id^ aud^ gel^' unb fie^', 
3d^ nteinen <S(i^atUn fel^'; 
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3mmer 'otxfol^t cr ml^ : 
3fl bag nic^t ariierltc^ ? 
Unb, trenn bev »&imuie( ixW, 
3fl c3 mir audj nid;t lie^, 
SBinter ifl mir ju fait, 
Srul^linij fommt mir ju tjalb, 
©ommer ifl mir ju unum, 
«§ertjfl fcringt ben 9)h"icfenfc^tvarm, 
aWurfen auf {eber ^ganb, 
aWutfen an Jeber $Banb, 
D njlc mid; ba6 ijerflimmt ! 
D njic mid^ bag ergrimmt I 
aSBle bag Ing «§erj mid^ Brennt, 
«6lmmelfreujelemeut ! — 

SBin ganj Jjerbriegtld^, 

SBeil nid^tg nad^ meinem ®iitn^ 

SBell i^ i?erbrie^lid^ Un, 

21(3^, ivU Jjerbrle^Iicl; ! 

a3e(l>llcin. 

91. JCufmunterung 5ur greubc* 

SBer trotltc fld^ mil ©ritten ^Jtagen, 
@o lang* ung l^enj unb Sugenb Hu^ii ? 
SBer njottt^ in feincn SBIutl^cntagen 
S)ic <Stirn' lu bfif^rc ffalten gie^u ? 

©ie fftcubc triuft auf adeu QSegeit, 
I)ie burd^ bieg ^ilgerleben gel^n ; 
®ic tringt ung fclbj^ ben Jtranj entgcijen, 
liBenn n?ir am S^eibewcflc ftei^n* 

F 
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^od) rlmit imb raufc^t bie aBlefenquene, 
dlod) \\t bic ^awbt fii^I imb grun ; 
0^Dd) fd^etnt bcr lict>e 2J?onb fo l^ette, 
SBie cr biird; Q[bamS SBdume f^ten. 

9]ocf; tout ber 5Buf^ J?ott inad^tigaKen 
2)em 3uni3ltn(j l^o^e SBonne gu ; 
D^ocf; promt; \\:tnn il^re l^lebet flatten, 
©elbfl in gcrriflf'ne ©ecTen 9lul^. 

D ! tinmber[d;ou ifl ®ottc0 ©rbe 
Unb tvertl^, barauf ijcrijniigt pi fein ; 
J)'nim tritt ici;, tjis idf^ 5(fc^^c werbe, 
Wi^ blefet fd;oncn @rbe freun ! 



^artp. 



92. grcunt)fcl)aft* 

Perstcfc amicitiae semper venerabile Foediis. 

Ser Wlm]^ f)ai nid^tS fo cigen, 
SRic^tS fle^t fo njol^l il^m aw, 
5t[0 bag er J$!vcu erjeigen 
Unb Sreimbf^aft ^alim fanit. 
ffiBenn er niit feiueS ©teidt^eit 
©on treteu in ein SSanb, 
SOerfprid^t er nic(;t ^u njeic^en 
SWit »§erjen, SWunb unb ^anb* 

2)te Oleb' ifl unS gegetjen, 
3)amit n?ir ni^t attein 
JJiir unS nur fotlen leben, 
Unb fern ijon l^euten fein : 
aSir fotten un§ fcefragen, 
Unb feT^n nnf guten 9lat]^, 
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Dad ficib eiuauber flagen . 
®o unS tjetretcu ijat. 

5Ba3 fanu bie ffvcubc ma(i^en, 
2)ie @infam!cit ijer^ei)It ? 
S)a0 gitjt eiu boH^elt M)c\\, 
^aS greunbcu trivb ev^a^ilt. 
Der faun feiu Ji^eib l^criiefKn, 
S)er eS tiou ^cr^eii fagt ; 
Dcr mug fid; felBfl auffvcffcu, 
Der in ge^eim fic^ uacjt. 

3c^ ^aW, ic^ l^aBe «§er^eu, 

®o treue, n?ie ge^i'i^rt, 

Die »&eu^elei uub ©c^cqen 

9^ie njijfentlid^ Berii^vt ! 

3^ Bin auc^ il^nen tuicbcr 

93on ©runb bet* ©eelen l^olb, 

Unt) lieB euc^ ntet;v, \f)x ^riibcr, 

5ir« am @rben*®oIb. 

©trnon ^ad). 

93. S)cr fvof)c SBanbev§mann» 

5Bem ®ott voiU recite Ouufl etiveifen, 

Den fd^itft er in bie njeite fflelt ; 

Dem will er feine SBuuber n?cifen 

3n 93erg uub SBalb uub ®trom uub ffelb. 

Die SBd^Iein ^on ben 33ergeu fpvlugen, 
Die Serpen fc[;unrvcu l^od) i?or ^uft, 
SBaS fotJt' xi} uic6t mit i^nen ftucjen 
5luS ijotter J!e^r uub fri[ff;er 93ru|l ? 

F 2 
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^en Ile^cn ®ott taff' id) nut walten ; 
S)er SBddjIein, JL'erc^en; SBalb unb ffelb 
Unb ^rb' mib •gimmel witi erl^alten, 
^at nud^ mein' ©ad;' aufg 93ep' Befiem* 

@id)cntorfr. 

94. 25a§ ©rfcnnen* 

Cfiii QBanbertJurfd;, luit bem ®tatj in ber »&anb, 

.ftonunt anebcr l^eim aitS bem frembeu ^a\\\). 

©ein »Oaar ifl ttefldut)t, fein *2lntli| wbrannt; 

^-l>on njem tvirb ber -Suvfd; ivo^t gnerfl erfannt ? 

©0 tritt er inS ©tabtd^en, burd^6 alte ^l^or, 

Q(m ©c6lag6aum lel^nt {ufl ber Sottner bailor. 

2)er 3ottner, ber n?ar il^m ein lieBer 5'reunb, 

Oft l^atte ber 3Bed^er bie l)eiben i?ereint. 

S)od? fiel^' — Sreunb S^ttmann erfennt i^n nici^t, 

3u fel^r ^at bie ®onn' i^m ijertjrannt bag ©efid^t. 

Unb njeiter tvanbert nad; furgeni ®rn^ 

2)er SBurfd;e nnb fc^uttelt ben ©tau6 t)om 5n§. 

2)a fci^ant au^ bem Senper fein ©ci^dgel fromm, 

„^n tlu^enbe Sungfrau, i^iel fd^onen aBittfomm'." 

2)o(^ fie:^' — ([Md} bag 2J?dgbtein er!ennt il^n nic^t, 

2)le ©onn' l^at gn fel^r il^m ijerkannt bag ©efici^t. 

Unb iveiter gel^t er bie ©trag' entlang, 

(^in ^^rdnlein l^dngt il^m an ber braunen ®ang'. 

5)a iran!t ijon bem ,^ird)fleig fein 2)h"itterd^en l^er, 

..® ott Gvii^' C^uc^ ! " — fo fprid)t er nnb fonfl nici^ts me^r. 

5:oc^ fie^' — bag Si^utterd^en fd^Iud^jct ^oU Suft : 

„*yiein ©o^n!" — unb \inh an beg iBurfd^en SBrujI. 

9Bie fe)^ aud^ bie ©onne fein Qlntlig i?erl6rannt, 

2)ag SWutteraug' ^at i^n boc^ G^^i<^; erfannt. 
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95. S)cr aBe*fcf» 

SxW imb l^eitcr tagt 
Unfer SBed^feMen. 
®Ui^ uub imt)erja9t 

5)enn jiim 2)urd^gang uur 
SBarb beS Men3 Slur 
Un6 ijon ®ott gegeien. 

©tral^It ciit l^eitrer 3^ag? 
Sreiu euc^ flidea 3)iut^e6. 
3!ruBt fic^ Uncjeiuad^ ? 
^atjt ©ebulb ; Batb rul^t e3. 
SRiiJ^tS ifl tabedoS ; 
5lud; baS fc^Iimmfle 2oo8 
«§at gugteid; feiii ©iitcS. 

Unfern ®ei|l crfvifd^t 
«§eiterfeit unb 3!ruBe, 
93eib' l^at ivol^I gemifd^t 
©otteS njeife Sie6e : 
5)ag jld^ ©cifl uub ^crj 
Wlannli^ l^immctn?drt6 
aSon bem ©tau6 evl^uk. 

23of. 



70 GERMAN POETBY FOR REPETITION. 



DIVISION 111. 



96. ^cftov§ 3Cbfd)ict)» 

5lnbromad^e. 
2BIII flc^ <§e!tor en?ig ijon mir njenben, 
2Bo Q(^iU mit ben unnal^Bar'n «§fittben 
5)em $atro!IuS fd^recflid^ D))fer Bringt ? 
SBer tvirb funfticj bcinen •RIeinen lel^reu 
@pttxt txierfen iinb bie ©otter el^ren, 
aBenn ber pn jtre Dxfxi^ bid^ i^erfd^Iingt ? 

<§eftor. 
^mxt^ SBeiS, geBiete beiuen 55!^rdnett ! 
Slad) ber Selbf^Ia^t ifl mm feurig ©el^nen, 
Dlefe 5lrme f^u|en ^ergamug. 
^dm^jfenb fur ben l^eil'gen tgerb ber ®Mter 
SaW i^, iinb be0 SSatertanbeg Stetter 
©teig' i^ nieber ju bem p^gT'^^^^ J?Iw5» 

5lnbromad^e. 
0limmer laufc^' id^ beiner ffiaffen S^aBe, 
2^uglg rul^t bein (Sifen in ber ^paOe, 
$riamg grower tgelbenpainm ijerblrBt. 
5)u njirfl l^ingel^n, njo fein XaQ uiel^r fi^einet, 
5)er Soci)tuS burd^ bie ffiupen weinet, 
5)eine Sie6e in bem M^t pxhi. 
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9ttt' mcin ©el^ueii mU ic^, all' melu JDenfen, 
3n be6 Set^e pitlerx ©trom i?erfen!ett, 
5lBer meine fiieBc nld^t. 
«§ord^ ! bcr SBilbe toOt fd^on an ben SWauern, 
©ftrte mit ba^ ®d^n?ert urn, lag baS Srauern ! 
.geftore IMfte pivOt im iSetbe ni^t. 

97. ©rablieb, 

?tuf ! lagt u»5 fr5^Iid^ flnfleit 
(5in fileb ijon $ob unb ®ra6 ! 
®ax Berrli^ foil cS ftingcu 
3u8 lefete SBett ^iiiat : 
5)e8 Srleb^ofS fiiHer ^gugel, 
Stm Se6en becft er ju, 
5)er ®eifi fci;»)iu9t ^o^e Slfiflet 
Unb piegt ber »&eimat]^ ju. 

@r fagt ber Qruucn @rbe 
Die Ie|te gute S^ad^t ; 
2)enu *i(rljeit, SRot^, ®cf%be, 
(&ie flnb mit ®ott uollSrat^t, 
2)ie Sreuben imb bie SD^ul^eu 
Dev armen ©terMid^feit : 
0lun fiel;t er .^rdnje :6(ul^eu 
3ni )&en§ ber (Sa'icjfeit. 

Drum ivott'n anr frol^Ud^ flngen 
@in Sieb i?ou ^ob unb ®ra6, 
(Sin »&inune(glicb foU flingen 
3n8 erbenl^ett t;inab ! 



2finb(. 
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3)ie ©eele ^at genjonneii 
5)a3 eto'ge Wlox^tnxot^ 
Unb fc^aitt attg l^etteru SSonnen 
*6inat auf ®raB unb 3!ob. 

98. |)offuun9» 

®0 rcbeu unb trdumcn bie SWenfd^en i?iel 

Q3on t^cffcru f iiufticjeu ^ac^tn ; 

dU^ cincm fjlucf(id;en, Qolbeneu 3^^! 

<Bk^t man fte renncu unb iagcn. 

Die SBelt trirb alt unb njirb wlebcr Jung, 

I)oci& ber ^lenfci^ !^offt immer SSerteflferung. 

©ic »§offii»ug ful^rt if)n inS £eBen ein, 
®ie imijlattert beu frol^Iid^en Jtna^en, 
Den Sintglincj locfet il^r 3«utjerfd^ein, 
®ie njirb niit bem ®rei6 nld^t BegratJen ; 
Demi Befd?Ue^t er im ®raBe ben mubeii fiauf, 
i)}o(i) am ®vat>e vP^i^t er — bie «§ofmmg auf. 

& ifl !ein Teerer, fd^meid)elttber SBa^ii, 
^rgeugt im ©el^irue beg it^oren* 
3m t^erjen fiinbet eg taut flci^ an : 
3u tvaS aSefferm flub irir getjoren ; 
Unb ivag bie innere ©timme frrid^t, 
Da6 tilufd^t bie l^offenbe ©eele n\(i}i. 



@d)ittcr. 



99. ©iegfricba (S&jmrU 

Sung ©legfrieb n?ar ein poller ^nalb*, 
®ing ijon beS QSaterg SBuvg l^erat. 
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ffioOt' raften ni^t in QSaterS ^au«, 
SJ&oUV mnUxn in atte Jffielt ^inaiiS. 
^egeguet' il^m luand^ Olltter tvertl^ 
Win fepem (Sd;i(b iinb Breitcm ®d;wert. 
©iegfrieb nur eiueu ©tccfcn tritg ; 
2DaS irar il^m Bitter unb leib geuug ; 
Unb aid er ging iiu pupern SBalb, 
^am er gu einer ©c^miebe Balb. 
^a fal^ er ^Ifeit imb ©ta^t geniifj; 
(Sin (uflig Seuer Slammen fdjlug. 
„0 SKeifter, lietjflcr 5Di'ei(lcr mein ! 
fia^ bu mic^ beineu GiefeUcn fcin ! 
Unb lel^r' bu mid; mit gleif} unb 5l(^t, 
9Bie man bie guten ®d;iuertev macl;t ! " 
©iegfrieb ben «§ammer njol fd^iuincjen funnt, 
@r fcl)(ug ben 5(mt)o6 in ben ®runb ; 
@r \d)lx\Q, ba§ treit ber SBalb erflan^ 
Unb atteS @ifen in ©tucfe fprancj. 
Unb ijon ber le^ten ©ifenflang' 
Wla^t er ein (Sc^trert fo Oreit unb lang. 
„^nn ^db' ic^ cjefd;miebet ein qwU^ ©d^ivert, 
SRun Bin id) ivie anbre Oiitter loertl^ ; 
^nn Wtag' id; trie ein anbrer «&e(b 
•Die miefen unb 2)rac^en in ^Balb unb ffelb." 

U^tanb. 

100. 35er Sanger* 

„3Ba0 ]^5r' \6) brau^en ijor bem ^dx, 
5BaS auf ber SBrftcfe fc^atten ? 
)iJa^ ben ©efang sjor unferm D^x 
3m ®aa(e trieberl^atten ! " 
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5)er Stbnii^ fpvacl;'a; bcr $age lief; 
5)er ^mU Unx, ber Mbnic^ tlef : 
.jCa^t mir ^^ereiu ben QHten!" 

„®egru§et feib mir, eble t&errn ! 

©egriigt il^t, \^bm 5)amen ! 

SBelc^ reic](;cr »&iinmel ! (Sinn Ui ©tent ! 

$Bcr fcunet i^re 0lamen? 

3m ®aai ^od $rnd^t unb »&errlid^feit 

©d^licgt, 5(iigen, euc^ ! l^ier ifl nid^t 3elt, 

@id^ fiaiiucnb ju ergefeen." 

5)er ©duijci* briicft' bie 5tiigeu ein 
Unb fd^IUij in ijotlen JJ!5nen ; 
2)ie Slitter fcf;auten mntl^ig b'rein 
Unb in ben ^djo^ bie ®d;5nen. 
3)er Jtonif^, bem baS Sieb geflel, 
Sie^ il^m, jum l^ol^ne fiir fein <S\iUl, 
(Sine golbne ^ette rei^en. 

„^ie gotbnc ,^ette Qxb mir nicS^t, 
5)ie ^ette giO ben Slittern, 
9Sor beren fii^nem Qtngcfic^t 
Ser Seinbe ^anim f^Iittern ! 
®[b fie bem ^anjter, ben bn l^afl, 
Unb lajT' \i)n no^ bie i3oIbne IMjl 
3n anbern !iJajlen tragen ! 

Set; \l\uy, tvic bcr ^Soijel fini3t, 
S)er in ben S^vcigen iro^net ; 
3)a8 li^ieb, ba6 anS ber ^el^Ie bringt, 
3fl Sol^n, ber rei^tid^ lol^net. 
Dod; barf icf; l^itten, Bitt' id; ^inS : 
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fiaff' mir ben Beflen SBed^er SBeinS 
3u i)urem ©otbe reid^en !" 

@r fejt' il^n an, er trauf il^u an& : 

„0 ^ranf ijott fuger Sabe ! 

D luol^I bcm ^o^tjcgliicften «§auS, 

fflBo bag ifl f reine ®aBc ! 

^rgel^t'e eud^ luol^t, fo benft an mi^ 

Unb banfet ®ott fo voaxnx, aU id} 

Sfir biefen Xnint eud^ banfe!" 



@(oet()e. 



101. 2)er ©d)iffbvu*» 



aSitten in beg fflBettnieerS luilben Setlen 
©d^elterte baa ®^iff. 5)ie @blen retten 
®i(^ im J?al^rgeiig: „aBo ifl 5)on Stronfo?" 
atiefen f!e. (5r war beg ©d^iffeg $rieper. 

„Sieifet tijol^l, 3l^t* ffreunbe nieineg SeienS, 
©ruber, D^elm ! " fpraci^ er ijou bem SBorbe, 
„SWeine ^fllc^t Becjinnt, bie @ure enbet." 

Unb er eitt l^inunter in beS ©d^ijfeS 
Jtammern, feine ©tcrtjeuben gu trSjlen, 
«&5ret il^re ©unben, i^re 2Buge, 
3l^r ©eBet, unb n?el^ret ber SJerjtreiflunij, 
SaBet f!e, unb gel^t uiit il^nen unter. 

SBetd^ ein ® eijl n?ar grfiger ? SeneS Sato, 
S)er im Borne f!d^ bie SBunben aufrlg, 
Dber biefeS ^rieperS, ber, ben $fli^ten 
®eine3 QlmteS treu, tni Wlm t?erf!nfet ? 

Berber. 
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102. gurbitte* 

®eben!e ba^ bu ©d^iilbncr 6ijl 
5)er 5trmen, bie ni^i^ ^ahn, 
Unb bereu 9led^t gteic^ bciiiem ifl 
Q(n atleu (Srbengaben. 
QBenn jiemald uo^ gu bit bed SebfuS 
©efegnet golbue ©trome Qtf)xXf 
^a^ nld^t aiif bcineti Zx^d} i?ergebenS 
5)ett ^Sungrigen burets Senjier fel^n ; 
93erfc^eud;e nic^t bie trilbe Xaxxit, 
Sa^ l^inter bir xxt>^ %tf)xm jlel^n, 
Unb uimm bem SBeinftocf nld^t bie lefete l^rau^. 

»&ermann ftinad. 



103. 2)er 85we in Slorenj* 

,.5)er Son)' ifl Io« ! S)et Sow' i|i firei ! 
2)ie el^'rneii 9Banbe fprengt' er entyrei ! 
3uru(f , bag i^r ben praflid^en Wlxxif) 
SRid^t fd^rerflic^ biiget mit eurem SBIiit !" 

Unb Sebet fnd^te mit fd^euer diV 
3n be6 ^aufe8 Snnerm ©d^n^ nnb ^eit; 
5luf SWarft unb ©tragen, aUuml^er, 
SBarb'S ))Iofenc^ j!itl nnb menf^enlecr. 

®ln ^inblein nnr, beg unben^ugt, 
^ertoren in bc8 ©Jjieleg Suft, 
Sern S)on bcr forglid&en SWnttcv «§anb, 
®ag auf bem SKvirft am SBrunnenranb. 
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$8o]^I93ie(efc!^auten ijon oBen l&erat. 
(&ie ft&autcn geoffnet beg JtinblelnS ®ra6: 
©le tangeu blc t&aube unb weinten fel^r 
Uiib Kidttn VLXix »§u(fe rings unit;cr. 

2)0(1; feiner tracjte, ba§ eigcne )&eOen 
Uni bcS frembcn tintteu bal^in gu cjcBen. 
Denn fc^ou i^erfunbct ein nal^eS ®ebru(l 
2)aS 93erbcrBen, bag Jecjliij^er meibcu n?i((. 

Unb fd;on mit roHenbcr Qtncjcn ®Int 
(5rrccl;^t ber Urn beg ^inbleing SStnt, 
©rt;eBt er broi^enb bic cjrimmige Stiai\\ 
D qnalvott l^er^jerrei^enbe ©d^aii ! 

(So rettct nid^tg bag jarte Men, 
Deni grd^(id;Pen ^obe bal^ingegefceu ? — 
2)a ^loglic^ ftur^t ang einem t&aug 
Wilt piegenbeu ^aam ein SBeib l^erang. 

„llm ©otteg witten, c mdb, f)a\t' ein ! 
mu\t bn bid^ felBfl bem 93erber6en trci^n ? 
Unglucflic^e 3)hitter! QnxM ben (gc^ritt! 
5)u fannfl nid^t retten, bu pirt)fl nuv mit!" 

Do(^ furd^tlog fdttt fie ben Soroen an, 
Unb i)or bem JRaci^en mit fd^arfem Qiifjn 
91immt fte bag iint?erfel^rte ^nb 
3n il^ren tettenben 5(vm gefd^winb. 

iDer fion?e flu^t, nnb nnijerweilt 
Win bem Jtinbe bie iWutter t)on bannen eilt. 
2)a erfannte QtxiH)xi fo jung njie alt 
2>eg 3Wutter9erjeng Qt%n?a(t. 

ISBcrn^arbi, 
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101 SBunfd}, 

(ShvaS ivfuifd^en nub ijcrtangen, 
StwaS l^offcn muf ba6 ^erj, 
(5ttt?a8 jii ijerliercn bangcn 
Unb inn etwag fiii^Ien ©d^nierg. 

5)eme Sufi uub bcluc 9Bouue 
3Wuj}t bu an n?a8 immer \t1)n, 
©oil ijenjettlic^ SKoub unb ©oune 
^x^i aw tiiv l>oru6ergcl^n. 

®leid^ i?ou uutegveugtem ©e^uen 
SBie entfcrut i?on tragev Olul^', 
SKuffc fld^ mciu l^ctien bcl^nen 
SBie ein ©tvorn bcni Sli?eerc gu. 

105. 25ev ^irgrim \)0i* (SU Su(!» 

0la^t ifl'g, unb ©turme fnufen fur unb fur ; 
»&if^an'fd;e ^bn^t, fc^tiegt mir auf bie Xf)xix ! 
liJa^t l^ier m\^ ru^u, t)i3 ®Io(fenton mid) luccft, 
Der gum OeOet eud^ in bie .^itd^e fc^recft ! 
SBereitct mir, tra3 euer ^^axi^ ijermag, 
@in Dvbcngfleib unb cincu ©arfojjl^aij! 
®onut mir bie ffeiue QtUt, \m^ mid^ ein! 
aiJiel^r aU bie »§dtfte biefer SBelt tt?ar mein. 
Da8 »&auvt, bad nun ber ©d^ere f!d^ Bequemt, 
aJiit manc^cr ,^rone ivarb'S Bebiabemt. 
S)ie ©d^ultcr, bie ber ^xxik nun f!d^ Bucft, 
t&at faiferlic^er »§ermelin gefd^mucft. 
0^un tin id) i?or bem $ob ben 3^obten gteid^ 
Unb fall' in ^riimmer, n:»ie baS alte 9{eid[;. 

platen. 
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106. JDie Sagb m\ 9Biucl)e|Icr, 

^onlg SBitl^etm ^atV cinen fcr;ivcrcii fj'rainu, 
93om ^ac^n f^rang er auf, 
SBoat' iai3eii bort in aBincl;c(^cv8 SJalb; 
JRief feine »§errn gul^auf. 

Unb aU ffe famen ijor ben $BaIb, 
S)a ^dlt ber Jlonig fiia. 
®ibt 3ebem einen guten ^fd\, 
5)er Jagen unb 6irfd;en n:itt. 

S)er Jt5nig fonunt gur l^o^cu ^id/, 
5)a fprincjt cin ^irfd; ijorljei; 
Der jtonig flaunt ben SBogcn fcf;netl[, 
S)od^ bie ©c^ne rcipt cnt^tveL 

^err 3:itan fieffer trcffcn trid, 
«§ert ^Itan Dritcf t njol^I at ; 
@r fc^le^t bem Jtonig mitten in'6 «§cv^ 
5)en $fei( ben er i^in gat\ 

»§err ^itan jTie|)et buvd) ben 32Ba(b, 
SIiet}t litter )^anb nnb 2)?eer, 
®r jfiel^t tuie ein gc[(f;euct;tea 3BiIb, 
Sinb't nirgenbig Otu(;e mel^r. 

$rinj t§einric(; ritt ini 2BaIb unii^er, 
SSiel Uitf)' unb t§afen er fanb: 
„5Bol^l traf icf; gem ein ebler ffiilb 
SKit bem ^feil i?on ^5nig6 »§anb." 

©a reiten fcf)on in ernflem 3ug 
©ie l^oi^en li^orba l^eran ; 
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®ie tragen bie ^ron' ifyn an. 

„Q(iif biefcr traiier^oTIen ^acfo 
(5ud; rci(^e SBeiite luarb, 
3t;r i}cibi evjacjt, c^eivalt'gcr «&crr I 
S)cn cbclii )i*coVcirb." 

107. |)cinnci) bcr SSogeltlcUcr* 

'^txx «§einrid^ fifet am SSogcI^erb 
9let^t frol^ uub tro^Iiiemut^ ; 
5(uS taufenb ^crlcii Hinft uub Bligt 
2Der SKorcjeufoune ®Iut. 

3u SBIef unb ffelb uub 3Batb uub Q(u 
^oxdi, xiMf tin fiifjcr ®d^aU! 
2)er )^erd^c (Sane;, bcv ^Ba^^tcl ©c^Iaij, 
Die fupe S^lac^tigatl ! 

«§frr »§eiuri(l; fci&aut fo frol^Iid; b'relu : 

„aBief(^5uifl^cutbieaMt! 

$IBaS cjilt'g ? l^cut' gifct'a 'ueu guten 8^auv3l' 

^r lugt gum «^immelgjett. 

@r laufd^t unb flreic^t ftc^ \?ou ber ©tiin 
S)a8 Btonbgelocftc ^aar : 
„@i bod^ ! wag fvrcncjt bcnu bort t;crauf 
Sftr cine Oleiterfc^aar ?" 

S)er ©tau^b ujatJt auf, ber ^guffc^Iavj broi^nt, 
©■3 nal^t ber SBaffeu ^lanij : 
„Da^ ®ott! bie «§erreu i?erberBeu mir 
3)en ganjen SSogetfang ! 



u^lanb. 
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m nun ! — m& flibt'd?" — m f)M Uv Zxo^ 
93orm «§erjOf5 ^lOglic^ an, 
.^err «&cinriri) tritt tjtx^ex nub fptld^t : 
„3Ben fud;t \f)x, ^nxn ? fa^jt an !'• 

®a fc^njenfen fie bie Sd^nlein hint 
Unb iauc^^cn : ,;Unfern ^txxn ! 
•Sod) Ubt Jtalfet »§einrlc!^ ! — «&oc^ 
S)e8 ®ad;fenranbfS ©tern '/' 

3)le6 rufcnb, fnien fie ijor l§n l^in 
Unb ^ulbtgen i^m m 
Unb rufen, a(S cr flauncnb fraflt : 
,/0 Ifl bcutfcl;en Oleld;c0 9Bia' !" 

5)a HIcft .§err »&einrid?, ticf 6en?egt, 
«&inauf ;;iim t&iutmeld^elt : 
„^u flafcj! mir einen fjuten ffang ! — 
•&err (^ott, tvie bir'S flefattt!" — 



108. JBel^crjigung* 

91^ njaa foK bcr SKenfc^ ijertangen? 
3fl e3 Oeffer, xnf}\\] MdUn, 
Jtlammernb fcft fid; an^ul^angen? 
3|l e6 Beffer, fid; gu treiben ? 

@ott er fid) ein t^auSc^en Bauen ? 
@ott er nnter 3«lten (eben ? 
Sott er auf bie Selfen trauen ? 
®el6fl bie feflen Selfen 6e0en. 





S3o0t 
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eineS fd)itft fti^ ui^t fur 9lOe ! 
©el^e Seber, tine cr'g treifie, 
©el^e Seber, tvo er fcleilje, 
Unb mx jle^t, bap er uid^t fatte! 



109. (gin ®Iei*e§» 

ffeiger Oebanfen 
SBdngti^eS ®d)ivanfen, 
SBeifcifci^ca 3«9«"/ 
Qfengplid^eg ^lagen 
SBenbet !ein ®Ienb, 
^a^t bit^ uid^t fret. 

9lKen ©ewatten 
Sum Xxni^ flc^ erl^atten, 
0limmer fld^ Beugen, 
Jh-aftig fld^ geigen, 
Sflufet bie Qtrme 
S)er ©otter l^erBeu 



110. grinnerung* 

aBlttfl bu itnmcr iveitcr [d^weifen? 
©iel^, ba6 ®ute liegt fo na^. 
Seme nur bag ©li'icf ergreifen ; 
S)enu baa ©liicf ijl immer ba. 



©oet^e. 



©oct^e. 



©oet^e. 
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111. |)au6f^nedP, @cl}nedfenl&au§* 

®g tragi ein* (&d?uc(! fur imb fur, 

SBo fie ^ingel^t, i^r ^aua mit ii^r. 

©'rum nieint man, ba^ bie Scut ijon S^nedeu 

tgan geternt *§aufer Hmn uub betfen. 

Stlfo, tijenn elii' ffrau mug gel^n a\i^, 
®ott fie trageu iiu (^inn bag «&aug, 
®3 nid^t an t'nmi 3RageI l^enfen, 
Unb n?eig uicf;t ti;ie laug nid^t l^eim benfen. 

3a, fie fotl tuerBen jletg ju ^aixQ, 
©teic^ \m ber 2)?ann mug njerljen braufi': 
mW^ ii)x ein' linear' Ifl fo wenig, 
9HS im SBienenforb bem Smmenfonig, 

SBetd^er batjeim BleiSt petS gu »§auS, 
Unb Icigt bie anbern fliegen aug, 
SKan fle^et ja, bag nie fein ffifd^ 
5tuger bem 2Baffer HeiSet frifd^, 

Unb bag ein' <B6;)md flirBt attemat, 
SBcnn fie 'Beraubet ixjirb ber <B(i)al : 
Da^er fott aud; ei'm SBeib fein Bang, 
SBenn fie mug auS bem ^m^ feln lang. 



gif*art. 



112. 2)ie SRicfen unb t>k Swerge* 

^g ging ble Sfllefentod^ter, ju l^aBen einen ©^ag, 
$era6 i;om l^oi^en ©d^toffe, n?o SSater Oilefe fag. 

a 2 
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2)a fanb (le in bem Xt)i\k bie Deafen uub ben 5Pflug, 
©a^inter auc^ ben ©aiiern, bcr fc^ien il^r fleiu genug. 
Die 9licfctt unb bie S^^^^fl^- 

^fivL^, Dd;fen unb ben 33auevn, e6 war i^r nid^t ju gro§, 
<5ie fagt'e in ifcre ®d)uri;e unb trufl'e auf'8 (Riefenfc^lo^. 
iDa fi:Ai3te 93ater Sfliefe: $Ba3 ^afl bu^ Jtinb, gemacl^t? 
@ie fprad^ : Gin fd;6ne8 ©Vietgeug l^ab' id^ mir l^ercje* 
^rad^t. 
2)ie Sliefcn unb bie 3w«rge ! 

iDec 93ater fn^'S unb ]ai^k : iE)a6 ifl ni^t gut, mein Jlinb. 
^^u' e3 jufammen aneber an feinen Drt gefd^wlnb. 
QBenn nid^t bag 33oif ber Qmx^t fc^afft mit bem fPflug 

im ^^al 
©0 barBen auf beui 9Berge bie Oliefen fcei bem fffla^L 
3)ie 9lie[en unb bie 3^'^vge I 



Sliictcrt. 



113. 25er ^aubfc^u^* 

^or feinem Soivencjarten, 
2)a0 i^annjfftjiel ju evirarten, 
@ap t^nig Sranj, 
Unb urn Hn bie @ro§en ber Jtrone, 
Unb rings auf l^o^em 9Balfone 
S)ie 2)anien in fd^onem Jtran^. 

Unb njie er ttjinft mit bem ffinger, 
>2tuf tl^ut fld^ ber njeite 3^^ing«^r 
Unb ^inein mit Bebdd^tigem ®d;ritt 
®n »dwe tritt 
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Itttb (le^t jtd^ puwm - 
Sflingd um, 
^Mt langem (Sdl^tten, 
Unb fd^uttctt bie SWa^nen, 
Hub flrccft bie ©lieber, 
Ujib legt (l(^ nieber. 

Unb ber JtSnig n?inft njieber ; 
2)a 5fnct fld^ 6e^enb 
(Sin ^mitee ^or, 
2)arau3 reunt 
SWit irilbcm ©grunge 
©n 3!iger l^ert>or. 
SBie ber ben liJoiucji erfd^aut, 
SBruKt er laut, 
©d^lfigt mit bem ®^n?eif 
®nen furd;t6aren Olelf, 
Unb retfet bie S^nge, 
Unb im J^:fife fd^eu 
Umge^t er ben ii^cn 
(Srimmig fd?nurvenb; 
2)'rauf flrecft er ficf; tnurrenb 
3ur ©eite niebcr. 

Unb ber Jt5nig njinft njteber ; 

©a ftjeit bag bo^j^elt gcoffnete ^axi^ 

3wei Seo^arben auf ein SKoI auS, 

2)ie purgen mit mut^iger Jtam^f Segier 

9luf bog ^igert^ier ; 

iDag ^acft lie mit feinen grimmigen ^a^m, 

Unb ber 8eu mit ©ekutt 

aKd^tet fl^ auf, ba njirb'g pia ; 
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Unb l^erum ini JlreiS, 
9Son a^orbfuc(;t Ijcip, 
iCagcnt firt; bic vjrdutic^en Jta^em 

©a fdat i^ou be§ QUtanS Slanb 
^in '^aubftf;!!^ i)on fd^6ner «&onb 
Strlfci^cn bcu ^igcr unb ben fieun 
SWittcn l^ineiu. 

Unb ju mittcr ©elorgeg, f^ottejibcr SBeif , 
aOenbet flcf> g-rdulein Jtunlgunb': 
„»§crr Olitter, ifl cure 5Jiek fo l^eif , 
aOie i^r niiv'S \^vobxt i\i {ebcr ®tunV, 
®i fo ^iU mir ben »ganbf^u]§ auf !" 

Unb ber Olittcr, in fd)nenem imf, 

©teigt l^iuaS in ben fuvd^tBar'n Stinger 

SWit fepem @d?ritte, 

Unb au3 ber Ungel^euev MiiU 

0limmt ei: ben *§anbfdbu^ mit fecfem Stinger. 

Unb mit ©rpaunen unb mit (Srauen 
©el^en^S bie Olittcr unb ©betfrauen, 
Unb getoffen tjrittgt er ben tganbfd^ul^ imM. 
2)a f^attt i:^m fein ^o^ (\u^ jebem 2^hinbe, 
W>n mit jdrtlici^em )&ie(?e§Onde — 
^ i?erl^eigt it;m fein nal^eS ®Iu(! — 
@m!|)fdngt il^n Srdulein ^unigunbe. 
Unb er njirft i{;r ben »§anbfc!^u^ inS ®eficf;t : 
„iE)en ^onf, S)ome, Begel^r' i^ nid;t !" 
Unb ijerldpt fie gur felBen ©tunbe. 

©divider. 
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114. 2)a§ 83lumlcin SBunberfc^Sn^ 

ikh bed gefangenen ©rafen. 

®raf. 

3^ UnW eiji SBlumtcin SBunberfd^dn 
Unb trage barnat^ 93erlangen ; 
3d^ mo^t' eg gern gu fu^en gel^ii; 
Qlttein i^ Bin gefangen. 
5)ie (^d^meqen jlnb tiiiv ni^t gerlng; 
5)enn aU i^ in ber Srei^eit glng, 
5)a ^att' ic^ eg in ber SRci^e. 

23on biefcm ringSum pellen ©t^lop 

gaff' i(^ bie 5tugen fd^weifen, 

Unb fann'3 i?on ^o^em il^urmgefci^ofl 

SWit SBlitfen nid^t ergreifen ; 

Unb mx mir'3 i^or bie *i(ugen fcrad^t', 

@e tt)dre Slitter ober ^ned^t, 

©er fotlte ntein tranter Heifien. 

aiofe. 

3^ mi)t f^5n, unb l^ore bie« 

•gier nnter beinem ©itter. 

S)u meinep mi^, bie Slofe, gett?ip, 

©u ebter, armer Slitter ! 

2)u l^ajl gor einen l^ol^en ©inn ; 

@0 l^errf^t bie 9Btumenfonigin 

®ewip aud^ in beinem tgerjen 

®raf. 

Dein *43uri?ur ifl aUer ^^ren tt?ert^^ 
3ni grunen Ue6er!(eibe ; 
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•Darofe bag 3[»?abcfeen bcin Begcl^rt, 
$Bic ®o[b nub cbcl ©ef^meibe. 
2)ein J?ranj er^6^t bag fd^dnfle ©efic^^t : 
mm bu (nft bag SBIumc^en nic^^t, 
2)a8 id) iiu (^tittcn berc^re. 

Sitie. 

5)a§ Ologfcin (>it gar poTjeu SBrau^ 
Unb ftrcbct iinmcr naci^ obcn; 
2)od; unrb eiu lict^eS !i^ieBd;en aud) 
5)er Silie 3^^^^^ loScit. 
Vein's ^erjc fct^lacjt in treiicr SBnift 
Unb ift fid) rein, luie id;, kunifjt, 
^n ^alt mic^ trol^l am l;5c^ilen. 

©raf. 

3d) nenne mic^ jiuar feufci^ nnb rein, 
Unb rein J)on f»5fcn geWen ; 
5)o(^ ntu^ id) l^ier i]ffancjen fein, 
Unb niu^ mid) einfam qndlen. 
5)u fcifl mir ^ivar ein fd)5neg 9Bitb 
9Son mand^er 3ungfrau, rein unb mitb • 
®o(^ ireip id) noc^ njag SieBerg. 

SRelfe. 

5)ag mag n>o^I id), bie 01elfe, fein, 
^\n in beg 3Bad)tcrg ©arten, 
9Bie n?iirbe fonfl bcr -^llte mein 
Wit fo i)ifl (Sorgen ivarten. 
3m fc^onen ^retg ber 9B(attcr 2)rang, 
Unb SBol^Igerud) bag ^tbtn tang, 
Unb atte taufenb 8:art>en. 
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@raf. 

©ic ffltlU fon man ni^i i>tx\(f)m&i)n, 
(Sie ifi bed ®Artnerd SBonite : 
9?a[b mu5 fU In bem Sid^te jiel^it; 
©alb f^fiftt er f!e vor (Sonne ; 
^orl; n?ad ben ®rafen gliicfUti^ ma(3^t, 
(53 ift nl^t auSgefuc^te ^Jrad^t, 
^S Ift ein filOeS 93(umd^en. 

aSeltcfien. 

Scf? fle^' ijerBorgen wnb gefcficft, 

Unb mag nl^t gerne fpreci^en ; 

©0^ iDia ic^, njed flc^'S eBen fi^lcft, 

SWeIn tiefeg ©c^njelgen Bremen. 

SBenn ic^ ed 6in, bu guter ^axm, 

SBie fd^meqt mld^'g, baf id^ ^inauf ni(^t fann 

©ir atte ®nUd}^ fenben. 

®taf. 

iDaS gute SSel^en fd;fift^ id^ fe^r : 

(5« iji fo gar Ibef^elben, 

Unb bu^et fo fd;6n j bo^ Branch' id^ meljr 

3n melnem l^erOcn fielben. 

Sd^ n?lH eS eud^ nur elngeflel^n : 

5luf blefen biirren Selfenl^d^n 

3fl'8 file^en wi^t ju finben. 

©o(^ wanbett unten, an bem ©ad^, 

©a8 treujie 5Bel6 ber (Erbe, 

Unb feufget telfe mand^eS ^(i% 

SBig id^ erldfet njerbe. 

SBenn fie eln 6taue8 Stfimd^en M<f)t, 



i 
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Unb immer fagt : „33ergi^ luein ni^t !* 
©0 ful^r ic^'g in ber fferne. 

3n, in ber ffcrne fu^tt fl^ bie STOa^t, 
aOenn Qmx [i^ rebti^ lieBen ; 
©nmi bin i^ in M Jtcrferg Statist 
9(ud; noc^ leSenbig gcblieben. 
Unb ivcnn mir fa^ baS »§erge brid^t, 
@o ruf id) nur : 33ergif mein ni(f;t ! 
2)a fomm id; irieber inS Seben. 



115. Srul)lin96 (Sinsug. 

©ie Senjier auf ! bie »§ergen anf ! 

©efd^njinbe, gefi^njinbe! 
5)er atte ffiinter untl l^eraug, 
^ triv^jflt dngplic^ burc^ bag »§auS, 
^ winbet bang f!c^ in ber 9Btufl 
Unb franit jufamnien feinen SBup. 

©ef^njinbe, gefc^^irinbe ! 

Die ffenfler auf! bie .^erjen auf 

©efci^njinbe, gefc^njinbe! 
@r fviirt ben ffriibling i^or bem ^ox^ 
Der witl il^n ju^jfen bei bem Di)x, 
3l^n jaufen an bem icei^en 95art 
0lad^ folder unlben SBuben Qlrt. 

©ef^wjinbe, gefd^winbe ! 

S)ie Senfler auf ! bie 'Serjen auf J 
@efc!^ivinbe, gefc^n^iube ! 



®oett^ 
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^ot(3^t, l^ord;t, eg ifl feiu lieSer 3^on ! 
@r )30d^t unb ffopfet, irag er faun, 
fSlit flelnen 9BIumenfno3^)eii an. 
©efc^iviube, gcfc^^wlnbc ! 

5)ie ffenfler fluf! bie '^eqeu auf ! 

©ef^winbe, gefd^ttjlnDe! 
Unb n?enn xi)x nod) nid^t offnen ivoflt, 
©r ^at yjici 2)iencrfc^aft im @oIb, 
©ie raft er fid; gur »gu(fe fjer 
Unb vo^t nnb tlopfet imnicr \m\)x^ 

®e[c^n?inbe, gefd^njinbe ! 

5Dle 5Jenjter anf ! ble «§ergen anf ! 

©efd^roinbe, gefd^njlnbe ! 
^3 fonimt ber Sunfer SD^oVijennjinb, 
@ltt banfefcarfig rot^eg Jtinb, 
Unb Otafl, bap atteS flingt unb flirrt, 
SBiS feinem ^errn ge5ffuet icirb. 

©efd^njinbe, gefc^njinbe! 

©ie ffcnjier auf! ble t&erjen auf! 

®efc6n)inbe, gefc^njinbe ! 
@g fommt ber Slitter @onnenfd)cin, 
5)er Brid^t niit golbnen Sanjen ein, 
®er fanfte ©d^meid^Ier SBtutl^entmuc^ 
®^Ui^t burd^ bie engpen 9li^en and}, 

©eft^ttjinbe, gef^njinbe! 

S)ie 5Jenper auf! bie "Sergen auf ! 
©ef^njinbe, geftoinbe ! 
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Sum ^inQvi^ Wldijt bic Sllaci^tigatl, 
Unb ford)', nub tjord)', cin SBiberl^an, 
©in ^Qibert>ir( a\\^ meiner SBrufl ! 
t&erciii, herein, bii gru^lingStujt, 
djc[(l;unnbe, flcf(f;ivinbe ! 

116. Die etcrnc ber 9fJad)t. 

Hub bic ®onne mac=&te ben ireiten Olitt 

Urn bie aBcIt, 

Hub bic (Sterntein fprac^en : mx reifen mit 

Um bie 5Bett ; 

Unb bie (Sonne, bie fct^alt' fie: il^r HeiBt ju »gau6 ! 

iDenn id; Brenn' end) bie golbenen 'Jtengtein (tw3 

^^ei bem feurigen Olitt um bie QBett. 

Unb bie (Stcvnlein 9ini3en gum lieten 5Wonb 

3n ber 9hid?t, 

Unb fie fprad^en: bn, bev auf SBotfen tl^vont 

3n ber llJhid;!, 

i}a§ ung tranbein niit bir, benn bein mitber ^d)ein, 

(Sr oertjrennet un8 nimmer bie Qteugelein. 

Unb er nal^m fie, ©efeWen ber 9kd)t. 

2Crnbt. 

117. 25cr 2ripenid9cr. 

mm\t bn nicfet bag liJdmmTein l^iiten? 
liJammlein ifl fo fromm unb fanft, 
mf^xt ftd; m\ beg ®rafe3 SStut^ett; 
(S^jielenb an beg 95a^eg OJanft. 



THIRD DIVISION. 95 

Sagen na^ M SBergeS ^bi)t\x !" 

SBiOft bu ni^t bie «&erbe locfeii 
ffflit M »&ornc8 nnmtetm Jllang? 
liJiefilic^ tout ber <B(^aU bee ©lorfeu 
3n bc6 9BaIbe3 IHiftgefang. 
„3J^utter, 3)hitter, la| luid^ qe^^en, 
^d;njcifen auf ben tt)i(beu «&o^en !" 

SBittjl bu uic^t ber 9BIuniteiu itarteu, 
S)ie ini SBeete freuublid^ fle^u ? 
S)raugeu labet bi(^ feiu ©arteu ; 
SBilb ifl'g auf ben ujilbeu »&5^u! 
„fiap bie 33Iinutein, lap fie Olu^en ! 
abutter, SDhitter, lap mid; giefeen !" 

Uub ber JluaOe giufj gu jageu, 
Unb eg treiOt uub reipt i^u fort, 
9lapio0 fort wit Bliubein SBageu 
*2tn beS SBergeg fiufteru Drt ; 
Q3or i^m ^er uiit $BiubeSfc!^uette 
ffliel^t bie gitterube ©ajeOie. 

Qluf ber ffelfeu uacfte Oli^jpeu 
^lettert fte uiit leidjtem ©djiuuucj, 
Durd; ben SliH ge^orfi'uer ^(i^j^eu 
S^ragt fie ber geujagte (B^jrung; 
^Ser l^iuter i^r i^ertrogeu 
ffotgt er niit bent iJ!obe66ogeu. 

3efeo auf bem fdbroffen Q^whn 
t&dugt fte, auf bem 95(^fteu @rat^ 
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aOo bie Selfen jd^' joerfiufen, 
Unb ijerf(f;aninben ifl ber $fab, 
Untev \i^ bie jlcite ^^o^e, 
Winter flc^ beS Scinbea m\)t. 

Tin beg SammerS pummen SBticfen 
gle^t fie i^u bem l)axUn ^ann, 
fflel^t mufonfi, benii toSjubrutfeu 
Secjt cr fcf;oii bcu SSogen an ; 
^lofetic^ au3 ber Setfenfvatte 
Xxitt ber ®eift ber SBctgeSalte. 

Hub niit feinert ©otter^dnben 
®d)u^t er bag gequdlte Xijkx. 
„^\i^t bu JJ!ob unb Sammer feuben," 
Sluft er, „^iS l^erauf ju mir ? 
Olaum fur aUt l^at bie ©rbe ; 
SBaS Jjerfotgp bu meine ^gerbe?" 



(Sd}iUer. 



118. ^eimatlE)liebe* 

D fti^e ^eimatl^gliifte, 
SBie votfjt \l)x boc^ fo mltb, 
aOie laSet \i)x, o S)ufte 
SBom l^eitiiifd^en ©efilb. 

SGBag au^ ouf fernen SGBegen 
5)a0 »&erj fur Sreubeu fanb, 
©g gi^t ben reid^ften 6egett 
S)oc^ nur ba6 vgcimatl^lanb. 

Dlj l^ol^'rer ©lanj unb ©d^immer 
S)le Srembe gleic^ er^ettt, 
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I)ic ^eimati^ fcleifct bod^ imiucr 
S)er fc^onjle gtetf ber ffielt. 



SSogt. 



119. 2Cnbreaa |)ofcr* 

3u SKantua in SSanben 

5)er treue »&ofer tvar, 

3n SWantua ^um 3:obe 

5u|)rt \f)n ber Seiube ®(^ar ; 

©S Wutetc ber SBvuber 'Serj, 

®anj iE)eutfd)Iaub, nc^, in ©c^macf; imb (^d)mevj;! 

2^it i^m bag ^anh ^^rol. 

Die t&dnbe auf bem Olurfeu 
©er ©anbnjirt]^ ^ofer giug 
SKit rul^ig fanfteu ©d^ritten, 
3|)m fd^ieu ber ^ob gerlncj ; 
©er ^ob, ben er fo mand^e^mal 
93om SfelSerfl gef^itft in6 JH;aI 
3m ^eir^en ^anb X^xoL 

^od) aW au6 ^erfergittern 

3m fepen SWantua 

5)ie treuen ffiaffenSriiber 

©ie ^anb' er prerfen \af), 

5)a rief er kut : „®ott [ei mit eud^, 

Wilt bem i;errat:^nen bcutfd^en Sleic^ 

Xlnb mit bem )&anb ^i)ro(!" 

S)em ^amt^our iviK ber ffiirfcel 
0li(^t unter'm ©d^Iacjel J^or, 
9llS nun 5tnbrea9 »§ofer 
®^ritt burd^ bag flnftre 3:^or;— 
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iDer ©anbwirt^ no(^ in ^Banben fcti, 
^oxt flanb er fefl ouf ber SBoflei 
Scr ^lann i?oni fianb 3:i)roI ! 

Son foH er nieberfnieen, 
^r f^jraci^ : „S)a6 t^u' ic^ nit ! 
3Bitt flerben, ivic i(3b jiel^e, 
fBiU flerSen, trie ic^ flritt, 
(So trie id) fie:^' auf biefer ®^anj*; 
©g let' mein center ^aifer ffranj, 
9)at i6m bag \Janb ^^rol !" 

Unb i?on ber ^ganb bie SBinbe 

OHnimt il^ni ber Jlor^joral; 

■2(nbrea6 ^ofer Betct 

>^(C(^ier gnni lefeten Wlal, 

2)vinn ruft er : „^m\ fo trefft mid^ re(3^t ! 

(Skht Seuer !— Qtc^, ivie fd;iept i^r fi^te^t ! 

Q(be, mein 8anb Xi^xol ! " 

f£flo\cn. 

120. ©ebet tvabrenb ber ®i)lai)t. 

93ater, id^ rufe bic5^ ! 

-^rtittenb uninjolft tnici^ ber Saui^f ber ©efi^ii^, 

@^>ru]^enb umjucfen mic() raffelnbe SBlifee. 

IVnfer ber (B^U^kn, id& rufe bic^; 

?!i>ater, bu ful^re mid; ! 

filter, bit f&^re mic^ ! 

J>iil}r' mici^ jum (Siege, filler' mid^ juui $obe: 

t&err, \^ erfenne beine ©ebote; 

.&cvr, une bu \ihU% fo ful^re mici^ ! 

@ott, id) erfenne bic^. 
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(Beit, td^ erfenne bid^ ! 
®o im i)tx^M}m 3lii\\\d)m bei: SWtter, 
5U3 Ini @ct;Iacl^ten*2)onnencetter, 
Urquctt ber ©nabe, crfenn* l^ hi^. 
Qiattt, bu fegne mid;! 

Siater, bu fef^ne mid^ ! 
3tt beine *&anb tcfcl^r id; mein ScBeit, 
!£)u famft ed nel^men, bu l^afi ed flegefien; 
Sum Seteit, gum ©terten fegne mi^ ! 
93ateir, id) pxti]t bid^. 

QSater, id) J)reife bid^. 

'd ifl ia fein Stanx)pf um bie ®uter ber (&xU, 
S)ad «{^eilif)fie fti^it^en ivir mil bem @d^rverte« 
S)'rum, faUcnb unb fiegeub, v^^if ' irf) bic^. 
®ott, blr erget' id^ mic^. 

®ctt, bit ergeb' id^ mid^. 

3Benn mid^ bie S)onner bed Sobed (egriipen, 

3Benn meine 9(bern gedffitet flie^eu : 

S)ir; mein ®ott, bir ergeB* id^ mid^. 

fOattXf id) rufe bid^. 

JCdineci 

121. 25cr blinbe Jtonig, 

fflaS flel^t ber iiorb'fd^en ffed^ter &(i)aax 
•&od) auf bed SWeered SBorb ? 
9Bad rvitl in feinem Qxantn Jgaax 
S)er blinbe StbniQ bort ? 
CPr ruft, iu tittrem ^axnit, 
^iinf fciueii ®ta6 getel^nt, 

H 
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©as (J'itanb triebertdnt : 

„(Sib, OlduBer, au§ bem ffetSijerlicfl 
S)ie 3!o(3^ter mir gurutf ! 
3^r ^arfenfricl, i^r S^ieb, fo fiip, 
aBar mcineS 5ltterS ©liicf. 
ffiont 3!anj auf {jrunem ©tranbe 
«&afl bu fie ttjeggeraubt ; 
©ir tfl eS ewig ©d^anbe, 
Sroir beugt'S baS graue •SoU^jt." 

3)a tritt au§ feiner Stlnft l^erijor 
3)er Oldiikr gro^ unb wilb; 
©: fc^ttingt fcin «§unenfci^trert cm^oi 
Unb fci^tdgt an feinen ©c^ilb : 
„3)u ^afl ia i?iete ffidti^ter, 
SBarum benn litteu'S bie? 
2)ir blent fo man^tx ffed^ter 
Unb feiner fdmjjft inn fie?" 

0lod^ flel^n bie Jje^ter atte jhimm, 
5&:ltt feiner au0 ben {Rei^'n. 
3)er I61inbe ,^5nig f el^rt flc^ urn : 
„9Bin id) benn ganj attein?" 
©a fa^t bcS SSaterS Mec^te 
©ein iuncjer ©ol^n fo njarm: 
„93erg6nn' mir'S, bag id) ft^tt ; 
ffio^I ffi^r i(3^ Jtraft im 5lrm." 

„0 ©ol^n ! ber ffeinb ifl riefenflarf, 
3l^m l^ielt nod^ feiner ©tanb. 
Unb bod^, in bir ifl ebteS SWarf, 
3(^ fillers am S)rntf ber «&anb. 
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9llmm ^ier bie alte Jttinge ! 
®le Ifl ber ©falben $rei3. 
Unb f&Uft bu, fo i^erfd^tinge 
3)ie Slutl^ ntid^ armeu ©teiS." 

Unb l^or^ ! eS fd^oumet imb c6 raufc^t 

©er 0^a(^en lUer'S SWeer ; 

S)er Hinbc ^5uig fle^t unb taufcf;t, 

Unb atteS fc^iveigt iiml^er, 

9Big bru'Ben fld^ erl^oBen 

Ser ©c^llb' unb ^d^njerter ®^a(l 

Unb Jtam^f9efd)rei unb $oOen 

Unb bunt|3fer SBieberl^an. 

Sa ruft ber ©reiS fo freubig tjang: 

„®agt an, tvaa i^r evfc^aut ! 

5Wein ®c3^njert, id^ !enn'6 am guten «ft(ang, 

(gg gatj fo fc^arfcn eaut."— 

„2)er Olduljer ij^ gefattcn, 

^r l^at ben Hut'ijen ^ol^n, 

«§eil bit, bu .§etb 'oox atten, 

S)u jlarfer^onigSfo^n!" 

Unb wieber ttlrb c3 flitt utn^er, 
2)er ^dnig flel^t unb Iaufd?t : 
„3Ba8 l^or' i(^ f ommen iiBer'a 3Weer ? 
^3 rubert unb ed raufc^t." — 
„®ie fommen angefal^ren, 
2)ein ®o]^n niit (&d^n?ert unb ©c^ilb, 
3n fonnent;etten «§aaren 
2)ein 3:6d}ter(cin ©unilb." 

„ffiittfommen !"— tuft i?om l^ol^en ©tein 
©er Hinbe @reiS ^im^, 

H 2 
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„Sflutt n?ivb inclu 5llter ironuig fein 
Hub el^rcnijott mciii ®xai. 
®u legll mir, (solvit, jur ®eite 
S)aS ®d^n?ert ijoii gutem StiawQ; 
©unilbe, bu SBefreite, 
©ingfl mir ben ®ra%fancj." 



U()tant). 



122. Dei- ZCturcnpnjjagef* 

3n ber Drinofoantbni§ 

©i^t ciii alter ^a^agei, 

^aU uub flarr, a(g ob fein ^^ilbnifl 

5lu0 bem ©teiu gel^aueu fci. 

(S^dumenb brdngt burcs^ Selfenbdmmc 
®id^ beg ®tvomS jerriff'ne fftut^, 
3)ru6er trieijeu ^almeiijldmme 
©ici^ in l^eitrer ©ottuenglutl^. 

SBie l^inau bie SKede fkefcet, 
0lie erreid^et fie tag 3^^^ ; 
3u ben S5Baj|erjlaiib ijenrekt 
@i(i^ ber ©onne SarBeufpieL 

Itnten, n?o bie SBogeu Sranben, 
J&dlt eiii 33oIf bie enj'ge Sixif); 
Sortgcbrdngt au8 feineu i^anben, 
^U^ eS biefeii ^lip^en gu. 

Unb eg jlarOen bie 5lturen, 
SBie fie Ie6ten, frei uub f ul^u ; 
S^reg ©tamnieg le^te ©pureu 
^ixQt beg ltferfd;ilf^g ©rftn. 
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S)rr Qtturen atteriefeter, 
Srauert bort ber ^^apagei ; 
5lm ©ejlein ben ©d^nabel ivcfet er, 
S)urc^ bie S^iiftc t5nt fein ®c^rel. 

5lct), bie ,^naBen, bie i^ti lel^rteu 
S^rer SWutterfprad^e fiaut, 
Unb bie Srauen, bie tt)n ndl^rten, 
S)ie il^m felbfl ba3 0^eft geOaut : 

^Itte liegen fie erfd^Iagen 
5(uf bem Ufer l^ingefkerft, 
Unb niit feinen bangen Jtfagen 
«&at er feinen aiifgen^erft. 

(Sinfam ruft er, uni?erflanben, 
3n bie frembe SBelt l^inein ; 
0lur bie SBaffer ^bxt er branben, 
J^eine ®eele ac^tet fein. 

Unb ber SBilbe, ber il^n \^a\iU, 
Olnbert f^nett am 0lif i?orbei ; 
S'Uenianb \af), bem eS ni^t graute, 
S)en Qltnrenpapagei. 



(^urtiud. 



123. J)a§ ©riitf \}on eben^aU* 

aSon ©ben^att ber {unge JJorb 

J&af t fd^mettern ffefttrommctenfc^air, 

(gr t)e6t fic^ an beS SiifcfceS SBorb 

Unb ruft in trnnf ner ©dfle ®^njatt : 

^fflnn ^er mit bem ©Ificfe i>on ©ben^atl ! '• 
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S)er ®^en! ^etnimmt ungern ben &pxn(ff, 
3)c0 *au[c8 altefler aSafatt, 
inimmt go^ernb au3 bem feibnen Xxidf) 
Sag ^o^e 3:rinfgta§ i?on JTriflaa : 
(Sienemteit'd: £)a3 ®Iudt ^on d^benl^ali, 

©araiif ber i^orb: „5)cui ®Ia8 gum $rei« 
®d^cu!' Ototl^en ein auS Portugal!" 
SOht «gdnbc^itteni gie^t ber @reiS, 
Unb Vuf^itrn 8id;t irirb uberaH ; 
©3 Iha^lt aua bem ®(ucfe mx (gbcn^aO, 

S)a f^ri^t ber Sorb imb fd^iijingt'g babei : 
„2)ie8 ©tag i?on leud^tenbem Jtriflatt 
®atj meineni *-^(]^n am Ouett ble jjei, 
©rein fd^rieB fie: ^ommt bieS ®Ia« ju ijatt, 
ffa|)r' n?ol^I bann, o ®Iiirf i?on ^benl^att ! 

„^in Jteld^glog ii:arb jum ^ov^ mit 5ug 
S)em freub'gen ©tamm t>on ©benl^attj 
ffiir fc^Iurfen gem in Jjottem 3"^/ 
SBir liiuten gem mit lautem ©d^att. 
®to§t an mit bem ®tii(fe i?on ©benftatt!'* 

(Srfl flingt eS mifbe, tief unb 'ooll, 
®Uidi bem ®efang ber 0lad^tigaU, 
©ann njie be0 SBalbflromS laut (SeroU, 
Sniegt erbro^nt trie ©onnert^att 
2)a§ |errli(3^e ®Iiirf ijon ^ben^att. 

„3uni »§orte nimmt ein fh^n ®efd^Ie^t 
®ic^ ben jer^re^Ii^en ^ijlatt ! 
(5r bauert Idnger frf;on, aU rec^t ; 
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©tofit ati! mit biefem frdft'gen ^xaU 
aSerfuc^' id; baS ©tiicf m\ ©bcn^aU." 

Uiib aU baa ^rinf^Iaa gettcnb fvringt, 
S^jringt baS ©eu'dlb' mit ia^em Jtnatt, 
Unb aug bem 9lip bie S(amme bringt j 
Sie ©djle flnb jerjloBcn att' 
!Kit bem Bre^enbcu ©li'icfe J?oii ©benl^aU. 

^injliirmt ber ffeiub, mit SBranb unb SDJorb, 
Ser in ber ^a^t er pieg ben Satt ; 
9Som ©^werte fdttt ber {uitge Sorb, 
«§dlt in ber «§aub nod^ ben ,^iflaU, 
S)a0 jerf^rungene ®Iii(f i>on ©benl^att. 

9lm SKorgen irrt ber ©c^enf allein, 
S)er ®reiS, in ber jerjl5rten ^aW; 
@r fuc^t be§ «&errn ijerSrannt ®e6ein, 
(£r fud^t im graufen ^iimmerfatt 
3)ie ©^er^en beS ©liicfa m\ &t\\f)aU. 

„S)ie ©teimranb," f^rici^t er, „fvringt ju ©tfitf, 
S)ie l^ol^e ©dule mu^ gu ^aii, 
®IaS iji ber (Srbe ®totj unb ®rii(f, 
3n ©vntter fattt ber (grbenball 
®nfl glei^ bem ©liicfe m\ ©ben^att," 



U^lanb 



124. 2)aS 9Reer ber ^g^offnung* 

.^ofnung aiif «&offnung gel^t ju ®(3^eiter, 
5(ber bag «§erg l^ofjft immer weiter j 
SBie fid^ fflBog' iiber SKoge Bri^t, 
5l6er baa Si^eer erfd;5i)ft flci^ nid)t. 
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S)a§ bie SQBogen fic^ fenfeii unb l^eBen, 
2)a8 ifl e6en beS SWeereS 5?et»cn ; 
Uttb ba^ e§ l^ofe i?ou 3!a(] j;u ^ag, 
©aS ifl beS «§ergen0 ffiogenfc^Iag. 

SBie jutn «&imniel beg !KecreS ©d^fiume 
aHingcn emi^jor beS »§erj^enS 3!rfiume; 
Unb inimer Xxamn au§ 5traum erfle^t, 
9Bie eirig @(^aum in ©(3^aum gergel^t. 

mdext 

125. SSerfajar^ 

©ie 2^itterna^t jog nd^er fti^on ; 
3n flummer 9lul^' lag 93ab!9lon. 

9lur oBen in beS ^5nigS ©d)Iog, 

2)a ftacfcrt'S, ba Idrmt bcS ^onlgS Jtrof. 

Dort oBen in bem ^onlggfaal 
SBelfajar l^ielt fein J^onigSmal^r. 

Die Stm^U fagen in fd^immernben 3idf)^n 
Unb leerten bie SBec^er mit fiinfelnbem Sffiein. 

@g flitrten bie S3e(3^er, eS iaud)jten bie Stmd}t'; 
©0 Hang e§ bem jlorrigen ^onige rec^t. 

2)e8 JtonigS SBangen leud^ten Olut)^; 
3m 5Bein ernjud^S il^m feier SO^ut^. 

Unb BlinblingS reifit ber mxtf) x^n fort, 

Unb er Idfiert bie ©ottl^eit mit funbigem SBort. 

Unb er Bruflet fld^ fred^ unb Idpert n:ilD! 
2)te ^nec^tefd^aar il^m SBeifatt tjruttt. 
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^n Mbn\Q ricf mit jlotjem «8(irf ; 
5)er 2)iener ellt u«b fe^rt jurucf. 

@r trug ijtcl giilbcn ©erdtl^ auf bem '&aui)t; 
^aS luar aii8 bem 3!em^et 3el^oi)al^'§ geraubt. 

Unb bcr Jtonig cnjrlff mit fxt'oUx «§anb 
^ineii l^citigen 58ed;er, gefuttt biS am Wanb. 

Unb er leert il^u l^aflig 6i3 auf ben ®runb, 
Unb rufet laut mit [c^dnmenbem !Kunb: 

„3el^o^al^ ! bir !unb' idj auf enjtg »§ol^n,— 
3ci^ Ijin ber Jtonig ijon SBatiijton !" 

®o^ !aum baS cjraufe SBort ijerflang, 
S)em ^oniij tvarb'3 ^eimlid; im SBufen Bang. 

DaS getlenbe l^ac^en i)erf!ummte jumal; 
^§ vrurbe leid^en^in Im 0aal. 

Unbfiel^! unbfie|)! an treijjer SBanb, 
2)a fam'g l^eroor wie SWenfcl^enl^anb ; 

Unb fc^rieO, unb fd^rieB an njei^er 3Banb, 
•-X^ud?ftat>en ijon ffeuer, unb [ctjrieb unb f^ttanb. 

Der Jlonig pleren SSIicfa ba fag, 

SDtit fc(;Iotternben J^nieen unb tobtenMag. 

2)ie Jtne(^tefd^aar fag fait bnr^gtaut, 
Unb fag gar ftitt, gaB feinen Saut. 

2)ie Stagier famen, bod^ feiner ^erpanb 
3u beuten bie fflammenfcfjrift an ber SBanb* 
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SBelfajar tvarb after in fettiger 9la^t 
93on [eineu Jtncrf;teii iimgeBrad^t. 

126. 2)a§ 2(men ber @teine» 

aJoni 5((ter Wiub, ful^r SBeba bennoci^ fort 
3u ^rebigen bie neiie fro^e SBotfd;aft. 
S3on ®tabt ju ©tabt, i?on 2)orf ju 2)orfe njatttc 
5ln feineS S'U^rerS «§anb ber fromme ©reid 
Unb vrebicjte bag SBort mit SunglingSfeuer. 

©infl leitet' i^u fein StmU in m X{)alf 
Sag ii6erfd't wax mit genjalt'gen ©tcineu. 
)Jeicl;triniiicj mt^x, aU bogl^aft, ftjrad; ber ^aU : 
„(S^nt!urb'ger 33ater, ijiele aj^enfd^eu flub 
3Serfaminelt l^ier unb iijarteu auf bie ^Jrebigt." 

®er 6(iube ®rei8 erl^utj fld^ alfoMb, 
2Ba&It' einen ^ert, erffcirt' il^n, njanbt' il^ii an, 
^rnia^nte, n;arnte, jlrafie, tropete 
<Bo l^er^Ii^, bag bie 3!^rdnen milbicjlid^ 
3^m nieberftoffen in beii graueu SBart. 

-^([g er ^efdjfiegeub bvauf baS iBaterunfer, 
3Bie ftd^'g ge^iemt, geSetet unb gefij^ro^eu : 
„^ein ift bag Olei(^, unb beiu bie ^aft, unb bein 
2)ie «§errli(^feit Bi0 in bie ©rrigfeiteuj" — 
2)a riefen ringS im X\)al ijiel taufenb ©timmen: 
.."^Inien.. e|)rnjurb'ger 93ater ! 3(men ! 5lmen ! " 

Der ^naS' erfd^raf ; reuniut^ig fniet' er nieber 

Unb beic^tete beni *§eiligen bie ©unbe. 

t,€>'o5n;' frrac^ ber ©reis, „^a^ bu benn ni^t gelefen: 
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SBenn SWenfcS^en fd^njeigen, njerben ©tcine fd^rcin ? 
midit frotte funftig, @o^n, mit ©otte^ fflort ! 

fieScnblg ift eS, frdftig, fc^neibet f(^arf, 
SBie fein ;;n3eifc^ueibig ®^n?ert. Itjib foffte gfeid^ 
5)ag SIKenfcS^eii^erj fld^ il^m gum i^rofe ijerjleirxeii, 
®o tuirb im ©tein ein SWeufc^enl^erj fld^ tegeu !" 

^ofcgarten. 

127. (5l)rl(l cin ©artuen 

©in ©drtnei* ge^t iui ©arten, 
So taufenb SBIumen Hu^n, 
Unb alle treu ju njarten, 
3fl einjig fein ^Bemul^n. 

2)er gonnt er fanften JHegen 
Unb iener ©onncnfd^ein : 
2)a§ nenn' id^ treucS $flegen, 
2)a muffen fie gebei^n ! 

3n (ieBenben ©ebanfen 
©iel^t man fie fxbfjlid} Uiifjn, 
@ie ni5c^ten mit ben 0lanfen 
Sen ©drtner aW umjiel^n. 

Unb \mnn if)x 3!ag gefommen, 
Segt er fie an fein «§er^, 
Unb ju ben ©eCgen, Srommen 
3!rdgt er fie l^imme(n?drt0, 

3u feinem $arabiefe, 
3u feiner fd^onen 3BeIt, 
Die nlmmermel^r, \m biefe, 
3n ®tau6 unb 5lfc^e fdHt. 
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2)aS 3Beijenforn J?erbitbt ; 
2)ort oBcn gilt eln SBliil^en; 
2)a8 nimmermc^r crfiirBt. 

Du ©drtner, trcu unb milbe, 
O la^ 11110 ^omm unb fein 
Swm l^immlifid^en ©efUbe, 
3"nt enj'gen ijenj gebeil^n ! 

@d)enfenborf. 

128. Salomon unb ber ©fimann* 

3ni ffelb ber StbniQ ©alomon 
©d^tagt unterm »§imniel auf ben S^ron; 
2)a fle^t er einen ©dmann fd^reiten, 
2)er Corner n?irft nad} atten ©eiten. 

„®a3 mac^jl bu ba?" ber J?6nig \px\(i)t, 
„^er 93oben l^ier trdgt ^nte nid^t. 
Jl^aff ' a6 J?om t^ori^ten SBeginnen ! 
S)u wirfl bie 5lu§faat nic^^t genjinnen." 

I)er ©amann, feinen 5(nu gefenft, 
Unfd^luffig, jlel^t er ba unb benft ; 
Dann fd^rt er fort, xf)n ruflig l^eBenb, 
3)em weifen ,^5nlg Qlntroort geBenb : 

,3(3^ i)aU nic^tg al8 biefeS Selb, 
©eacfert ^aB' idfe'S unb tepettt. 
ffiBaS fott ic^ tt:eitre SRed^nung i)fl[egen? 
I)aa ^orn iion mir, t>on ®ott ber ©egen." 

mflcfert 
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129. Die SBortc beS ®laubcn6» 

3)rei SBorte ueiin' id^ eud^, iu^altfd^tuer, 
@ie gel;eti v>oii SOhmbc gu 2Wimbe, 
©od; ftammcu fi« nicljt uoii au§eii i)tx ; 
Dad »&ev^ nuv 131 (>t bauoii Jtuiibe. 
2)cm SDi'cufcljcn iff aiUx QBevtl^ flevau^t, 
3[Bcnn ci* uicl;t mc(;r an Me brei SBortc fliaubt. 

Der SDicnfd; ift f rei i)cfcl;affen, ifi frei 
Unb univb' cr in Si^tkn geooreu. 
l^^^t cud; nid^t ivrcn bci8 *43d6elS ®cfd;tei, 
^hd;t beii a)?ifj6vaud; rafeuber 3!^ovcu ! 
^ox bem @f(avcn, luemi cr bie kttk M^t, 
QSor bcm fieien 2)ienfd;en eqittert ni^tl 

Hub bic 5!ugenb, fie ifl feiii leerer ®^ati, 

Der aOtenfd) faun jle u6eu im i&e6en, 

Hub fottt' er auc^ flraud^eln iiSeratt, 

dx faun nad; ber gottIi(i>eii flreSen, 

Unb was feiu 93erflanb ber QSerftanbigeii fle^t, 

Dad u6et in ^mfalt ein finblic^ ©emiitl^. 

Unb ein ®ott ift, ein ^eiliger 2BiUe UU, 

Sffiie and^ ber nien[c^(id^e njanfe ; 

«§od) uber ber ^di unb bem fllaume wtU 

li^eBenbig ber l^o^fte ©ebanfe, 

Unb ob fitted in enjigeni SBed^fel freif't, 

©0 bel^arret im SBed^fel ein rui^iger ®eiji. 

Die brei SBorte Bewal^ret eud^, inl^attfd^wer, 
^ie vP«"5^t ijon SDiunbe ju SD^mbe, 
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Unb flammen fie glei(3^ nxdii i?on au^cn l^cr, 
(Smx Snn'reS glBt baijon Stunht. 
5)em 3)Un\(i)tn ijl nimmer feiu SQntf) gerautt, 
®o lang er no^ an bie brei SBorte g(au6t. 



130. 3u\)crjid)f* 

SBol^Iauf ! e§ ruft ber ®onnenf(l;eitt 
^inauS in ©otteS freic ffiBelt ! 
@el^t munter in ba§ fianb l^inein 
Unb tvanbert iitjer SBerg unb ffelb ! 

(58 Hci6t ber ©trom nic^t rul^ig jle^n, 
®ar Iiiftig xan^^t er fort ; 
'gijrfl bu beS SBinbeS niuntreS SBel^n ? 
^r OrauSt i)on Drt j;u Drt. 

Q'S reift ber Wlon'o woi)l ^in unb l^er, 
Die (Sonne ab unb auf, 
®uc!t uBer'n 93erg unb Qtfjt in0 Wlm, 
0lie matt in il^rem 8auf. 

Unb, a^enfc^^, bu fifeeft pets bal^eint, 
Unb fel^nfi bic^ nad) ber Scrn ; 
(Btx frifc^ unb wanbfe burcf; ben «§ain 
Unb ftel^ bie Srembe gem. 

^([^ ©orcjen fein unb SSangigfeit ! 
3ft boc^ ber ^immel tjlau ! 
a^ we^felt Sreube flet§ mit l^eib— 
5)em ®lMt nur i?ertrau. 
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131. ^onifl ^ariS gKeerfaI)rf^ 

©er Stbni^ Staxl fu^r ftBer'd SWeer 
9)?lt felnen j^)vbif ©enoffen ; 
3«m t;eirflen iSanbe jteuert' cr 
Unb ivarb J?om ®turm i?er(lo§en. 

S)a fpract; bet fCil^ne «§elb 9loIanb : 
„3(3^ fann njol^t fed^ten unb ft^irmen ; 
©od^ Mft mir blefe Stnn^ nlc!^t ®tanb 
aJor ©etten unb tjor ©tftrmen." 

S)ann fi)rac^ ^txv ^^oTger auS SDAnemar!: 
„3c^ fann ble «§arfe fd^fagen, 
aBa0 ^i(ft mlr baS, wetm alfo jtar! 
©le ffilnb' unb SBeaen iagen?" 

«&err DHijer war aud; nlcf;t frol^, 
(Sx ^(d) ouf felne ffiel^re : ' • 
,,(50 l|l ntir tim ml(^ felBft n((^t fo, 
SBIe itm ble QUtecIere/' 

©anil fprad; bet fd)tlmme ©anelon, 
(5r fprac^ eS nur J?erflo^ten : 
,,aBfir' ict^ nur mit filter 5(rt bat)on, 
^bdjV end; ber JTeufef ^oten !" 

drjtjifd^of ^lurVin fcufi^te fef;r : 
„m[r flnb bie ©ottccfftreiter ; 
Stomm, (lebper «&ei(anb, fi6er ba0 SWeer 
Unb fft^r' un0 gnAblg ivciter !" 

®raf 8fll(^arb D^nefurd)t Ijnh an : 
;,3^r ©elfler aug ber ^SHe! 
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3(^ t;ab' eiic^ mand^eu S)ienfl Qtt^an, 
Scgt t»clft mir i?ou ber ©teUe !" 

,,®c^ou SSicIen riet^ i^ l^euet; I 

S)odj fu§e3 ©affer unb guter Siatf) i 

<5inb oft ju ©d^iffc tl^cuer." / 

2)a fprad; ber f^raue *§err Oliol : 
„3d; Bin cin alter 2)egeu 
ilub modjte meineu )i^ei^nam wol^l 
3)creinfl iu§ 3!rocfne legen." 

©8 tvar ^err ©ui, ein 9litter fcin, 
SDer pug tvol^t an gu flngeu : 
„3d; troKt', i^ wax ein SBocjeleiu ; 
3Bo(lt' mi^ ju Sietjc^en fc^anngeiu" 

3)a fprac^ ber ebte ®raf ©arein : 
„®ott l^elf un8 a\i^ ber ©d^irere! 
3^ trin!' i)iel lieber ben rotl^en SBein, 
'KU Staffer in bem SKeere." 

t&err Sambert \\>xa^, ein 3iiin9liug frifti^; 
„®ott n?ott' ung uid^t i?ergeffen ! 
Q(ef ' liekr felOfl 'nen guten Sifd;, 
©tatt bap mid^ Sifd^e freffen." 

3)a fprad^ %xx ©ottfrieb loBefan : 
„3(^ lafT' niir'S l^alt gefaHen : 
Wlan rid^tet mir nid^t anberS an, 
5ltg nteinen SBriibern atlen." 

9Det ^5nig Xaxl am ©teuer fap ; 
2)er ^at !ein 58prt gefvrpc^^en, 
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(5r lenft bag ©d^iff mit feflem SKap, 
$13 fl(]^ ber ©turm geBtoc^en. 

132. ^etndd) ber 85wc* 

3m I)om ju SSvaunft^tveig ru|>et 
3)er alte 2BcIfe au5, 
«6einri^ ber ^brtt xn^d 
Sla6;) manc=^em l^arteu ©trau^. 

@3 liegt auf «§einri(l;3 ®xaU, 
©leic^njie auf einem ©ci^ilb, 
(Sin treuer 3!obtenn?fi(6ter — 
3)e8 SSwen e^'rneS SBilb. 

S)er Sottje fonnt' nlci^t midjm 
ajott feineS ^^crjogS ®eit', 
SSott il^m, ber au8 ben fatten 
©eS SinbtuurmS \f)n "befreit. 

@ie jogen miteinanber 
©iird^ ©l^rienS 6ben ®anb, 
@ie jogen miteinanber 
£^ad^ ^raunfc^ttjeig in bag Sanb. 

9Bo aud^ ber $BeIfe tranbelt, 
2)er 85nje jie|>et mit, 
3iel^t mit il^m tt?ie fein <S(i}aiim, 
%\if Jebem 3:ritt unb @d;ritt. 

5)oc^ atS beg «&erjog3 ^tuge 
3n JlobeSn5tl^en brad^, 
3)er iiJonje jlitt unb traurig 
S3ei feinem Sreunbe lag. 

I 



U(;(anb. 
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SSergeBcng png ben SSwcn 
fSflan in ben M^q m, 
^x bxa6) bie (JIfenfldte, 
SBeim »&erren niu^t' er fein. 

©eim «§er§ocj xiii)t ber ^h\\% 
«§dtt Jeben Qlnbcru fern, 
2)oc=^ nac^ brei ^acjen fanb man 
3^obt C^n IJeint tobteu «§evvn. 

3)'nmi uiit M ^eqogS 0lameu 
®e^t flolj, 3a]^ri;unbert^ lang, 
3)er SStre tvie telni fieBen 
0lp^ immer feinen ®ang. . 



133. £)a§ ^inb ber ©orge. 

©infl fa^ am mnrmelnbeu ©trome 
Die ©org e nleber unb fann: 
I)a Bitbet' im i$:raum ber ©ebanfen 
Sl^r ginger ein tl^onerneS ©ilb. 

„3Ba0 l&aft bu, flnnenbe ®5ttin?" 
®*5ric^t 3euS, ber etien il^r naf)t 
„@in S3ilb i?on ^one gebilbet, 
SBeleB'a, id; tntte bi(^, ®ott." 

„«ffio^ran benn ! M^ ! — ^a telBet ! 
Unb ntein fei biefeS ® efc^DJjf ! " — 
2)agegen rebet bie ©orge: 
„SRein, la^ e0, la^ eS mir, «&err! 

SKein Singer f)ai e8 geBilbet." 
„Unb ic=^ gab Sel^en bent si^on,** 



^ofem 
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©prac^ 3iH)itcr. 51(3 fie fo fpra^en, 
3)a txat and) ^^elluS ^inan. 

^STOein ifl'g! ©ic l^at mit gcnommen 
fBon nteinem ©d^oope bad ^iiib." 
^ffio^lan," fpradf; 3ui?iter, ..tcartet, 
j)ort fommt ein ^ntfc^ciber, ©a turn." 

©aturn fprad^: „§a6et ea aUc! 
©0 Witt's bag ^o^c ©efc^lc!. 
3)u, bet baS SeSen i^m fc^enfte, 
fflimm, trcnn eS (litOet, bcu ®eijl; 

3)u, 5lcttu3, fciue ©cBeine, 
2)cnn nicl^r gc^oret bit nid^t. 
2)ir, fciucr sfeutter, o ©orge, 
SBitb eg im ScBen gefc^enft* 

I)u wirfl, fo lang eS uur atl^met, 
(53 nie t)ct(a(fen, bein Jtiitb. 
5)ir d^nlic^, witb eS tJon ^age 
3u ^age fl^ mii^en ing ®ra6." 

2)c8 ©(^i(ffaU ©<)rud^ ifl crfuttet, 
Unb «Wenfd^ ^eipt bUfcS ©efd^o^f; 
3m £e6en gel^drt eS ber ©orgc, 
2)er @rb' im ©terben unb ®ott 



134. 2)a§ ^erj, 

3wei Xanvmtn })at bad «&er5, 
S)rin \voi)mn 
®ie Sreube unb bet ©(i^metj. 

J 2 



.^etber. 
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aBaci^t Sreube in ber eineu, 
®o fd^tummert 
S>er ®^merj pitt in ber feinen. 

D &reube, l^aBe 5{^t! 
©prid^ Icife, 
S)ap nic(;t ber ©d^merj envad^t! 

»gjcrm. ^fteUmaniL 

135. 2)er Sifd}er» 

5)a3 ffiaffer raufc^t', bag ©affer fd;woa, 

@in ffifd^er fa^ barau, 

(Soi) md) ber Qtnget xnfjt'ooU, 

St\(^l big auS »&er^ l^inan. 

Unb trie er fl|t unb wie er Taufc^t, 

^dU jlc^ bie %M^ em^or : 

5(u6 beiu tjetvcgten SBaffer raufd^t 

din feud^teg HBeiB l^erijor. 

©ie fang gu il^m, fie fprad^ ju il^m: 
„5Da8 lotf j^ bu meine SBrut 
SWit SWenfci^einrife unb SWenfc^cnlifl 
»&inauf in :5!obe6cjtut^? 
^l^, truf teft bu, trie's gifc^tein i|l 
<Bo trol^Iig auf bem ©runb, 
©u piegfl l^eruntcr, trie bu tjifl, 
Hub trurbeft erfl gefunb. 

^abi fid) bie liet'e ©onne nic^t, 
2)er a)?onb fid^ nic^t iui SU^eer? 
»^el^rt tvettenatl^inenb il^r ©ejld^t 
S^id^t bop))eIt fc^oner l^er? 
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Socft bic^ ber tiefe «&immcl nid^t, 
Sag feud)tt>crf(i!irte SBtau? 
!^odt bid^ beiu cigcu Q(ngefi(f)t 
0lid^t ^er in tw'Qta ^an'r 

3)a8 aBaffei: raufc^t', ba0 ©affcr f^ivott, 

0^c^t' i^ui ben nacftcu ffii^; 

®ciu »&cr^ iruc=^8 il^m fo fe|nfud^t3i)ott 

$Bie bci ber ^lebjlen ®rug. 

<Sie fprad^ jii i^m, fie fang ju i^m; 

S)a tuar'6 mu i^u gefc^e^u: 

«&a(b gog fie i^u, l^alO [auf er l^iu 

Unb tvarb nid;t lue^r gefel^n. 



®oct(;;. 



136. :Sic goreQc* 

3n ber l^eKen Selfemuetlr 
@d)njimmt ble mimtere SoreWe, 
Unb in wilbeni Uebermutl^ 
®u(!t fie aug ber tnftn ^Mi}, 
(Bnd^t, getocft ijon tid^ten ©c^einen, 
9la(^ ben tveifen .^iefeljleinen, 
2)ie bag feid^te SBdtblein faum 
Ueberfpri^t mlt <Bta\\h nnb @c^aum. 

^itf) Xiodj, flel^, njie fann fie ^iipfm 
Unb fo uni?erlegen fc!^Iiivfen 
^ur4 ben l^od^jlen ,f (ip^enfleg, 
®rab'al3n?dreba6i^raBeg! 
Unb fc^on wiU fie nid^t niel^r eiUti^ 
$BiD[ ein njenig f!d^ i)ern?eilen, 
3n eri)ro^en njie eg t^iit, 
®id^ ju fonnen au8 ber S(ut]&. 
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UeBer cinem Hanfeii ©teinc 
fflSalgt f!e jt^ im ©onnenf^eine, 
Unb bic ^txai)Uii fi^eln jte 
3n ber «&aut, jte wci| nid^t n?ie; 
SBeig in wdl^ligcm SBel^agen 
0U(]^t, oB f!e eS foil ertragen, 
Dbcr J?or ber frcmben ©lutl^ 
metten fld^ in i^re fflut)^. 

^leine muntcre Soretle, 
SDBeite noc!^ an biefer ©tette, 
Unb fei meine Scl^rcrin: 
^tf)xt niir ben leid^ten ©inn, 
UeBer ^li^^^en njegjn^u^fen, 
5)ur(^ beg )&eBen8 ©rancj gu fd^IiUjfeu 
Unb i^n ge^n, oB'3 fai^tt, oB'S kennt, 
Srrif* in icbeS Element, 

137. £)aa grul)lin9§ma]f)U 

aBet ]^at bie tt?ei^en Xn^n 
©eireitet iifeer baS Sanb, 
5)ie wei^en, bupenben 2:u*cr 
a^it il^rem griinen Olanb? 

Unb ^at bariifcer gejogcn 
3)a9 i)df)t, Blaue 3^^^/ 
SDavnnter ben Bunten ^e^^id^ 
©elagert iiBev bag Sctb? 

®r iff eg felOll geivefen, 
2)er gate, reici^e aSivt)^ 
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3)e8 ^glmmctt unb ber (grben, 
3)et nimmer armer wirb; 

®r ^at gebccft bie ^If^e 
3n felncm treltcn <Saal, 
Unb ruft njag Met unb ttje6et 
3uni gro^eu Srut;Ung8ma^I. 

SBie pr5mt'g auS atten aSIiit^ert 
«&era6 ijon ®trauc=^ unb SSaum! 
Unb iebc SBIiit^' etu «8erf)er 
aSott [ftget ©ftfte ©c^aum ! 

^5rt il^r bc3 ffiirt^cS ©timme ? 
«§eran, njaS friec^t unb fliegt, 
2Ba8 gel^t unb pe^t auf (giben, 
fflaS unter ben SBogen flc^ wiegt! 

Unb bu, mein «&imuielg^3l(ger, 
^Ux trlnfe trunfen bid^, 
Unb jtnfe fellg nieber 
9luf8 Jtnle, unb benf ' an ml^. 

aSit^etm SOlflttcr. 

138. a3liid)cr» 

5110 mMjn auf bent ffetb ber ©d^Iaci^t 

®en?attig big))utiret, 

$80 ®ott ber *§err mit feiner SWa^t 

3|>m felber i|)rajlblret, 

»6at (gnglanb ii)n bafiir 

0^a^ aUed^t unb na^ &M^x 

©emaci^t jum doctor iurlS. 
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(Doctor t)om ec^ten SKttenaug, 
2)a8 (©(i^irert ifl beine Sebet, 
2)ic ©trcitfad^' ifl ein 3Baffengang^ 
5)a8 ©d^lad^tfetb ber Jtat^ebcr ; 
2)a trittfl bu mit ©enjic^t 
3)cni geinb t)or'3 5tngef!^t 
*iU8 reciter doctor iuriS. 

JJal^r' nur in bcm ^ro^effe fort, 
3)eu bu mit i^m Bcgonnen, 
ffu^r' mit t^anoncuf^aU bein 9Bort, 
3Bi3 ba^ bu l^afl getvonncn. 
Se^r' unfcr beutfd^eS jMcc^t 
3)em JJranjmann im ©cfec^t, 
«6elb SBIuc^er, 3)octor iurig. 

mdevt 

139. S3ril^er unb SBcUingtoiu 

9113 SBtuc^er, ber ^gelb, unb SEBeUiugtou 
9H3 ©ieger jufammen tratcn, 
I)ie ©eiben, bie flc^ lange fc^on 
©efannt au3 il^rcn ^l^atcn, 
2)a fpra^ gu fficdingtott SBIud^er Balb : 
2)u «§etb fo Jung S)on Sal^ren, 
9ltt ^lug^eit unb SBebad^t fo alt 
8Bie \(i) mit grauen »&aaren! 

2)a f^rad^ gu ©lud^er aBettingtou : 
5)u *§etb ijon jlarfer 3!ugenb, 
S3on ^ocfen fo geattert fi^on 
S)ag ^erj fo frifc^ ^on Sugenb! 
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S)a j!anb ber Sungling irnb ber ®rei0, 
@ie QaUn f!d^ bie «§dube 
Uub fragten, oB auf bem ©rbenfreil 
0io(^ fo eitt *43aar jld^ fAnbe. 



140. 2)ic a;abflfS))feifc» 



9lucfert 



„®ott gru^' ®ud^, Sttter ! ©d^merft baS $feifc^en ? 
mm ^cr! — eiu SBIumento^f 
93on votl^em 5l^on; mit golbnem Oleift^en ! — 
aBag iroat i^r fur ben Jtovf ?" — 

„„0 «&err, ben ,^ovf faun id^ ui^t laffen ! 
^r fommt ijom braijjlcu Wlawn, 
2)cr i^n, ®ott njcip e0, einem Saffen 
33el SBcIgrab abgeruamt. 

2)a, igerr, ba gatj eg red^te Seute! 

(5S te6e ^riug ^iigen ! 

SBie ©rummet fab man unfre Seute 

S)er5lur!en®(iebcrmd^n!"" 

„(5in anbcr Wlal Jjon euren ill^aten ! 
^icr, mttx, feib fein ^ro^f, 
dUf)mt biefen bo^^elten Dufaten 
Sur euren ^feifenfopf." — 

„ „ 3^ IJin ein armer ,^erl unb le6e 
93on meinem ©nabenfolb; 
2)0^, '^err, ben ^feifenf ot)f, ben gete 
3^ nic^t urn atteg @oIb ! 
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^bxt uur: ©nfl iagten wir «&ufaren 

2)a fd^o^ eiu »&uub t>ou Sanitfd^areu 
J)en »6aiH)tmauu in bie S3rup» 

3^ l^efc' il^ii f(ug3 auf meinen ©c^immet 
— @r l^dtt' eg au(t} gct^an — 
Unb trag' il^ii fanft aug bcm ©etuuunel 
3u einem ©bclmann. 

3c^ VP^flte feln. SSov feinem @nbe 
Sfleic^t' er mir atl fein ®clb 
Unb biefen Jto^f/ brudft mir bie «&&ube, 
Unb HieB ini iob noc^ ^elb. 

I)aS ®rtb mugt bu bem SBirt^e fd^enfen 
®cr breimat ^[iinbrnncj litt ! 
©0 bac=^t' id^, unb jum 5lngebeufen * 
9^a]^m id) bie $feife mit. 

3^ txxiQ auf atten meinen 3w9^J** 
(5ie ttjie ein ^geiligtl^um; 
ffiir moci^ten n?ei(^en ober flegen, 
3nt ©tiefet mit l^erum. 

93or ^vag i?ertor id^ auf bet ©treife 
®aS SSein burd^ cinen ©c^u^ ; 
Da griff id^ erfl nac^ meiner ^^feife 
Unb bann nac^ mcinem ffuj5."" — 

„3^r rti^rt mi^, mttx, m gu 3a^rem 
D fagt, ane l^ie^ ber 2)Mnn? 
5)amit aud^ meiu «§erg il^n s^erel^ren, 
Unb ii^n Beneiben fann." — 
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„„SS)lan f)\t^ if)\x niiv ben tavferu SBaft^eV; 
Sort lag fein Out am Sif)m . . ."" 
„5)a3 tvar mein 5l^uc, liekr Sifter, 
Unb ieneS ®ut ifl mein. 

^ommt, Sreunb! i^r fodit Bel mir nun letjen; 
SSergeffet eure 01ot^ ! 

^ommt; trinft mit mir ijon SBatt^erd Oleben, 
Unb ept m\ aBa(t^erS ©rot."— 

„ „0^un, to))^ ! 3|)r feib fein iva^rer Srte ! 

3ci^ jle](|e morgen ein, 

Unb (S'uer ©anf fott, njenn i^ perte, 

©ie^ftrfentjfeifefein!"" 



^mi 



HI. 2)a6 ®ett)itter, 

Ural^ne, ©ro^mutter, SWutter unb tRinb 
3n bunn^fer ®tuBe Beifammen flnb. 
m frietet bag Jtinb, bie abutter flc^ fd^mfitft, 
©ro^mutter ft)innet, Ural^ne geBucft 
@i|t l^inter bem Dfen im ^fu^t — 
9Bie wel^en bie l^fifte fo fcf;nn'il ! 

J)ag .finb fpric^t: ^SDi'orijcn ifl'3 Seiertag! 
SBienjitt Id; frlelen im cjrunen ^ag, 
SBie Witt id^ f^ringcn burd^ ^^al nnb «§5f)'n, 
SBie Witt id^ »)fliJttfen i^iel SBIumen fc^on! 
©em 5(nger; bem Bin ic^ l^olb." — 
^5rt i^r'S, tijie ber 5)onner grottt ? 

5)ie abutter f^ric^t: „SWorgen ifl'8 ffeiertag, 
®a l^alten wir atte fr5l^(i(^ ©elag j 
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3c^ fetber ic^ rufte mein Seierfleib; 
2)a8 SeBen eg l^at md} ^n^ imc^ Seib, 
2)ann fd^cint bie ©onne njie ®oIb!" — 
»&ort il^r'S icie ber 3)onncr grottt? 

® ro§muttev fpric^t : „WloxQm ijl'3 Seiertag, 
®ro§mutter l^at feinen ffeiertag, 
@le fo^et bag ma\)\, fie ftjinnet bag Jtleib, 
Dag Men ifl (©org' unb Jjiel 5trBeit; 
©0^1 bent; ber t\)at, m^ er fotttM''— 
»&i)rt il^r'g, tvie ber Conner groHt? 

llxaf)\xt \\^x\d}t : ^SDiorgeu ifl'g ffeiertag, 
%u lieBjleii moreen id) fierben mag; 
3^ fanu nic!^t fingeit unb [emergen mel^r, 
3c^ Unn nic^t forgen unb \d)af{m fci^wer, 
aSag t^u' id^ noc^ auf ber SBelt?"— 
<Bti)t iijx, \m ber SBU^ bort fdttt? 

®ie ^oren'g niCt^i, fie fe^en'g nid^t, 
(gg flammt bie (^tube irie tauter Sid^t: 
Ural^ne, ®rof mutter, SWutter unb Jtlnb 
93oni ©tra^l mit einanber getroffeu flub, 
^ier Ceben enbet ein (Sc^tag — 
Unb morgen ip'g ffeiertag. 

142. ©ic e^)rc ®otte§ au§ ber SSlatuv. 

3)ie «§immel rul^men beg ©n^igen (Sl^re, 
3^r ©c^att tJflangt @einen 0lamen fort. 
3^u ru^mt ber (5rb!reig, ii)n ))reifen ble SWeere j 
aSernimm, o 2»?enfc^, i^r gotttici^ ffiort! 
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SBcr ixa^t ber «§immel un^dfilBare ©tcrnc? 
3Bcr f\if)xt bie ©onn' au8 il^rem QtW^ 
(©ie fomuit «nb Icuc(;tet unb tad)t im3 i?on feme; 
Hub Tduft ben 3Be{j, glei^ alS eiii «&etD. 

33crnimm'0 unb flel^e blc ffiimber ber 3Berfe, . 
2)ie bie S^latur bir aufgefient! 
9}erfunbigt SBcigl^eit unb Drbnung unb ©tdrfe 
Sir nid^t ben »&errn, ben i&ertn ber SBelt? 

^annfl bu ber 5Befen un^d^I6are «§eere, 
2)en Heinflen ©tauO fiipoS t^efc^aun? 
2)ur(^ tren ijl atleS? D gib 3^m bie ©^re! 
9^lr, ruft ber «§err, fodft bu t»ertraun. 

2J?etn ifl bie Jtraft, 2)^ein «§inunel unb ©rbe; 
^}{n 3Weinen ©erfen !ennfl bu SDiMcf;. 
3^ bin^S unb iterbe fein, ber Sd) [cin irerbe, 
I)ein ®ott unb QSater ewlglic^. 

3^ bin bein ©c^6))fer, bin ffieig^eit unb mu, 
^in ®ott ber Drbnung unb bein »§eiT; 
3(^ bin's! Wlifi) liebe ijon ganjem ©emutl^e, 
Unb nimm an S^einer ®nabe Xf)t\L 



©eUert. 



143. |)offnun9^ 

Unb brdut ber SBinter noc]^ fo fel§r 
2)Ht tro^tgen ©eberben, 
Unb fhreul er ^i6 unb ©c=^nee um^er, 
^•3 mu^ \>o^ Srul^Iing n:erben. 

Unb brdngen bie SRebel noc^ fo bic^t 
®it^ i?or ben 93(icC ber ©onne, 
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©le wtdd bod; mit il^reni li^ic^t 
^inmal bie QBeTt jur SGBonne. 

SStafl nur, ifer ©turme, tlafl mit 2Wa(f>t, 
2)?ir fott barotj nii^t tjangen, 
8tuf leifen ©o'^Ien fiber 0iad)t < 
Jtommt bod^ bcr l^euj gegangen. 

5)a trad^t bie ^rbe grunenb auf, 
SBei^ nic!^t, trie i|)r Qefd^el^en, 
Unb Ia(]^t in ben founigen «§immct l^inaiif 
Unb mb^k 'oox Cuft tiergel^en. 

®ie fli(5^t fld^ Bliil^enbe ^x&n^t iii'g ^aar 
Unb fi^miicft fi^ mit Sftofen unb -5tei^rcu 
Unb Id^t bie SBriinnlein riefelu Har, 
51(8 n?dren eS Sveubenjal^ren. 

5)rnm fiitt! Unb njie eg frieren mag, 

£^ *§^^5/ Qi^ ^i^ jufrieben: 
®8 ifl ein groger SD^aientag 
5)er ganjen SBett tefc^iebcn. 

Unb njenn bit* oft aud^ tJangt unb grant, 
9118 fei bie ^bW auf ©rben, 
0lur uni?er^agt auf ® ott i?ertraut : 
®8 mn^ boc3^ ^rutting toevben! 

e. ©eibeL 

144 25c§ ^naben SScrglieb* 

3c^ bin i)om SBerg ber »§irtenfnab', 
©e^' auf bie ©c^toffer aW l^erab; 
JDie ©onne fhral^tt am erflen l^ier, 
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9tm langjleu njeilct fie Ui mir; 
3(^ Bin ber XmV i?oni S3erge. 

^kx ifl M ©tromcg 2^utterl^au8, 
3^ trin!' \f)n frifc^ ijom @tein ^crauS; 
^ tjraufl ijoni &ctS in tijilbem Sawf, 
3^ fang' i^u mit ben 9(rmen auf; 
34 Bin ber ^nat)' J?om SBerge! 

5)er aSerg, ber ifi mein ©ujenti^um, 
©a gtel^'n bie ©tiirme tingS l^erum; 
Unb l^euten [ie i)on 0lorb unb ©i'lb, 
®o iiBerfd^adt fie boc^ mein )Sieb; 
3(3^ Bin ber XnaV ijom SBerge. 

@inb SBIife unb ©onner unter uiir 
@o flet)' i^ l^od; iui SBIauen l^ier; 
3^ fenne fie unb rufe gu: 
„Sa^t meiueS SSaterS ^auS in IRul{>"! 
3^ Bin ber ^naB' i?om Si^erge. 

Unb ttjann ble ©turmgtoc!' einjl erf^aMt, 

Ttandti' ffeuer auf ben SBergen maUt, 

©ann fleig* i^ nieber, tret' inS ®Iieb, 

Unb fcf;tt3ing' mein ®c^n?ert unb flng' mein Sieb; 

3c§ Bin ber AnaB' ijom 93erge. 

U^ranb. 

145. JBefiraftc Ungenugfamfeit^ 

6g ttjar bag ^lofler ©raBon? im Sanbe Ufebom, 
S)a8 nfil^rte ®ott tior 3eiten aug feiner ®nabe ©tronu 
@ie l^dtten fld^ fotlen Begnugen! 
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@g fd^wonimeu an bet Aufle, bap eg bie SRa^rung fel 
2)en SKottti^en in beni .^lo^er, {al^rll^ gtrei Sif(|' l^erbei. 
®ie l^dtten flc^ fotten fcei3nu(jen! 

S^rei ©tore, gro§, gewattig; baBei njar bag ®efe|, 
Da§ {dl^riid) fie ben einen fingen bai?on im dh^, 
@ie i)atUn flc^ foUen kgniigenl 

i£)er anbre fd^njamm i)on bannen, t>i3 auf baS anbre Sal^v, 
S)a BracS^ite er einen nenen ©efetten mit ji^ bar. 
©ie l^atten fid^ [otten Begni'igen ! 

©a fingen n:ieber einen fie fid^ fiir ifiren ^ifc6; 
©ie fingen regelnidgig 3al^r anS Sal^r ein ben ffifd;. 
®ie ][>dtten fld^ fotten tegni'igen! . 

®infl famen yrei fo grope in einem 3a^r l^erBei; 
©d^wer war bie533al^Iben9)?on^en,n?eId^er gu fangen fci. 
®ie ^attm fic^ fotlen :6egniigen! 

©ie pngen atle IJeibe; ben 2ofy\ man ba ernjarB, 
Sap fici^ baS ganje Jtlofler ben S^agen bran )?erbar6. 
®ie l^dtten fi^ fotlen kgnngen! 

©or ©d^aben njar ber ffeinfte, ber gropte tarn nad^l^er: 
(SS fam nnn gar juni ,^fofler !ein gifci^ gefd)TOomnien 

mel^r. 
©ie l^dtten fic^ foHen (^egniigen! 

©ie i)ai fo lange gndbig gefpeifet ®otte3 *§uTb; 
2)ap fie nun bep ftnb lebig, ift il^re eigne ©c^utb. 
©ie l^dtten ftd^ fotleu kgnugen! 
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146. 5iRobammcb unt) bie £afy* 

fSftit fcinctt ffreunben m ®cma^ 
@af ber $ro:|)l^et J3ertraulid&, 
SSott 3Kcnfd^eut^um unb SD^ilbe fpracl^ 
(gr SBorte tief evBautici^. 
„2Bcr Je cin wcincnb «§erj ticrlieg, 
SBirb nid^t §u ©nabcn fommeu; 
©oti^ ttjirb i?oiu »&errtt im $arabie3 
©aS 3!^ier felbp aufgcnommcn!" 
®ie fapen jiitt unb mif^or^fam — 
©enn er klci^rte Sebcn; 
0lur einen «§6rer ufefam 
©er ®(^laf M feincn IRebcu. 
SKol^ammeb'3 iBie^Iinggfa^e n?ar'0, 
©ie al6 fie il^m gef^nicid^elt, 
Qluf eincm Si^fel i>eg ^alarS 
^ntfd^Iief, i?om «§errn gcfheic^^clt. 
SSott bcr SWof^ee licg §um ®ekt 
3e|t laut ber Oiuf fi^ ^oren, 
©0^ mo^^te nimmer ber $ro^l^et 
©en (Bdilaf ber Sreunbin p5ren, 
Unb ft^nitt ben 2i)p^tl i?om 3!alar 
©ann ging er, urn |;u Beten. 
Unb feinen Sunqern njurbe fUx 

©ie SUiilbe beg $ro»)^eteu. 

£. 2C. gran!L 

147. Sic Sl^eilung bcr 6rbc. 

,,SRel^mt i)\n bie 3BeIt!" rief 3^wS i?on feinen »§5^cji 
©en a^enf^en guj ,,ne^mt, fie foil euer fein^ 

K 
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(5ud^ \d)mV id) f!c jum @rB^ xmb eu^'gen Sel^en ; 
©od^ tl^eiCt eu4 tjrubcrric!^ barein!" 

S)a cilt, trag ^anbe l^at, ftd^ einjuri^tcu, 
eg regte M Sefd^aftig Sung unb Slit. 
2)ei: ^cferSmann griff na^ beS ffelbeg ffrfic^ten, 
®er 3un!er !»irfc^te burd^ ben SBalb. 

S)cr Jtaufmautt nimmt, ti^aS feine ©^cld^er frtjfeit, 
2)er 5lbt xt)di)U fld^ ben ebeln girnewein, 
2)er ^5nig flpcrrt ble SBrucfen unb bie ©trapcn 
Unb f^rad^ : „2)er Se^ente ijl mcin." 

®anj f^)dt, nad^bcm ble ^^ellung Idngfl gefc^el^en, 
0lal^t ber fPoet, er lam auS njeiter ffern'; 
5td^, ba n:ar uBeraM nid^ts mel^r gu fel^en, 
Unb QldeS l^atte feinen «§errn! 

„5Bel^ niir ! ®o fott id^ benn aUm ijon aKen 
33ergej|en fein, i^, bein getreuj!er ©ol^n?" 
(^0 liep er laut ber Ullage 9luf erfd^aften, 
Unb njarf jld^ l^in i?or 3oi?i§ ^^ron. 

„2Benn bu iin iBanb ber 5:rdume bid^ ijern.^eiret/' 
SSerfe^t ber ®ott, „fo l^^bre nld^t mit mir. 
SBo trarfl bu benn, als man bie aBett get^ellet?" 
„3d^ rcar/' fprad^ ber $oet, ,,6ei bir! 

SKein 9tuge l^ing an beinem 5tngefld^te, 
5(n beineS «§immelg ^arinonie ntein Dfir; 
SSer^ei^' bent ©eifie, ber, ijon beinem Sid^te 
aSeraufd^t, bag Srbifd^e ijerlor!" ' 

„3Ba0 t:^un?" frrid^t 3eug — „bie SBelt ift njcijgegetjen, 
©er ^erBft bie Sagb, ber 2«arft ip nic^t me|)r mein. 
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aBiMfl bu in meinem «&immcl tnit mir Ictjen, 
©0 oft bu fommjl:, er fott bir offen fein/' 



148. J^zxif mcin ^erj, fci nic^t beRomnicn. 

tgcrj, ineitt »§cr^, fel ni^t !»cfIommen, 
UuD cvtragc bein ©efci^lcf. 
S^euer Sru^Iincj git>t ^urucf, 
$Ba0 bcr Sinter bir genommen. 

Unb njie Q3iet ifl bir gcSIicBcn! 
llnb trie fc^on ijt nod^ bie SCBelt! 
Unb mein «gerj, n:a3 bir gefaUt, 
5raeci, 9taegbarfftbuneBen! 



^cine. 



149. grifonigg SEocljter* 

^err Dluf reitet [pdt unb treit, 
3u IJieten auf [cine «goc^jeitteut'. 
5)a tanjen bie @Ifen auf griinem I^anb, 
©rlfi^nigS ^o^ter rei^t il^m bie ^anb. 
^ffiidfommen, ^Serr Dluf, voa^ eilfl i)on ^ier ? 
3!ritt l^ier in ben Sleil^en unb tanj' mit ntir." 
„i,3d^ barf nic^t tanjen, nic^t tan^en ic^ nmg, 
S^rul^morgen ifl mein «§o^jeittag/' " 
„^bx' an, »§err Dtuf, tritt tanjen ntit mir, 
3wei giilbne ©^orne f^en!' ic^ bir; 
@in »§emb ijon ©eibe, fo n:eig imb fein, 
SWeine SWutter Weid^t^a mit SWonbenfd^ein/' 

K 2 
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„ „3cl^ barf nic^t tanjcn, ni^t tanjcn ic^ mag, 
gru^morgcn iji mcin ^o^jeittag." " 
„^5r' an, ♦gerr Oluf, tritt tm^m mit inir, 
6'incn «§aufeu ©olbeS fc^enf id^ bir." 
„„@incn ^aufen ©olbeg nd^m' ic^ trol^T, 
S)oc^ tanj^cn ic^ nic^t barf no^ fott." " 
„Unb nnttj^, «§err DIuf, nic^t tanjcn mit mlv, 
@oU 6eu(f)' unb ^rauf^eit fotgcn bir." 
(Bk t^at etneii (S^kij i^ni aiif fein igerj, 
9Roc^ Tiimmer fut;lt' er folc^eu ®^merj. 
<Bk l^oB i^n bleidjenb aiif fciu 5Pferb, 
„9fleit l^cim nun ju bcinem Srdulcin irertl^." 
Unb aU cr !am ijor «§aufcg ^f)\ix, 
©cine 2)hittcr jittemb panb bafur. 
„^5r' an, mein Bdi)\\, fag' an mir gtcid^, 
aBag ijl bein' garbe Slap unb Heid^?" 
„„Unb font' fic nic^t fein iblap unb Bteid^? 
S^trafin (SrIenfcnigS mei^."" 
„^g5r' an, meln ©o^n, fo Uet) unb traut, 
aBag foH ic^ nun fagen beiner QBraut?" 
„„©agt il^r, ic^ fei im 5BaIb jur ©tunb', 
3u ^roBen ba mein 5Pferb unb ^unb."" 
grul^morgen unb aU eS ^ag faum n^ar, 
^a !am bie SBraut mit ber «§od^jeitfi^aar. 
©ie fc^enften a^et^, fie fc^en!ten ffiein. 
„aGo ift ^err DIuf, ber SBrdut'gam mein?" 
„„ *gerr DUif, er ritt jum SCBalb ^ur ©tunb*, 
@r ^roBt -am>a fein $ferb unb ^unb/'" 
2)ie SBraut ^6b auf ben ©c^arlad^ rotl^, 
2)a lag ^^rr Dluf, unb er njar tobt» 

t^crbci; 



THIRD DIVISION. 133 

150. SBrtnbrcrS Sflac^Hieb* 

Der Su sjon bem »§immcl Bifl, 
Sttleg Seib unb ©d^meqcn jiittcfl, 
©en, ber bo^)^e(t etcnb ifl, 
3)oV^elt mlt ©cquicfung futtcfl, 
5Ic^, iti^ Bin bcS 3:reiBen0 miibe! 
SBaS fott aK bcr ©d^merj unb Sufl^ 
©ugcr ffviebe, 
Jtomm, a^, fomm in nteine 93rujl! 

(55oet^c. 

151. gin 9leid)e§* 
UeBer aMen ®i^)feln 

3n atlcn SBH^feln 

@))iirefi bu 

Jtaunt eincn »§au(^; 

Sic Sogclein fd^treigen im $Balt>e. 

SBarte mir, Balbe 

Olul^efl bu au^. 

152. ©aul unb 2)a\)ib^ 

Der .^onig fi^t auf feinem ^ronc Bang, 
@r ttjinft ben @o^n bcS 3[ai gu rufen: 
,,Jtomm', JtnaBc, fomm' mit bcinem «garfcnnang!" 
Unb iencr Idpt fl^ niebcr auf ben @tufen. 

„2)er ^err ifl gvo^!" tjeglnnt cr feierli^, 
„®ef^5<?fe f))iegeln il^re^ @^5^)ferg ©onue^ 
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2)er SWorgen graut, ble 2BoKen tl^eilen flti^, 
Unb wanbelttb flngt i^x ^of)t^ Sicb bie Sonne, 

Sic fd^njere .Rrone Kfc bir i?om «&an)3t, 
Unb tritt l^lnauS in rclne ©otteglufte! 
5)le Silie ^rangt, ber aSuf^ ifl neutjetautjt, 
2)ic Steven Hu|en unb i^etfd^njenben Sufte, 

3war ^in id^ nut m fci^Iid^tcr «§irtcnfo^n, 
©od^ ful^r \^ U^ jum «§immcl mid^ erl^oBen; 
aSaS mugt bu fiil^len, ^onig, auf bcm Jll^ron, 
SBie mu^ be in ^erj ben ®ott ber 35dter loBen! 

Sod^ beine aBim))ev neigfl bu t^rcinenfd^n?er, 
Sag fie be§ 3lugeg f(^5nen ®Ianj ije^el^Ie — 
SBie grog ifl 3el^oi?al^! o Bli* uml^er! 
Unb n?el^e Olul^e fuUt bie gan^e @eele! 

<Bo Tag bein ^ger^ an ®oit, fo lag bein Dl^r 
9tn meiner ^dne «garmonie fl(^ laBen!" — 
9l(lein ber Aonig [|)ringt in 3Sut6 em))or 
Unb ttjirft ben <Spk^ nac^ bem-^rfti^rotfnen ^nat^en. 

153. ©e^nfu^t, 

3tc]^, auS biefeS ^ah^ ©runben 
Die ber falte 0teM briicft, 
^5nnt' id) boe^ ben Qtuggang finben, 
%^, wie fiil^If id^ mid^ Beglucft! 
2)ort erBIitf' id^ fc^one ^iigel, 
©wig {ung unb etrig grun! 
^att' i^ ©d^njingen, ^tV i^ ffliigel, 
0lad^ ben «§iigeln g5g' i(^ ]^in» 



THIRD DIVISION. 135 

•garmonieen 1^5r' id^ flingen, 
%bm fupet ^mrmUxnfj, 
Unb ble letc^ten SBlnbe klngen 
mx bet Dufte SBalfam §u. 
©olbne griid^te fe^' id^ gtul^cn, 
SBlttfenb jtrifd^en bunMm SauB, 
Unb blc SBIumen, ble bort Un^m, 
aBerben feineS SBinterS IRauB. 

9ld^, n?ic fc^on muf fld^'S erge^en 
Sort im cnj'gen ©onncnfd^ein! 
Unb ble )Juft auf Jenen ^ol^en — 
O, trie Taknb mitf fie feln! 
®od^ mlr ttjel^rt be^ ©tronteS J^oteii; 
Ser ergrlmmt bajirlfd^en Braufl; 
@elne ffietten finb gel^oSen, 
JDap ble ©eete mlr ergrauji. 

(Slnen 0lad^en jel^' l(^ fd^wanfen, 
3[6er, ad^! ber Sfii^rmann fel^It. 
Srlfd^ l^lneln unb o^ne SBanfen! 
®elne ®egel flnb tefeelt. 
©u mu^t gtauBen, bu mugt wagen, 
3)enn ble ®5tter tell^^n feln ^fanb^ 
0lur eln SBunber fann bld^ tragen 
3n bag fd^5ne SBunberlanb. 

@d)!Ker 

164 2)aa ®t5nbd)cn* 

9Bad n?edCen and bem ®d^Inmmcr ntld^ 

Sur f&fe ^tfinge bod^? 

D aihitter, f lel^ ! njer mag eS feln 

3nft)ater®tunbenod^? 
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D fid^lummre fort fo linb! 

^an Brlngt bir feine ©tdnbd^eii ie|t, 

5)u armeS fran!e8 ,^inb!" 

©5 ijl: ni^t irbifd^c a^ufi!, 
aSaS mi^ fo freubig ma^t; 
2Wid^ tufen (gngel mit ©efang. 
D SWuttcr, gute S^aci^t ! 



155. 2)cr asiumen giad)e* 

9luf bcS SagerS wel^em Jtijfen 
Sflul^t bic Sungfrau, fd^taffcefangen, 
^iefgefenft bie Braune aBtm^j^cr, 
$ur^)iir auf ben l^ei^en SBangen. 

©d^immernb auf bem SBinfcnfiul^le 
@te^t ber Mdj, bcr rei^ gcfd^mutfte, 
Uttb im ,^elc^c :|prattgen SBlumen, 
Suft'gc, hmU, frifd^ge»)flu(!te, 

SBrutcnb ^at fid^ bum^fe (S^voxxk 
S)ur^ bag ^dmmcrlein ergoffen, 
5)cnn ber ©ommer fci^eud^t bie ^l^Ie, 
Uttb bie Settfler fmb i^erf^Ioffen. 

©title rings unb tiefeS ©^welgen! 
gjlofeli^, l^orc^! ein leifeS fflujlern! 
3n ben SBlumen, in ben S^^ig^w 
SiS^t eS unb ranfd^t eS lujiem. 



U^lanb. 
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9lug ben 93lut6cn!el^en fc^weBen 
©eijletgleid^e ©uttgcfellbe; 
Sl^re ^leiber garte 0leM, 
kronen tragen fie unb ©d^ilbe. 

Qtud bem ^uri^utf^oog ber 0lofe 
«§e6t fl^ elne f^Ianfe grau; 
3l^re fiorfen Pattern lofe, 
^erlen Hiften brin, njie Xi)a\u 

5(ug bem ^elm beg (^Ifenl^uteS 
9Kit bem bunfelgrunen ^anU 
3:rltt eln Oittter fetfen 2Jhit^ea; 
©d^njert ergldn^t nnb ^icfel^au6e. 

Qluf ber »gauBe nicft bie ffeber 
9Son bem fllBergrauen IReil^er. 
9tug ber Sille f^njanft ein SWabc^en; 
Dunn, ttjle ®^)lnnweB', ifl i^r ©li^leier* 

5tu3 bem ^e^ beg 5:urfentunbe6 
^ommt ein sieger flolj gejogen; 
^i^t auf fetnem grunen XurBan 
©lul^t beg «&aI!»monbg golbner SBogen. 

^rangenb m^ ber Jtalferfrone 
©d^reitet fii^n eln ©ce^j^tertrdger; 
2tug ber Blauen 3rlg folgen 
©d^werttetraffnet felne 3dger. 

9tuS ben SBldttern ber 0larciffe 
©^n?eBt ein ^nab' mit bi'iftern SBlicfen, 
3'ritt an'^ 93ett, um l^eige ^uffe 
5Iuf beg 2)Mbc^cng «»hinb ju brucfen. 
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2)0^ umS Sager bre^n unb fd^tijingcn 
@id^ bie anbem njllb im Jtrelfe; 
I)re|n unb fi^wlngen ftci^, unb flngen 
®er ©ntfd^lafnen btefe SBelfe : 

„2«(ib^ett, a^^dbc^en! ijon ber @rbe 
«§afl bu graufam un3 geriffen, 
5)af ttjir in ber Bunten ©d^erBe 
©d^mad^ten, mlUn, jierBen miijfen! 

D, ttjie xnf)Un tioix fo felig 
2tn ber @rbe a^utterMjim, 
SBo, bur^ gtiitte 3Sl|3feI Bre^mb, 
©onnenfhal^len l^el^ wnS fu^ten; 

SBo UU0 iBengeSliifte mUm, 
Unfre fd^iranfcn ©tengel ocugenb, 
SBo wlr 0lad^t8 ate Wen frlelten, 
Unferm SBHtterl^auS entfieigenb* 

*§ett umflo^ un^ ^an unb (Regen; 
3e|t umflie^t ung triitie 8a(3^e; 
SBir ijerHii^n, bo^ el^' njir fierten, 
SWdb^en ! trifft bi^ unfre (Rac^^e! " 

5)er ©efang i?erjiummt; fie neigcn 
®id^ gu ber (£ntf(S^lafhen nleber. 
SWit bem atten bunt|)fen ©^weigeu 
^tf)xt m leife glujiern njieber* 

SBeld^ eln Olaufd^en, wel^ eln 8launen; 
SBle beg a^abd^enS SBangen gttil^en! 
SBie bie ©eifler e3 anl^aud^en! 
aBie bie Diifte wattenb gie^^en! 
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©a Begrfif t ber ©onne Srunfeln 
Sag ®ema^; blc ©c^^emen midden. 
9tuf beS SagerS ^iffen f^Iummert 
^alt blc licHid^jie ber Seld^em 

Sine njel!e SBlume fetBer, 
0lo^ bie SBange fanft gerdti^ct, 
9t\if)t fie Bel ben welfen ©d^weflern — 
SBIumenbuft f)ai jle getdbtet! 

Serbmanb Sceitigratt^- 



I 



140 GERMAN POETUT FOR REPETITION. 



DIVISION V. 

156. SBic rafff i^ mid) auf in ber 9flrtd)f^ 

SBie tafft' \^ mi^ auf in ber 0lati^t, in bcr m^t, 
llnb fiil^Uc mid^ furber gcjogen, 
2)ie (Saffen i?erlief xCi), i?om SBdti^ter Ben:ad^t, 
©uti^ttjanbeltc fa^t 
3n ber 0lad^t, in ber 0la(^t, 
®a0 3!l^or mit bem gotl^i[d)en Sogen. 

Der Tliifjlba^ raufd^te bur^ felfiQen ©c^ad;r, 
3c^ lel^nte mi^ uBer bie SSriicfe; 
^ief unter mir nal^m i(i} ber SBogen in 5tet, 
2)ie wattten fo fa^t 
3n ber ^ad^t, in ber Slad^t, 
Dod^ wattte ni*t eine juriicfe. 

@3 brel^te fld^ oBen, unjdl^lig entfad^t, 
SWetobifc^er SBanbel ber ©terne, 
Wit \f)mn ber SWonb in Beru'^igter SJrad^t; 
@ie funMten fad^t 
3n ber 0lad^t, in ber SRad^t, 
©urd^ tdwfd^enb entlegene fferue. 

3c^ Blitfte ^inauf in ber 0^ac]^t, in ber ^adjt, 
3c^ Hitfte l^inunter anfS 0leue: 
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O mU, wU ]()a{l bu bie Xage 'otxitai)H 

Sinn p(U bu faci;t 

3n bfr 9la(f;t, in bet fflnAjt, 

3m vo(!^f nbf n «$erjf n bie 0ieuf ! 

9tAUm 



157. 2)fe unuberwfnWfc^)e %loiU* 

(Sit fommt — (!e fommt, be« SWittafjd flolj< Tihtit, 

^a^ Wtlimttx ivitntnert unter i^r, 

^Ht Stttunfl<i% unb fiitem ntmn &etU 

Unb tflufrnb !£onnern mi)t (!e bir — 

(fin fd^njimmenb ^tn fuxdjibaxn ditaUtUn 

(Det Ocean fa^ i()re0 ©(eici^en nie) 

UnftbentjinWid; nennt man fie, 

3ie^t (!e einl)et auf ben erfc^rocfnen SBeflen; 

2)en ftofjen 0lamen ivei^t 

£et ®d;rerfen, ben fie urn fic^ fveit. 

mt majefldtifd; ftittem ©d;ritte 

3'r4flt feine i^aft ber jjittetnbe 0le^(un; 

3Be(tunterf)anf^ in i^ret Wliite, 

^J\af)t fie ^eran, unb aUe Stftrme ru^n. 

2)it fjefjenitter fte^t fie ba, 

(yJCfi(fferfle 3nfel — ^errftf^rin ber SBeere, 

5)ir broken biefe ©attionen^eete, 

(yro§(;erj;ifle ©ritannia ! 

ffle^ beinem freifjeSornen 33o(fe ! 

?i)a ^tt)t fie, eine ivetterf(i;njanfjre fflolfe. 

>}iitt t)at bad J)o()e ,fl(einob bir ertungen, 

®a« ju bet SAnber fffirftin bi^ flemat^t? 



{ 
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2)er 0leld^8gcfe|e tveifcflcg erba^t? 

5)a8 grofle SSlatt, bag beine ^onigc gu SSurgern, 

3u Surfien beine SButget mad^t ? 

5)er @egel fiolje DBermaci^t, 

«&ajl bu fie ni^t ijon 2^iUionen QBurgern 

(^fhltten in ber SBaffetf^^^^t? 

aSem banfjl bu fie — errot^et, SSolfet bicfcr Srbc — 

SBem fonfl ate beinem ©eifl unb bcinem ®d;ii^erte? 

Ungliicf li^e — hlid f)i\x aiif biefe feuertrerfenben tf oloffcn, 

SBlicf l^in unb al^ne beineS Olul^meS 5att ! 

SSang fd^aut auf bi^ ber (Stbentjall, 

Unb after freien SWdnner «§erjen [d^lacjeu; 

Unb aUe guteu, fid^onen ©eelen flagen 

J5]^eilnel^menb beineS Olul^meg Sail. 

®ott, ber mm&(^VQt, \ai) ^txa^, 

®al6 beineS ffeinbeS flolge l^oirenflagijen wel^en, 

©ao brol^enb offen bein getriffeS ®ral) — 

®oU, f^ra(5^ er, fott mein ^KBion i^ergel^en, 

@rI6fdj;en meiner t^elben ©tamm, 

5)er Unterbrucfung le^tei* JJelfenbamm 

Sufammenjliirgen, bie 3!^ranneniuel^re 

QSemi^tet fein ijon biefer ^gemif^^are? 

f!flk, rief er, foil ber ffrei^eit $arabie§, 

©er S^enfc^euttjiirbe jiarfer ®^irm Jjerfc^itjinbcn ! 

®ott, ber mma^i'Qt, 6lie8, 

Unb bie 9trmaba j!og na^ alien ffiinben. 

^d)itler. 
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158. gin' fe(!e SSurg i(l unfer ®otU 

Peus noster refugium et virtus etc. 

^lu' fefle aSurg Ifi unfet ®ott, 
^In' gute Sffiebr unb SBaffen. 
@r l^llft iin0 frel au3 aUcr i^ot^, 
J)le iin0 ie|t l^at Betroffen ! 
3)er alte, :65fe ffelnb, 
2«lt Smft er'8 {egt meint, 
@to^ Tla^t unb ijicl )&ip 
@eln' graufam Otuflung iff, 
9luf (Srb Ifi nl^t felnS ©leic^cn, 

a^it unfrer STOa^t ijl nld^tS gct^an; 

SBir fittb gar 6atb t>erloren. 

m fheit't fur un8 ber red^te 3Wann, 

iDen @ott l^rtt fettft erforcn. 

jjragji bu, wer bcr ifl? 

er ^ei^t 3efu8 66rifi, 

5)er »&err S^taot?, 

Unbljifelnanbw®ott; 

©aS 5elb mu^ er Bel^alten. 

Unb ttjmn ble Sett 'ooU S^eufel irfir* 
Unb ttjollt' un8 gar i^erfc^Iingcn, 
©0 furd^tcn njlr un0 nid^t [o [e^r; 
(S8 foil uttS bod^ gelingen. 
©er giirfi blefer SBelt, 
aSie fauer er fi(^ jletlt, 
3:^ut er un5 boti^ ni^t! 
iDag mati^t, er Ifi gerld^t't, 
(Sin SBortlein fann il^n fattem 
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S)aS aSort fie foUen lajfen ^af)n 

Unb fein'n S)an! bagu \)aUnl 

dx ift Bei unS njol^I auf bem $Ian, 

Wii feinem ©eijl unb ®aten. 

^tf)mm fie ben liJei^, 

®ut, (i% ^inb unb ffieitj: 

Sa§ fal^renbal^in! 

^ie l^aBen'g fein ©enjinn; 

Sag ^d(i) mup un0 boci^ Heiben. 

aKavtiu Sulber. 

159. Sol^anna @ebu§* 

®er 5)amm jerrei^t, baS Selb ertraujl, 
S)ie glutl^en f^ulen, bie gldc^e faufl. 
,,3c^ trage bici^, abutter, bur^ bie ^Iwti), 
0loc^ rei^t fie nic^t Ijodj, ic^ wale gut." 
,,5lud^ ung iebenfe, Ibebrangt n?ie wit fmb, 
2)ie »§auggenoffen, brei arme Jtinb! 
S)ie fd^wad^e Srau ! — 3)u ge^jl ba^on !" 
@ie trdgt bie WlntUx burd^g SBaffer fd^on. . 
„3um ^ii^le ba tettet eud;! barret benreil; 
®(eic^ fe^r' id^ jurucf, ung 5iaen ift ^eiL 
Sum SSul^I ifl'g nod^ trotfen unb njenige ©d^ritt*; 
3)od; nel^mt aud^ mir meine 2^^Qt mit!" 

3)er 3)amm jerfd^miljt, baS ff elb crbraufl, 
2)ie glutl^en n^u^Ien, bie &Idd)e faufr 
(Sie fegt bie 2J?utter auf fid^reS ^atCo; 
6c^6n ®u§d;en, gtcid^ njieber jur ^Inif) getvanbt^ 
,,$Bo^in, x\)oi)'m ? bie SSreite fd^woU; 
Se0 SBafferg ift I;uben unb bnUen ijott. 
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aSewegen inS Siefe tridfi bu l^lneln?" 

„®le follen unb muffen gerettet fein!" 

5)er3)amm ijerf^trlnbet, bie SBelle Braiifl, 
^ine 2^eereSn)oge, fie fd^rranft unb faufl. 
<Sd)bn ©uSd^en fd^reitet getro'^nten ©teg, 
Umfhomt auc^, glcitet fie nic^t i?om $Beg, 
^rrel^t ben SSiil^I unb bie 9Ra0arin, 
5)o^ ber unb ben Jlinbern fein ©enjinn! 

S)er 3)amm ijerfci^njanb, ein Wltn er'Branfl'^, 

S)en fleinen »§ugel im Rxti^ umfaufl'^. 

S)a gdl^net unb n^irklt ber fc^dumenbe ©d&luub 

Unb jie.^et bie ^xan mit ben ,^inbern gu ®runb; 

5)a0 «§orn ber ^kc^t fa§t baS ein' — 

®o foUten fie ^lOfe ijerloren fein! 

<B^bn ©uM;en ftet;t noc^ ftracf unb gut: 

$Ber rettet bag junge, bag ebelfle SBlut ! 

<B^bn @uM;en pe^t noc^ wie ein ©tern; 

5)oti^ alle 2BerBer finb aUe fern. 

SflingS urn fie ^er ifl SBafferBaJ^n, 

Jtein ©d^ifflein fc^wimniet ju il^r ^eran. 

f!flo(i) einmal Hicft fie gunt tgimmel t^inauf, 

5)a ne^men bie fd^meid^etnben Slutl^en fie auf. 

Jlein 3)amm, feinSelb! nurl^ier unb bort 

SBejei(3^net ein 93aum,ein ^^urm ben Ort. 

SBebecft ijl alleg mit ffiafferfd^waK; 

©oti^ ©uSd^eng 93ilb \d)mU ubtxaU. — 

5)aS aSaffer finft, bag J^anb erf^eint, 

Unb itteratt njirb f^on <Sn^d)m ljen?eint. — 

Unb bem fei, n:er'g nid^t [ingt unb fagt, 

3m Men unb ^ob ni^t na^gefragt! ©oet^e. 
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160. SBalt^er t)om Sl)urm imb fcin gome* 
ftQalt^tx ijom ^^urm, in man^ei: ^ci^rnd&t 

3og mlt beS (S^ripen^eereS a^ad^t 
3ug l^eit'ge ^an'o juiu ^ricg. 
i£)a0 @raB, njorln ber ^ellanb fi^tief, 
Qluci^ \f)n jur frommen t^reujfa'^rt rlef» 

(Sinft ritt er ba burd^S ffelb attein, 
3n fl(5^ Jjetfenft, uml^cr; 
3^n ^og'S ^um bunffen SBatb l^incin 
SernaB ijom (Sferiftenl^eer* 
tgord^t, trag mit ©taunen unb mit Oraii'n 
©e0 Olittera ^-Jlugen ^itx erf(5^au'n» 

3n iijilbem ©treit eiu li^onje rang 
2)?it buuH)fen SBrutteng i^aut, 
^uf einc @d^tange, tiefenlaug, 
Die grimmigen Man'n er l^aut; 
®ie Mumt jlc^ l^oc^ im l^eif en ^am^f 
Hub f^eiet, gifd;enb, glft'gen 2)am:|)f. 

3n engen Slingen furc^tertidO 
2)en )lJ5n:en f!e umn^anb. 
®u ebler )^eu, u^er rettet bici^? 
©id^ tettet mitterg ^anb, 
©er gerl^ieB bie ©c^tange mit gutem ®c^n?ert, 
Unb ber eble Sea IJlieB uni?erfel^rt. 

3)er aber ^ai aud& eblen ®inn, 
aSom ^anh glii^t [ein SBlitf, 



FOURTH DIVISION. 147 

Cr fd^aut rtuf felnen Oletter l^in: 
.Afc^eud^'ml^ttld^tiurW!" 
Unb voo fottan bet Stittei: ritt; 
%v^ mUn li^m ber fi6n?e fc^rltt. 

dx fhltt ffir i^n Im @c^tac^te«felb, 
(Sin treuer Jlrieflgfjenof), 
Hub ^utet md)ti\d) m bem 3eft 
Den OlUter unb fein 9lo^; 
@i: Hffet nlnuner i?on bem ^ann, 
Dei: fCil^n bag SeBen l^m get^jann; 

3og mlt l^m au^ bem l^elCgen ©ttelt 
«§ina6 gum S^ieereSftranb, 
SBo, ju bet .&elmfa(;rt fc^on Berelt, 
Dag ©d^lff bem ^Kger flmib; 
(5r [c^eut nid;t tlefet fflogen SStau 
Unb nld^t bea Sc^lp 8ftlefen6au. 

©0 folflt ei: treu bem JRlttetSmann, 
Der fc^on ba3 ©d^lff Oetrat. 
Die ©d^lffer \iadt (Sntfegen an, 
2H3 ffi^n bet i^owe na^t; 
®le ftojpen furc^tfam fc^nett i?om Sanb; 
93erlaffen fle^t bet ^5nj' am ©ttanb. 

^r fc^aut ^Inaug mit bftflerm SSllcf 
Unb ftiirjt fld^ In ble Slut^. 
Der Olittet mlt Xi)x&nm fcl;aut gurficf, 
dx voax bem JiJeu'n fo gut! 
Der blitft i^n an: „0 mtttx, ^alt Danf 
{Jiir afleS ®ute!" unb ijerfanf. 

I. 2 
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161. 2)a§ Sitl). 

5)urd^ ble ^^Ux imb uBcr ble ^b^n 
fftle^' i^ fo lel^t trie beg SBinbeS SBel^n; 
SBott ber SBiefe, Jjon 93uf^ unb SSaum 
®treif' id; bie tl^auigen 3!roi3fen faum. 

©uftige SBIfitter unb f^wetlenbeS ©run 
^^hd' id} mir aB Im SSotiiBerfrie^n, 
«§oIe Jjom SSati^ mir ben fui^tigen 3!ranf, 
SSabe bie ©lieber, fo glatt unb fti^ran!. 

Ciuetle, une riefelft bu rafd^ im «§ain! 
«§oIe baS fliic^tige 0lel^ bo(]^ ein! 
Ciuelle, tt?ie Bli^ejl bu lic^^t unb ffar! 
Sid^ter no^ Hi|et mein ^tugen^^aar! 

gtul^Iinggfdufeln unb a^orgenjlral^l 
S^ielen fo tupig in SBatb unb ^aV, 
9Bie fie f^pielen, fo f^iel' id) awd) 
2^it ben ©efellen bur^ SSufd^ unb ®trau(3^. 

SieBer Sager, o h^ unS gel^n, 
^bdittn gem mel^r i)on ber 2BeIt nod^ fel^n, 
iJetten nod^ gar ^u furge 3eit, 
^aten ja ^einem noci^ njag ju leib! 

»§aft bu ein SBiil^en, fo Bring'd l^erW, 
SBo wir f^pielen fo frifd^ unb frei, 
S)ag bic^ bag Blii^enbe mid)tn fxi^i, 
ffreuet \id), bop bu ein Sager 6ifi! 

@rnfl @$4)Ulie. 
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162, ;Der ®rel!t ber 93lutUu 
^ff bort im Ma(^n ^bmiUn 

d^ binUn (k^ti^tUmnUn 
tttrt if)xtm hxamxm itib. 

®U Unft an ifjtt XUimi, 
i)U nun im 6an^n i^auf 
fitxn am Vifa^al mintw, 
Unb iibijwt $um «$imme( au(. 

®o liegt fie i)o(br Jlummer 
(BdlkfioH in titfn Sladft, 
Unb Ubmnannt t^on <S(l^(umtmr, 
9ti^t mit i>on li)x Me Sad;t, 

S)a greift mit Wanne6fUrfe^ 
2)U mutUxiitV ii)x f^ab, 
®ie unf)ef4umt |um SBerfe 
Unb reiDt Me $effe(n ab. 

®ie f^ringt ^oni ^ox't> M '^Mdjtn 
'^inau^ iniSf ^iuii)<^bitt, 
i>a^ mit Bejabnteni Wa(l;en 
2)a« *rofoMl burrt;jU(U. 

®ie fc^t?inimt juni fernen ZtxanU, 
flBo, W4;t 4?erbe<ft voni ffIo(;r, 
S)er So^uair im ^anre 
®eln Sa^v m erft^. 
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@le M^t im SBalb flc^ q3fabe, 
aBo no(3^ !ein ffu§ getaufdjt, 
SBo In ber ©um^fe SBabe 
5)ie Sliefenfd^lange laufd^t. 

SBom <Sta(i}d ber li^ianen 
aBirb i^r bie ^aut jerfd^Iifet, 
9tuf fd^arfgcgatften SBal^neu 
Sie (feol^Ie inunb geri^t. 

Oft QlaxiU [ie jii erllcgen 
©em ©urft, ber »§ungerquaT; 
Slmelfen nur unb Sllegen 
ffdngt iT^re ^an'o jum a^al^L 

2Ba8 In ben fd^tuerfien ©tunben 
aSol^l faum ein STOann ertrug, 
SJott il^r wjlrb'S ixBernjunbeu 
3ui ^jfellgefd^tcinben 5I«S. 

Unb aU jum ijierten SU^ale 
JDaS SD^orgenrotl^ ennad^t, 
eirt fie bal^in tm Xf)aU, 
2Bo il^r bie «§eimat tad^t. 

©le 5pet rafid^ bie »giitte, 
SBo mit ber jjreube ^ant 
©ie auf ber i^ager^utte 
iDrei tl^eure ,^inbTein [c^aut. 

©^nett enbet fid^ il^r SBeinen, 
@ie iuMn auf in Sufi; 
® jHirgen fici^ bie Jtleiuen 
JDer abutter an bie 93rufi. 
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Ste ahx fprl^t: „3)ie SBel^ett, 
5)le mld^ l^lnnjeggefu^rt, 
©inb l^art trie SelS unb @lfen, 
J)ie feine Jllage xuf)xt 

^ai)t, trleber un0 ju fd^eiben, 
(gin frembcS S^dnnertoot, 
®o \mi)lt flatt 3!rennung8lcibeu 
SDHtmirbcnfflut^cntob!" 

»^aum ifl baS Sort i^erftungen, 
©a fiel^t fie f(!^on ben Jta^n, 
5iu3 beni fie fii'^n entf^prungcn, 
5tufi3 neu bem Ufer nal§n. 

®ie fagt iinb jiel^t gefc^njinber, 
5118 auf ber Bangen fflud^t, 
5111 bie gelietten ^inber 
®i(5^ na^ ^ur jJetfenBud^t. 

©ott flftnt fie fld^ i?om ©tratibe 
3n0 fflut^geBrauS ^imh 
Unb reif t ijom ^^O^p^jenranbe 
©ie ^inblein mit inS ®raB. 

Die SBeifien, beven »§ieBe 

Sl^r fern^er fd^on gebrol^t, 

©rfennen: 2^utter(iete 

3ji flfirfer al8 ber ^ob! ^(botf Sube. 

163. D licb/ fo Inng bu lieben fannfJ! 

D lieb', fo lang bu Men f annfl ! 
O litV, fo lang bu lieben magjl ! 
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Die ©tunbe !ommt, bie ©tunbe fommt, 
2Bo bu an ® raljevn fiel^fl unb ftagfl ! 

Unb forge, ba§ bein «§erge gtul^t 
Unb ^kU l^eflt unb liJiebe trdgt, 
©0 lang il^m noci^ ein anber 'gerj 
3n JiJieBe \mxm entgegcnfd^Idgt! 

Unb trer bir feine SBrufl erfd^Iiegt, 
O tl^u' il^nt, njaS bu fannfl, gu litbl 
Unb ma^' t^ni iebe ©tunbe fro^, 
Unb ma4' tl^m feine ©tunbe trn6! 

Unb l^iite beine ^mxQt wo^l, 
35alb ifl ein 6ofe3 9Bort cjcfagt! 
D ©ott, e3 n?ar nid^t ^53 cjemeint, — 
©er Qlnbre atet Qtfjt unb flagt. 

D lieB', fo lang bu licBen fannji! 
D IW, fo lang bu lieBen magp! 
Die ©tunbe fommt, bie ©tuntfe fommi, 
aOo bu an ©rdljem flel^fi unb flagfi! 

©ann fnieft bu nieber an ber ©ruft, 
Unb tjirgfl bie 5lugen, txxib unb nap, 
— ©ie fel^n ben €nbern nimmerniel^r — 
Sn'S lange, feud^te Jtird^l^of^graS, 

Unb f^ric^fl : D fd&au auf mici^ ^eraB, 
2)er l^ier an beineni ©raBe ttjeint! 
93ergib, ba^ id^ gefrdnft bic^ ^aF; 
D ©ott, eg irar nid^t BoS gemeint! 

(gr aBer flel^t unb l^ort bic^ uic^t, 
^ommt ni^t, baf bu il^n fxo^ unifdngjl; 
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Der aJhmb, ber eft W^ fiijte, fptiti^t 
dVit iriebcr: 3c^ i?erga6 blr Wngfl! 

dx i^aV^, ijergat bir lange fd^oii, 
2)od; mand^e l^ifie %f)vam ffel 
lint bic^ unb urn beln l^erted SBort — 
2)od; jtitt— er rul^t, er Ifl am 3lel! 

D lieb', fo laiig bu KeBen fannjl! 
D lieb', fo lang bu Men magfi! 
S)ie ©timbe fonimt, bic ©tunbe fommt, 
aBo bu an ®xaUxn jlcl^^ unb !(agjl! 

greiliQiall . 

164. JBertranb be SSorn* 

2)ro6en auf beni fc^roffen ©teinc 
9iax\^i in 3!ruminern 5tutafott, 
Unb ber SSurgl^err fle^t gefeffelt 
^l^or beg Jl5nig8 3ette bort : 
„Jtamp bu, ber niit ®^n?ert unb SUberr. 
*ilufru:^r trug ijon Dxt ju Drt, 
2)er bie Jtinber oufgenjiegelt 
^egen i^reS SSaterS SCBort ? 

@te^t Jjor mir, ber fl(5^ gerul^met 
3n Jjerme^ner ^ral^Ierei, 
5)ag i^m nie mel^r aU ble «§filfte 
©eineS ©eijleS not^ig fel? 
9lun ber i)aiU bid) ni^t rettet, 
OiuP l)en gangen bod^ l^erBei, 
5)ag er neu bein S^Iop bir 6aue, 
Deine Jtetten 6re^' entjujet!" 
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„9Bie bu fagj!, mein ^nt unb ^onig, 
@te^t bor bir Sertran be SSorn, 
S)er mit felnem ^kh entflammte 
^Perlgorb unb SSentaborn, 
©er bem md^tigen ®tUtkx 
®tet8 im Sluge itjar ein 3)ont, 
2)em gu )&ie6e Jlonlggfinber 
Strugen il^reS SSatcrS 3oi^"» 

©elnc ^o^ter fa§ im (SaaTe 
gefllic^, eineS «§erj^og§ SSraut; 
Unb ba fang bor ii^r mein SBote, 
5)em ein ^kt i^ awontxmt, 
Sang, n^ag einjl il^r ®toTj gewefen, 
3^re8 Did^tet0 @el6n[u(^tlaut, 
SBi0 il^r leud^tenb 93tautgefd^meib 
@anj bon Jt^rdnen voax t»et|)aut. 

9tuS beS DettaumS ®^lummer[d6atten 
gul^r bein tefler ®o^n emjjor, 
9tlg mit gorn'gen ®^Ia^tge[dngen 
3^ Befiurmen lie§ fein D^r. 
®c^nett voax i^m baS 3lo§ gegurtet, 
Unb i^ trug baS SBanner bor, 
3enem ^obeSJjfeil entgegen 
2)er i^n traf bor 2J?ontfort8 ^ox. 

SBIutenb lag er mir im 5lrme; 
fRi^t ber fci^arfe, Mte Staler, — 
5)a^ er jlerF in beinem SIuc^c, 
©a8 voax feineS ®terljen8 Ciual. 
©treden vooUV er bir bie Ote^te 
UeBer 2«eer, ©etirg' unb ^al; 
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%U er bcine ni^t ertel^et, 
5)ru(ft' er meine wodl) einmal. 

3)a, trie ^utafort bort oBen, 
$Barb getrod^en nielne Jtraft ; 
f^i^i ble gome, ni^t bie ^albe 

Sci^t l^afl bu ben 5irni geljunben, 
®eit bet @eiji mir liegt in «&aft ; 
0lur gu einem 3;ra«erliebe • 
J&at er flc^ no(5^ aufgerafft." 

Unb ber Jtonig fenft bie ©time: 
„!Weinen ©ol^n l^afl bu ijerf&l^rt, 
tgafl ber Sod^ter «§erj ijerjauljert, 
»§afl au^ meineS nun geritl^rt. 
dlimxw bie «&anb, bu greunb be3 3!obten, 
iDie, ijerjei^enb; i^m gebul^rt ! 
SBeg bie gfeffel ! 3)eine8 OeiileS 
•&aB' f^ einen «gaud^ Jjerfriirt." 

U&lanb. 



165. (SamoenS* 

9(13 ein gewaltiger Drfan bie fflutl^ an geld unb StV\)(>\>t 

Unb bann gertriimmerte bag ®^iff, ba0 ben tierfiannten 

Dieter trug, 
©a l^atte Seber ®oIb unb ®nt ju retten burd^ ben SBogen* 

fiamoeng ater l^otte 9lid^t3 al0 eln ©ebid^t auf ^Portugal. 
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Unb Slffe frrangen in ba§ a^eer, mit ©olb Ibefd^wert unb 

golbner 3ier; 
6amoen0 trug in feiner ^gaiib nut eine OloBe i)on Javier, 
Unb 2roe rig l^inaB bag 2)^eer uitb barg if)x ®oIb in feinem 

3^n a^r ^ielt bie QBeB' em^jor unb fiil^rte feine SBancje 

Unb mit ber Olec^ten rubert' er, inbeg er mit ber linfen 

«§anb 

Scfi^ielt fein )&ufiabentieb; fo f^wamm er an ben Snb'fc^en 

©tranb. 

Qmi ©liter 6rad^t' er mit fi(S^ ba, gerettet a\\^ bem SBogen* 

^in elenb Mm fur fic^ feftfi, ein en3*ge8 Steb fur fPor* 

tugal. 

9?. 2)eliug. 



166. 2(u6 ber SBei6^eit t)e§ SSramanen^ 

®e(^S SBort^en nel^men bi(^ in 9tnft3rud^ ieben ^ag : 
3d^ foil, it^ mug, id^ faun, ^ will, id& barf, i6) mag. 
3* foil, ift baS ®efe|, i)on ®ott ing «&ers gefci^rte^n, 
2)a3 3i«t nac3^ tt?elc3^em \^ Un ijon mir felBp getrie6en. 
3d& mug, baS ijt bie ®^ranf , in welci^er mi(5^ bie SBelt 
SSon einer, bie Dlatur ijon anbrer ©eite l^dlt. 
3ci^ fann, bag ifl bag a)^ag ber mir ijerliefinen Jtraft, 
S)er J^>at, ber &ertigfeit, ber Jtunfl unb OBiffenf^aft. 
3^ njill, bie l^i^e^pe ^ron' ift biefeS, bie mid; f^miicft, 
S)er ffrei^eit ©iegel, bag mein ©eifl fit^ aufgebriitft. 
3^ barf, bag ift jugleic^ bie 3nf(i^rift t>on bem ©iegel, 
aSeim aufgetl^anen ^f)ox ber Srei^eit a\xC^ ein Sliegel. 
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^^ niflg, bag enblid^ iji, mag gicifi^en aUtn fd^ujinimt, 
@in UnBepimmteS, bag ber 5lugenHi(f ^epiinmt. 
3c^ fott, xCi) muf , i^ !ann, idE> ^^^itl, i(i^ batf, i^ mag, 
Die jed^fc nel^men miCi) in Qtnf^rud^ icben 3!ag. 

SHucfcrf. 



167. 2)er SSerftant)^ 

SWanneSfraft, SSerflanbeStiefe 
3)u bringft gu ber SBelg^eit 33ovn, 
@eI6ft ber ©icJ^tung S^*"^'^ fd^liefe 
SBarfi bu il^r nic^t mitgeSov'n, 

9legefi, \mh% Idgt un§ fi^aueii 
aBag im s?otteu 'j:age§ncf)t 
5tuf ben adbefeelten 5(ueu 
i^eife [id; ju SBunbern flic^t. 

Unb ber SWenfd^ ifl grog genjovben, 
3BeiI bu auf ber SBalferl^eit ®^iir 
S'^u gefiil^rt burd) ijiete ^forteu 
Sum ©el^eimnig ber Dhtur. 

«§eirge ^raft, ergreif unb trenbe 
JJefl ben ©eifl auf feine SBa^n, 
i)ap er f^affe unb sjoUenbe 
9l>ag bie SQBelt nur l^alb getl^an! 



2r. 91U9C. 



168. Sic ^rrtni^c be§ Sbt)fu§* 

3unt .^ani^f ber Sffiagen unb (^efdnge, 
Der auf ^orintl^ug' l&anbegenge 
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©er ©ried^en ©tamme frol^ ijereint, 
3og 3*9!u8, ber ®5ttetfreunb. 
3l^m f(^en!te beS ©efangeS ®a6e, 
iDnr Sieber fufeu SOJunb St^JoH; 
®o ttjanbert' er an leid^tem ®ta6c 
2lu0 m^egium, beg ©otteS ijott. 

®^on ttjlnft aiif l^ol^cm SBergegtutftJit 
gifroforint)^ M ^CBanbrerS aSlidCen, 
Unb in ^ofeibonS Si^tenl^altt 
Xxiti et mlt frommem ©d^auber ein. 
0K^tg regt fld^ urn l^n l^er, nur ©d^trdnne 
9Son Aranid^eu Begleiteti i^n, 
iDie fernl^in nad^ beS @uben8 SGBdrme 
3tt graulid^teni ®efd^n?aber giel^n. 

„®eib mir gegru^t, Befreunbte ©d^aaren, 
©ie mir jur ©ee SBegleiter ujaren ! 
3um guten Seid^en nel;m' id; eu^: 
ay^ein SooS, eS ifl bem euren gtei(^. 
QJon fernl^er fomnien triv ge^ogen 
Unb pel^en uni ein njirtl^lid^ ^a(^ — 
©ei unS ber ®a(ilid&e getrogen, 
iDer i?on bem trembling we^rt bie ©c^mac^! 

Unb munter forbert er bie ©d^ritte, 
Unb flel^t fld^ in beS SBalbeg mttt} 
2)a flperren aiif gebrangem ©teg 
Sroei SWdrber i>Io|Iid^ feinen SCBeg. 
3nni ,ffam^)fe mu| er jld^ Bereiten, 
5)od^ Batb ermattet f!n!t bie .§anb, 
©ie f)at ber ^eier jarte ©aiten, 
©od^ nie beS SBogenS Sttaft geft)annt. 
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(5t ruft bie !Kenf(^en an, bie ®5tter, 
®eltt iJIel^ett brlngt ^u feinem Sletter; 
2iBle welt er aud^ bie ©tlmme f<^lcft, 
9lid^t8 fiefienbeS trirb ^ler erHicft. 
„@o mu^ idi ^ier ijerlaffcn perBeu, 
5luf frembem SSoben, uuBen^elnt, 
®urd^ 65fer SSuku «§anb Derberten, 
2Bo aud^ !eln 0ldcf;er mir erfcl;elnt!" 

Unb f^trer gettoffeii flnft er nleber, 
®a raufd^t ber ^anid^e ©epebcr; 
@r ]^5ict, fd^on !ann er nlc^t mel^r \tf)n, 
2)ie nal^en ©timnieu fur^tBar frdl^n. 
„33on euc^, i^x Rxani^t bort oBen, 
SBenii feine anbre ©timme fprid^t, 
®ei meimS 2^orbe8 Jtlag' er^oBeii ! " 
@r rufl e8, unl> fein Sluge Brid^t. 

3)er nacfte Sel^nam njirb gefunbeU; 
Unb Balb, oBgleid^ eutflettt i?ou aBunben, 
@rfennt ber ©ajlfreunb in .^orint^ 
^ie QiiQt, bie il^m tl^euer finb. 
„Unb tm^ i^ fo bi^ luieber finben, 
Unb l^offte niit ber ffid^te ^rang 
DeS ^dnger^ ©c^Idfe ^n umn^inben, 
aSefiral^rt ^on feineS 9lu^meg ©lanj!" 

Unb iammemb l^dren'a atte ®dfle, 
33erfammelt Bel ^^ofelbonS Sefle, 
®anj ©rie^entanb ergreift ter ®c^merg, 
33erloren ^at il^n JebeS «&erj. 
Unb jlurmenb brdngt pd^ jum 5^ri)tanen 
©a3 a3ol!, e3 forbert feine SButl^, 
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3u rci^eii beS ©rfd^Iagnen 2^anen, 
3u fii^nen mit M Woxhx^ SBlut. 

2)0^ ttjo bie @:^ur, bie auS ber Sl^enijc, 
2)er SSoIfer flut:^enbem ©ebtdnge, 
©elodet t)on ber <SpkU $ta(^t, 
®en fc^n^aqen Xi)aUx fenntli^ mad^t? 
©inb'S 9lduBer bie xi)n feig erfd^lagen? 
^at'g neibifc^ ein s^erBorgner Seinb ? 
0lur JgdioQ ijermag'g gu fagen, 
5)er aWeS Srbifd^e Bef^elnt. 

@r ge^t ijiettei^t mit fre^em S^rittc 
3e|t eljeti burd^ ber ©ried^en Wittt, 
Unb rcd^renb i^ti bie 9la^e fu(^t, 
©eniegt er fcineg ^MtU ffrud^t. 
Qluf litres eignen Ztm^tU ©(^icette 
^ro|t er ijietleid^t beu ©ottem, mengt 
<Bi^ breifl in iene aJJenfcJ^ennjette, 
©ie bort fi(^ jum 5l^eater brciugt. 

©eun San! an S3an! gebrfinget fi^en, 
(fg Bremen faft ber SBiil^ne ®tiJi|en, 
*§erBeigeftr6mt i^on fern unb na|, 
2)er ©ried^en 33ijl!cr n^artenb ba; 
5)umpf6ranfcnb n:ie be6 2^eere8 SBogen, 
33on ^enfc^en nnmrnelnb njdc^ji ber 33au 
3n njeiter fletg gcfdjmeiftem SSogen 
*^&inauf bis in beg .§immelg ©lau. 

?tfi3er gd^It bie 2S5Ifer, nennt bie S'lamen, 
2)ie gaplid; Ifeler jufammen famen? 
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ffion ^^efeug' ©tabt, ijoii %nW ©tranb, 
93on ^f)oci^, ijom @:^artanetlflnb, 
33ou QCftcnS entlegner ^ftfle, 
93on alien Snfeln fanien jlc, 
Unb jbord^en bon bem ©c^auQcrfifle 
2)c8 Sl^oreS graufer 2^eIobie, 

2)er, flreng unb erufl, m(i} alter ©itte^ 
3Kit langfam aBgemejf'nem ®d;iitte 
tgerbortritt au8 bem tglntergrunb, 
Unwanbelnb beS %f)takx^ ^unb. 
®o fd;reitett feine irb'fc&eu SCBetber, 
2)ie jeugete Urn perBlIc?^ «§au6! 
@8 fteigt bag dliefenmag ber iidUx 
^od} iibtx 2)?enfc^Ilcl;e8 l^inaug. 

^iu fc^traqer SWaiitel Wldgt bie Scnben, 
&t icl;tvhigen in fntfleifrf;ten »§dnben 
3)er ffacfel biijierrotl^e ®lut^, 
3n il^ren ffiangen flie^t fein SBdit ; 
Unb n?o bie «§aare liebli^ Pattern, 
Urn 9)knfc?^enpirnen freunblic^ ive^n, 
Da flel^t man (Sd^Ianijen l^ier unb Slattern 
2)ic giftgefc^wottnen ©5u^e bld^n. 

Unb fc^^auerlicf;, gebrel^t im Jtreife, 
-33eginnen fie beS »§V)mnng ffleife, 
2)er bur^ baS *§erj «rrei§enb brlngt, 
2)ie SSanbe nm ben Srei)(er fc^Ungt. 
SSeflnnungrauOenb, ]^erj;bet^5renb 
<Bd}aUt ber ©rinn^en ©efang, 
^r f^attt, beg »§5rerg SWarf ijer^el^renb, 
Unb bulbet nic^t ber !^eier ,^rang: 

M 
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f, ffiol^l bem, ber frel i?on ©ti^ulb unb %t^^ 
aSettja^rt blc finblid^ reine ©eelc! 
3^m burfen xcxx ni^t rd(i^ettb na^n, 
(ix manbelt frel beS Se^en^ SBal^n. 
©0^ wel^e, ttjel^e, wer ijerjiol^len 
J)e8 STOorbeS f^were 3:]^at ijolttrad^t! 
3Bir l^eften unS an feine ©ol^Ien, 
3)a8 ^rd^tBare ©efd^Ied^t ber 0lac3^t." 

„Unb glauBt er fliel&enb gu entf^ringen, 
©eflugelt flnb wit ba, ble ©d^Ungen 
3l^m ttjerfenb urn ben p^t'gen ^up^ 
iDaf er gu SBoben faHen xm^. 
®o jiagen wlr i^n, ol^n' ^rmattett, 
93erf5^nen fann un8 felne 9leu', 
Sl^tt fott unb fort SIS ju ben ©fatten 
Unb geBen i^ aud^ bort nic^t frel." 

®o flngenb, tanjen fie ben Oleigen, 
Unb ©tide, n:le beS 3!obe0 ©d^njeigen, 
fiiegt iiBerm ganjen *gaufe fd^wer, 
9tl3 06 bie ®ott|eit nol&e war'. 
Unb feierlid^, na^ alter ©itte, 
Umwanbelnb beS 3!^eater8 Olunb, 
2^it langfam atjgemeff'nem ©c^ritte, 
SSerfd^njinben jle im '^Intergrunb. 

Unb gttjlfc^en 3:rug unb ©a^rl^elt fd^wefcet 
0lod^ jmeifelnb jiebe SSrufi unb BeBet, 
Unb l^ulbiget ber ^rd^ttarn a)2ad&t, 
3)ie rid^tenb im SBerBorgnen njad^t, 
3)ie unerforfd^lid^, unergrunbet, 
3)e8 ©d^ldtfaW bunfein JTnfiuel flid^t, 
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©em tlefctt *6er^tt fld^ i?erf (inbet, 
2)oti^ fliel^et \)ox bem ©onnenti^t. 

5)a l^5tt ntfltt auf ben ]^5c^jlen (©tufeu 

5luf elnmal elite ©tlmme rufen : 

„@ie^ ba, flel^ ba, 3!imot^eu8, 

©ie ^ranid^e beg 3Ss?!u8 ! " — 

Unb finfter ^I5|tic^ wirb ber «§immel, 

Unb nbtx bem 3:i^eater l^in 

©iel^t man in fd&njdrjlid^tem ©ewimmel 

Qin Rxanidj^m i3otu^erjiel§n. 

„©eg 3B^!uS!" — ®cr t^eure SRame 
3l(i^rt Jebe SSrufl mit neuem ©rame, 
Unb wie im SWeere 2Bett' auf SCBett', 
®o lauft'g i3on ay^unb gu SWnnbe fd^nett: 
„3)eS Stji^fug? ben mv ^en?cinen? 
iben elne STOorberl^anb erfc^Iug? 
aBag ifl'S mit bem? Sag fann er melnen? 
aBag ip'g mit bicfem ^ranic^jug?" — 

Unb lauter immer n?irb ble ffrage, 
Unb al^nenb fliegt'g mit SBU^eSf^Iage 
©urd& atte »§ergen: „®ebet Qtd^t! 
DaS ip ber ^umenlben SO^ad^t! 
®er fromme 2)i^ter ujirb gerod^en; 
3)er a^dtber Bietet feltjfl fl^ bar! 
^rgreifl i^n, ber bag SBort geft)rod^en, 
Unb il^n, an ben'0 geric^tet war ! " 

©od^ bem war faum bag SBort entfal^ren, 
STOdi^t' er'g im SBufen gem Bewai^ren. 

H 2 



164 GERMAN POETRY FOR REPETITION. 

Untfonp! ber ^^xtdmUtidit SOJunb 
a^ad^t fd^nett bie ©d^ulbljcnjugten funb. 
a^ait rei^t unb f^te^)^t f!e i?or ben 9licl;ter, 
3)ie ©cene ujirb gum 2!riBunflI, 
Unb cS gcfiel^n bie SSofenjid^ter, 
©etroffen ijon ber Stn(i)t ©tra^L 



169. ®ebet^ 

tgerr, ben ic^ tief im »§ergen trage, fei bu mit nur, 
3)u ©naben^ovt in ©liwt unb $Iage, fci bu mit mlv ; 
3m aBranb be§ ©ommer§, ber bem SWanne bie 3[Bancje 

kiiunt, 
2Bie in ber Sugenb Olofcnl^age, fei bu mit mir; 
SBe^ute mic?^ am S9orn ber Sreube ^ox UeBermut{^, 
Unb njenn \^ an mir felbfl ijergacje, fei bu mit mir. 
@ib beinen ©eift ju meinem l^iebe, bap rein e6 fei, 
Unb Dag fein 233ort mic^ einfi sjerflage, fei bu mit mir. 
S)ein ©egen ift njie Xi)a\i ben OleSen; nit^tS !ann id; feU^ft, 
®oc^ bag id^ ful^n bag »§oc^fie njage, fei bu mit mir, 
D bu mein %xo% bu meine ©tdrfe, mein ©onnenlid^t, 
93i0 an baS @nbe meiner ^age fei bu mit mir! 

©eibeL 



#'■ 



1?0. ©ulbe, gebulbe bic^ fein ! 



S)ulbe, gcbulbe bid^ fein ! 
UeBer ein ©tiinbtein 
3ft beine Jtammer ^oU ©onne. 
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Ue6er ben ffltft tro bic ©locfeii f)anQtn, 
3ji f^on lange ber @(]^ein ge^jaugen, 
@ing in 3;^firmerS Senper ehi; 
SBer am nd^flen bem ©tutm ber ®Io(feii, 
(Slnfam rool^nt er, oft erfc^roden, 
^od} m\ frCtpen tt5pet i^n ©onnenfc^eln. 

ffier In tlefen ©affen geBnut, 
«&&tt' an tgfittlein lel^nt fld^ traut; 
®Iocfen l^aBen i^n nie erfdbftttert, 
UeBer il^m ip'S, trenn'S geirlttert, 
*ilBer [pit feln SP^orgen graut. 

^bi)' uub 3:iefe l^at ®lfi(f unb Selb. 
iDu fog' a6 bem t:^5rtd^ten 0leib! 
9lnbrer ©ram Birgt anbre aBomie. 

3)ulbe, gebulbe bi^ fein! 
Ue^er ein ©tfinbleln 
3|l beine Jtammer bott SBonne. 

171. 2)cr 3<iub^rtcl)rling» 

^ai ber alte ^erenmeifler 
®l^ bo(^ einmal roegtJegeBen ! 
Unb nun fotten felne ©eifier 
9lu^ itac^ meinem SBitten (etjen! 
®elne ^oxV unb ffierfe 
SKerft' id^ unb ben 99rau^, 
Unb mlt ©elfleSpdrfe 
Xi)u* idl) Sunber auti^. 
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SBoUe! icoOe 

2)af , gum 3wetft, 

Unb mit ret^em, rodent S^watte 
Bubnn Sa(e fid^ trgtefe. 

Unb nun h>vsm, bit alter SBefen, 
S^tmm He fi^Ie^ten Eum^^en^ftHen! 
$ijl f6on longe ^et^t getvefen; 
9hin crfulle meinen ^tOen! 
^uf jwei SBeincn ftti^, 
DUn fel tin Jtopf! 
@ile nun unb ge^ 
mt bcm SBaf|ettoi)f ! 

SBaOe! waOe 

S^anc^e (atretfc, 

©a^, gum 3n?e(fe, 

aBaffer fliege 

Unb mit rei(i^em, i^ottem ©(^uatte 

3u bem ©abe jl^ ergief e. 

©el^t, er Iduft gum Ufer nieber; 
aBa^rli^ ! ijt fc^on an bem gluffc, 
Unb mit SBU^eSfd^nette mieber 
3fl er l^ier mit rafid^em Ouffe. 
@c^on gum gmeiten S^ale! 
aBiebag SSetfen f^njittt! 
aBie j!* iebe ®^ale 
aSoK mit gBaffcr futtt! 
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©te^e! jiel^e! 

2)entt njir i)aU\i 

iDelner ®aUn 

QSongemejfen! — 

mr i^ merf e0! ®c^e! ®e^c! 

«§a6' i^ bo^ bad 9B9ict t^ergeffen! 

^d^! bad SBort^ worauf am (Snbe 
(gr bad njivb, wad er gewefen. 
5ltf;, et Uuft unb Bringt Bel^enbe! 
ffldrjt bu bo^ ber aiU SBefen! 
3mmcr neue ©iijfe 
SStlncjt er f^nett l^ereln, 
01^ ! unb f}mm Stuffe 
©tuqen auf mid^ ein.. 

0lein, nid^t Idnget 

JTann id^'d laflen; 

asm i|n fallen. 

Dadljt^utfe! 

5l(i^, nun wirb wit Immer tftngnr! 

SBel^e a^iene, n^el^e SBIide ! 

D, buOludgefiurtber^dKe! 
(SoU bad ganje «§aud etfaufen? 
(Bti)' iCi) iiUx iebe ©ti^weKe 
®o^ fc^on SBafletjirime lauferu 
@ltt i?erru^ter SBefen, 
S)er nid^t f)bxm voiHl 
®to(f, ber bu genjefen, 
@te^' bo^ wleber pi«! 
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mU^^ am @nbe 

®ax nid^t laflen? 

mU bidb faffen, 

mm bi^ f)alHn 

Unb bag attc ^^olj^ Bel^enbc 

2^it bem fid^arfen SBeile f^alten. 

©el^t, ba fommt er f(^te^3^)enb ujieber! 
SBic id^ mi(^ nur auf bi(]^ irerfe, 
®Ui^, ^o6oIb, liegfl bu nieber; 
.^ad^enb ttifft bie glattc ©d^arfe. 
ffial^tlid^! ^raij getroffen! 
©el^t, er ifl entjnjei! 
Unb nun fann x^ l^offen 
Unb id^ atl^me frei ! 

ffie^e, wtf)tl 

SBelbe 3:^eile 

©te^it in mt 

@(^ott aU ^ned^te 

ffiorngfertlginbie^d^e! 

«&elft mir, ad^, il^t l^oi^eu S[^drf;te! 

Unb fie lanff n ! Sla^ unb ndffer 

fflirb'g im ®aal unb auf ben ©tufeiu 

sffielc^ entfe|Iid^e8 ©enjdffer ! 

t&err unb SKeijter ! ^5t' mi(^ rufen! — 

5ld^, ba fommt bcr 3Weipet ! 

^txx, bie Silotl^ ifl grop! 

2)ie id^ rief, bie ©eifler, 

SBcrb' ic^ nun nid^t log ! 
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„ 3n ble ^dt, 

SBefen! SBefen! 

©eib'S gett?efen. 

3)cnu alg ©eifter 

Oluft euc^ nur, ju feinem 3^*?^^^/ 

©rji l^erijor, ber altc SWeijter." 



172. 6^ibl)en 

6^ib^er, bcr eroig juncje, fprad^: 
3^ fu^r aw elner ©tcibt i?orBei, 
@in SWann im ©artcn ffrud^te Svad^; 
3^ fracjte, fcit imnn bie ©tabt ^ier fei? 
@r fprad^ unb vflut^te bie ffru^tc fort: 
^ie ®tabt flcl^t enjig an biefcm Dxt 
Unb irirb [o ftt\jtn en:ig fort. 

Unb aBer nadi fnnfl^unbert 3a]^ren 
Jtam i^ beflelBigen SBegS gefal^ren. 

2) a fanb id^ feinc (&^ur ber ®tabt; 

Qt'ux cinfamer ©deafer Hieg bie ©^alrnei, 

2)ic «&erbe weibete Sau6 unb aBlatt; 

3(^ fr agte: icie lang' ifl bie ®tabt tjortjei? 

^r fprac!^ unb Hie§ auf bent Olol^ire fort : 

^a8 @ine n^dd^ji unb baS 5(nbere borrt; 

!I)aS iji ntein eiviger SBeibeort. 

Unb aBer m^ fiinf^unbert 3a]^ren 
Aam i(^ beffeltjigen SCBegS gefal^ren. 
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S)a faub i^ tin a^eer, bag aBetten fc^tug, 
@in ©c^iffer rcatf bic 0le^ frei, 
Unb alg et tu^tc J?om fid^njeren 3ug/ 
gvagt' ie^, felt matttt bag ffflm f)in fei? 
@r ft)rad(>, unb lad^te meinem 3Bort: 
(&o lang' aid f^dumen ble SBeUen bort, 
gifd^t man unb flfd^t man an blefem $ort 

Unb aUx m^ fCinf^unbert Sal^ren 
JTam i^ beffelfeigen ffiegS gcfal^ren. 

Sa fanb i^ elnen malbigen Sftaum. 

Unb einen Wlann in bet ©iebetei, 

@r fdttte mit ber 9fa:t ben ®aum. 

3^ fragte, lule alt ber SBalb |)ier fei? 

@rft)ra^: $Der SBalb ift dn wiger »§ort; 

@dbon ewlfl tooW ^^ ^^ ^^^f*^"^ ^^^^^ 
Unb cwig wfld^f«« ^^^ SSdum' l^iet fort. 

Unb aBcr nad^ funf^unbert Sal^ren 
JTam i^ bejfelBigen SBega gefal^rcn. 

©a fanb i{^ eine ®tabt unb taut 
©rfd^atlte ber aJ^arft sjom QSolfSgef^rei. 
3d^ fragte : Seit njann ifi bie ®tabt erBaut ? 
aBo^n ifi SQBalb unb aUieer unb ©d^almei? 
2)ie fdirien unb l^orten nid^t mein SBBort: 
®o ging eS emig an biefem Drt 
Unb njirb fo ge|en enjig fort. 

Unb aBer nad^ funfl^unbert Sal^ren 
aBia i^ beffelBigen aBegeS fal^ren. 

mdcxU 



FOURTH DIVISION, 171 

173. Der recite SBcg^ 

S)er fOaUx mit bent ^Sofyx ift ft6er S^elb gegangen; 
<3ie f&mten; naci^tt^erirrt, bie •^eimat nid^t eviangen. 
3'lflcl; iebem Selfen fcllcft ber @o^n, nad^ {ebem ©amn, 
Sedtveifer i^ui ^u felu im tueglcd bimfeln Sflaum. 
I)er QSater afcer tjllcft Inbeffen nacf; ben @tetnen, 
9t(e oO ber (£rbe 5Beg er tv^fl' am '©Imniel letnen. 
£)ie iVe(fett OdeOen fiumni, bie 99aume fagten nid^td; 
I)(e ©terne beuteteu mlt elnem ©trelfen 8W)t3. 
3ttr 'Oelumt beuteii fie; njo^l bem, ber txaxit ben ©ternen ! 
©en ©eg ber (Srbe fann man nur am »§lmme( lernen. 

mflcfert. 

174. £)rei JBfttcn^ 

Da broBen untejnjungen 
®af? ^dnig Oellmer, 
S)od) engen StxM gefd^Iungen 
^at fc^on ber ffelnb um^er: 

,,9loci^ einmal m&d^t' id^ fc^auen 
!Ded £e6end t>oiUn Sag, 
liJloci^ elnmat mir i?ertrauen, 
S)ann fomme, t^ad ba mag. 

5(uf, melbe bu, meln (Hitter, 
I)en Selnben meln ©efurt;: 
<5ln fflrob unb eine Sitl^er 
S)aju eln tlnnen Xu^." 

I)a metbete ber 9lltter 
Den ffelnben fein @efud^ : 
aBa« tvia er mlt ber Sitter, 
aBa« foOen ©rob unb 3ii^? 
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„3)a6 SBrob, ba6 voiU ev fojteif 
®eit if)n ber 3!^iirm Bcbetft, 
Unb feinc ilBafeu ropen, 
^Serga^ er tvic cS fd^mecft. 

aBitt trodfncn mit bem fiinuen 
©ic alten 9(ugen rotl^: 
2)ort auf beS 3!^urmeg Sinnen 
®al^ er mir 5(ngfl unb 0lot]^, 

mU in bie Sitter fingen 
5)en Bittetn 3!obegfc^merj, 
SSiS il^m bic <BaiUn f^ringen 
Unb Bri^t fein mubeS »&crj." 

5)a gaB man if)m bie Sit^^r, 
®aB SBrob unb £innen gem, 
Unb banfenb fd^ieb ber Slitter 
Unb Brad^t' eS feinem «&errn. . 

2)er ftel^t i^n freubig fommen: 
„«&erki; meitt @aitenft)iel! 
3^r l)aht fein Sieb J?ernommen 
®eit unfer Oleid^ gerflel. 

@in £ieb mU i^ erl^eBen, 
t8itleinfd^5ne§»ieb: 
®er fd^eibe ^o\\ bem Men, 
SSon bem bie Sreil^eit fd^ieb. 

3^r trauten Sreunbe, !o|!et 
DaS legte ^kl^Ma{)lj 
©8 f)at gu lang geroftet 
2)er fd^arfgefd^Iifftie ®tabL 
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2Jev6inbet cure SBunben, 

SBiv jlurgen in bic @(3^Ia(^t : 

3n Icfeteii liJefcenSpunbeu 

^aV \i^ btc6 8ieb erbad)t." 

©imvocf. 

175. 2((e):anber ?)pfi(anti auf ^JRunfaca* 

QUexanbev g))3filatttl fag iti SOJunfacg' ijdf)tm Xi^xixnx. 
*Mrt ben morfd^en Senflergittern ruttelte ber ttjilbe ©tunu, 
@ci;n?arje SCBolfenjuge flogen lUer 3)?onb imb ©terne l^in, 
llnbber®ncci^enfurflerfeufjte: „Q(d),bag ic^ gefangen tjin I" 
Qtn beg SKlttagg ^gorijonte l^ing fein Qluge unvenuanbt: 
„!^ag' ic5^ bo^ in beiner ©rbe, mein geliebteg SSaterlanb!" 
Hub er offncte baS Senfter, \ai) inS dbe Sanb l^inciu : 
,^rd:^cn fd;tv>drmten in ben ©rtinbeu, 5lbler iim bag ffeig* 

geflein; 
SCBiebev fing er an ju feufjcn : „ 58ringt mir feiner SSot* 

fd^aft l^er 
Q(u§ bem Sanbe meiner 93dter?" — Unb bie SBim^jer itavb 

ifyw fd^wer — 
SBar'g i)on JJ!^rdnen? n:ar'g i)on <Sd^Iummer? — unb fein 

»§auvt fan! in bie "ganb. 
©c^t, fein 5tntli^ rcirb fo l^ette — trdumt er i?on beni 

QJaterlanb? 
Qllfo fag er, unb juni ©^Idfer trat ein fd^U(3^ter »gelben* 

mann, 
®a1) mit freubig ernpem SBIitfe lange ben SSetruBten an : 
„ 5lleranber ©^jllanti, fei gegriigt unb faffe ^uti) ! 
3n bem engen ffelfenVaffe, njo gefloffen ijl mein ^Int, 
2Bo in ©inern ©ratj bie 5tfti^e i)on brei^unbert ©^jartern 

liegt; 
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^akn uUx bie SSarBaren fircie ®rie(3^cn l^cut' geflegt 
®iefe SSotf(3^aft bit gu Brlngcn warb mcin ®eifl l^craBge^ 

fanbt. 
Qtlcranber g)))i!Iantl, frei wltb »§etla9 ^eirgeS li^anb! " 
®a emsacJ^t bet Surfl i?om ©glummer, ruft entjiitft: 

„)i^eomba0!" 
Unb et fu^It, ijon 5jreuben%ancn flnb tl^m 9twg' unb 

SCBange na^, 
•§orc^; eS raufd^t oB feinem ^^au^jte, unb ein ^onig^ablcr 

ffiegt 
9tu0 bem ffenjler, unb bie ©d^wingen in bem 3Konbenflral^l 

er wicgt. 

mmm nMev. 

176. gricbcn* 

0lun f!nb ©tfitme unb ®ettj5K ^crpoBen, 
5luf ben Blauen Scrgcn Bti^t ber ©(3^nee; 
©tltt, ijom reiujlcn sfeorgengtanj umttJoBcn, 
mu^t bie fflelt — Jjergi^ nun Seib unb SSe^! 
Srieben iji im »§inimel unb auf ©rben, 
JJrieben lap auc^ beinem »&erjen werben. 

5tu3 bem ©orf am SSergfee Hingt ©eldutC; 
9(uf ben SBiefen glanjt ber SDJorgent^au. 
Qltleg rul^t — ber XaQ bea ^gerrn ifl ^eute, 
Unb !ein SBolf^en txiiU bag lid^te SBIau. 
ffrieben ijl im «§immel unb auf (Srben, 
Stieben tap au^ beinem »&ergen trerben! 

Jllage nid^t meBr! n?ag bu au(3^ gelitten: 
©d^uIbloS leiben SSiete niel^r ate bu! 
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Stmtt fle^te nod^, ber nlc^t gefhrltten, 
2)o^)^)eIt ffif Mi na(f) bem ^am\>f bic 8flul& — 
JJrleben ifi im »&immcl unb auf ©rben, 
fftlcben laf aud^ belncm »&ergen irerbeu! 

gricbrid) SSobenjtcbt. 

177. ^fatm^ 

Um Srben tranbeln 9^onbe, 
Srben um ©onnen, 
5(tter ®onncn ^geere tranbeln 
Um eine gro^e ©onne : 
„33ater unfer, ber bu 6if} im *glmmet!" 

5tuf atlen biefen SBelten, leud^tenben unb erleud^teten, 
SBo^nen Oeijier, an ,^dften ungleid^ unb an Sel&ern; 
^6er atte benfen ®ott unb freuen f!^ ©otteS* 
,;®e^eiltget ttjerbe bein 0lame." 

(^, ber ^Soc^erl^a'Bene, 
S)er attein ganj fld^i benfen, 
Reiner ganj fl^ freuen fann, 
^aCt)k ben tiefen ^ntwurf 
3ur ^eligfeit atter feiner 2Bett6ewo^ner. 
„3u ""^ fomme bein Sitid)." 

SBo^l i^nen, bag nicS^t f!e, baf er 
3^r 3e6ige0 unb i^r 3u!iinftige3 orbnete. 

Unb njoM aud^ unS ! 
„2)ein 5Bitte gefd^e)^' 
Sffiie im »§immel atfo axiCi) auf ®rben." 

@r l^e^t mit bem ^^atme bie Qte^r' em^Jor, 
Weifet bie goIbenen5te^)feI,bie ^urjjurtraubc^ 
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SBcibet am -§(1901 ba6 iamm, ba9 9lel^ im SBatbe; 

Q(6er fcin 5)onner rottct aud^ f)cr, 

Hub bie ©d^Io^e j^crfd^mcttert c8 

5(m ^alme, am S^^^^Q/ ^J" i>^iii 'Sugel unb im SBalb! 

„Unfcr tdglic^cS SBrob giS ung l^eiite." 

Db tro^I ]^od^ ut^cr M 2)ouner0 SBal^n 
(Sunber aiid^ imb @terbli(^e fmb? 
2)ort aud^ ber Steunb gum Seinbe trirb? 
2)er Sreimb im ^obc fid^ tvennen muf ? 
„93ergi6 un0 unferc ©d^ulb, 
^ic Mix i^ergeSen unfern ©d^ulbigcvn." 

(Scfonbertc 53fabe gel^en jum l^ol^en Qk\, 
3u ber ®(iitffelig!eit; 
(Sinige fiummen flc^ burc^ ©inoben, 
2)0(3^ fetbfl an biefcn f))rof t e§ v>on ffreuben auf 
Unb lakt ben Durftenben. 
;,5iil;v' im3 ni(^t in SSerfiic^ung, 
©onbern eriof ung i?om lleM.'' 

5(n6ctung bir, ber bie groge ©omie 
Q)itt ©onnen unb ©rben unb SOi'onben umgaO, 
S)er ©eifler erfd^uf, 
36re <8elig!eit orbnete, 
2)ie Qte^re ^etjt, 
S)er bcni 3!obe ruft, 

Bum Siele bur{3^ ©inoben fii^^rt unb ben Sanbcvcr labt, 
-i(nl^etung bir! 

„2)enn bein ifl bag Oleid^ unb bie 2Warf;t 
Unb bie »§errli(^feit. Qlmen." 

^(opfloct. 



irOuRa?H DIVISION. 177 



1?8. T)a^ £icb t)om brat)cn 9Rann» 

^od} flingt M 3^ieb ijom kaijeii STOann, 
^ie Drgelton imb Olotfenflang. 
SGBer l^ol^eS aJhitlfcS fl(=^ rul^mcn faun, 
2)eu lol^nt ni(l)t ®olb, ben tol^nt ©cfang. 
©ottlo^I bap id; fingen imb ^reifen fann, 
3u fmgen nnb ^reifeu ben braijen Wlann, 

2)er 3!^amrinb lam ijoni SWltta<j§utcer 

Unb f^noft burd^ 2BcIfc^laub triib' imb feudjt. 

2)ie ^otfen flojen i)or i^m l^cr, 

SQBie n?ann ber 5BoIf bie ^gctbe fd^eud;t. 

©r fegte bie ffelber, getkac^ ben ?forft; 

Q(uf <^een unb ^tromen bag ©tunbeiS forjt. 

Q(m «§od^3eBirije fd)niol3 ber ©d^uee ; 
®ev @turj ijon taufeub SBaffern f^ott; 
2)ag SBiefentl^al Begrutj ein ©ee, 
2)e3 !iJanbeg t^eerflrom rcud)^ unb fci^njotl; 
*&D(i^ vottten bie ^Bogen entlang il^r ©leiS 
Unb rottten genjaltige JJelfen @i8. 

Qluf ^>feilern unb auf SBogen fd^n?er, 

5(u3 Ouabcrflein ijon unten auf 

i^ag eine S3ru(!e b'ru6er ^n, 

Unb mitten panb ein ^axxQ^m b'tauf; 

'gier tt?Dl^nte ber S^ttner mit $Bei6 unb ^inb.- 

„0 Sottner! o 35ttner! entfleu(i^ gefci^winb!" 

^0 bro^nt' unb bro^nte bum^f l^eran, 
i^axit ^eulten ©turm unb SBog' um0 »§au0, 
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©er SiJ^tt^^' frtnncj jam 3)a(3^ ^xnan 
Unb UidV in ben SLumuIt l^lnaug. — 
,;9Barm^erjiger '§immel! erBarme bi^! 
aJetloren! SSerlorcn! SBer rettet mic^?" 

5)le ©c^^otlen rotlten ©^ug atif ®cf;ii5 
SBon Bciben Ufern, f)\^x unb bott, 
33on Beiben Ufern rig ber Slug 
©le $feiler fammt ben SSogen fort. 
2)er ic'Benbe 3»>Kiicr mit SBel^ iinb ,^inb, 
^v l;eutte nod^ lautcv alg ©trout unb SBinb. 

®ie ©d^otten rotttcn ©tog auf ©tog, 
9(n Beiben (Snben, l^ier unb bort, 
Ser'Borjfen unb jertri'immert, fc^og 
(Sin fPfeiter na(3§ bem anbern fort. 
SBalb nal^te ber Wxtk ber Umflur^ fidD. — 
„*Barml^erjigcr ^immcl! ertjarme bid;!" 

»§od^ auf bem fernen Ufer jianb 

@in ©(S^njarm ijon ©affern, grog unb flein; 

Unb ieber fc^rie unb rang bie ^anb, 

2)od^ mod)te niemanb Oletter fein. 

Der Menbe Sotlner mit 2BeiB unb ,5tinb 

©urd^l^eulte m^ Olettung ben ©trom unb SBinb 

SKann HinQJl bu, Sieb i^om tratien Wlann, 
SCBie Drgelton unb ©tocfenflang? 
SEBol^Ian! fo nenn' i^n, nenn' il^n bann! 
SCBann nennji bu il^n, mein f(3^5nper ©ang? 
95alb nal^et ber S^itte ber Umjiurj fu3^. 
D Braver ^am\ ! Braider Sl^ann ! jeige bic^^! 
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0laf(^ (jaIoi)i)irt' cln ®raf ^tVoox, 

5tuf i;o^etn JRop, tin ebler ®raf, 

aSaS l^ielt bc0 Orafen .§anb ettH)or? 

©in SSeutel ttjat eS, ijotl unb jhaff. — 

„3w«i^iiiibert ^Ipolen flnb gugefagt 

5)em, ttjeld^et ble Slettung b« 5lttncn traijt.** 

SBer ift ber 99rat>e? 3ft'^ ber ®rnf? 
©ag' nn, mein tjrai?er <BanQ, fag' an! — 
5)er ®raf, kirn 1^5(3^f}en ®ott! war Brai?! 
DocJ^ njci^ t^ elnen Brai?ern a^ann. — 
D tjrai?ev SU^ann! Braijer SJ^ann! geige blc^! 
©(3^on na^t bag ^SerberBen {l^ fiir^terli^. — 

Unb immet ib^tx f^njoll bie Slut, 
llnb immcr lautev f^nob ber SBinb; 
Unb immer tiefer fan! ber ^utf). — 
„D Oletter! Sletter! !omm gefti^minb!" 
®tti^ fPfeilcr Bei ^feiler ger^orfl unb trad^. 
liJaut !ra(3^ten wnb jiurjten bie SSogen m^. 

„^ano^! ^atlol)! frif^ auf genjagt!" 

»§oc5^ l^ielt ber ®raf ben $rei« em^or. 

©in ieber port's, bod^ Jeber jagt ; 

5(uS ^aufenben tritt feiner i?or. 

S3ergeBenS burcJ^l^eutte mil ffleiB unb Stm\> 

^er 3ottner na(j^ flflettung ben ©trom unb ffiinb. — 

®iel^, fc^te^t unb red^t, ein SBauerSmann 

5tm SBanberjIa^e f(3^ritt balder, 

Wit groBem ^itttl angetl^fln, 

9tn aBud^g unb 9tntli| i)o(^ unb t;e^r. 

N 2 
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(Sx l^orte ben ©rafen, ijerna^m fein 5Bort 
Ilnb fd^autc bag \\ai)t SSerberten bort, 

Unb t\if)n in OottcS 0lamen f^rnnij 

^r in ben m^pn ffifc5^er!al^n; 

^ro| SBirbet, ©turm unb SBogenbvang 

Mam ber ©rretter (jlucfUd; an. 

2)oc^ nje^e! 2)er s'iaci^en trar atljuflein, 

Uni 9letter ijon Qlden jugteicf; gu fein. 

Unb breimal jn^ang et feinen ^a^n, 
^roj SBltBel, ©turni unb ilBogenbrang; 
Unb breimal tarn ev gliitf (id^ an, 
93i8 il^ni bie Slettung Qm^ gelang. 
^aum famen bie Ul^tm in flci^em fPort, 
<So roBte baS le^te ©etriimmer fort. — 

SSer ifl, wer if! ber Braise 3Wann? 
<Sag' an, fag' an, mein kaijer ©ang! 
2)er 23auer tv>agt' ein SeBen bran ; 
©od^ tl^at er'g irol;! urn ©olbegHang? 
5)enn f^enbete nimmer ber ®raf fein ®ut, 
@o iragte ber SBauer ijietleid^t fein SBIut. — 

«§icr, rief ber ©raf, mein iracfrer J?reunb! 
^ier ifl bein $reia! ,^omm ^er! 01imm l^in! - 
©ag' an, tear bag nicS^t Bra^ gemeint? 
SSei ©ott! ber ©raf trug l^o^en ©inn, 
2)0^ l^o^er unb l;immlifd^er, n^a^rlid^! f^Iug 
2)a0 ^erg, bag ber 93auer im ^ittel trug. 

„min Mm ifi fiir ©olb ni^t feil; 
9(rm bin i^ jn?ar, bo(3^ eff ' i^ fatt. 
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©em Qbilmx mxV eu'r ®olb ju Xf)dl, 
©er ^db' unb ®ut ijertoren ^at!" 
®o rief er mil l^erjtid^cm 33ieberton 
Unb iranbte ben Slutfen unb gtng ba^on, — 

^o(^ flingfl bu, Sieb i?om Brazen SWann, 
SBie Dr^clton unb ©lotfcnflang! 
ilBer foI(I;ea SWutl^g f!(^ tfi^men fann, 
5)en lo^nt fein ©olb, ben lol^nt Oefang. 
Oottlo^ ! baf 1(3^ flngen unb ijreifen !ann, 
Unf}erHi(3^ gu ))reifen ben Sratien STOann! 

179. ®a§ ®5ttr{c^c* 

©bel fel ber STOenfd^, 
»&ilfreid^ unb gut! 
5)enn bag attein 
UnterfcJ^eibet i^n 
93on alien ffiefen 
©ie njir fennen, 

»§eil ben unMannten 
»§d^ern SCBefen, 
Die voir a|fnen! 
(&ein SBeif^Jiel lel^r* unS 
3ene glauSen ! 

©enn unfii^Ienb 
3jlble0latur: 
^g teu(3^tet bie Sonne 
Ue^er S^of unb @ute 
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Vix\!t> bem ^ttbtt^n 
®Un^n njie bem SBejien 
Der sfeonb unb bie Sterne^ 

ffilnb unb ©troiiie, 
©onner unb -gagel 
aiaufd^en il^ren 8Beg 
Unb ergteifen 
SSorfiBmltenb 
(£inen urn ben anbern, 

3tu^ fo bae mM 
Zaip'pi untcr ble avenge, 
ffa^t Balb beS ,^a6en 
Sotfige Unfd^ulb, 
SSalb au(3^ ben fallen 
©d^ulbigen (S^eiteL 

0lad^ en?igen, ei^rnen^ 
©ro^en ©efe^en 
fWuffen ttjir Qttte 
Unfere0 5)afein3 
*reife bottenben. 

0lur attein ber SKenfd^ 
33ermag baS Unmoglid^e 
@r unterfd^eibet, 
OBd^Iet unb xi^kt} 
dt tann bem QlugenHkf 
3)auer bevlei^en. 

(Sr atleln barf 
2)en ©uten lo^neu, 
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5)en 335fen flrafen, 

•geKen unb tetteti; 

Mt^ 3rreubc, S^weifentie 

Unb \m ^mi)xtn 
3)ie llnjtetHid^en, 
2110 mxm f!e 3Wenfd^en, 
3:^dten im ©rogen, 
SBaS ber SBeftc Im Stkitttn 
5!^ut ober m5^tc, 

©ev cble SWenfd^ 
©el^ilfrei^ unb gut! 
Unermiibet f^aff' er 
5)ag SaCifellc^e, Oled^te, 
®ci unS ein SBortilb 
Sener geal^neten SBefen ! 



®oel()6; 



180. 5Kecvfa^rt» 

SBle fo rein beS »&immel0 3Blaue 
UeBer melnem J&au^jte Qldnjt, 
gejt unb (id^t wle ew'0c 3:reue, 
SBanbetto^ unb untegrenjt ! 

®Ui^ bem ew'gen fftieben f(^imnievt 
mul^ig, flar unb grftn bag SU^eer- 
ffiie bie l^eirge ^kU fllmmevt 
i&ett ble Sonne brWer l^er. 
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fjtel unb tcicJ^t auf freien SGBogeu, 
3og ba9 <&(^iff bie eBnc SBa^n, 
®totj bie rveipen ®egel flogen 
SBie bcr Stei^eit ^iegeSfa^n'. 

©onne, SKeer unb •§imme(36(due, 
9^id^tS um'0 ©ti^iff fonfl ringSum^er! 
SieSe, Sreil^eit, ^Tteb' unb ^rcue! 
(^i, \va^ voiUJit bu benn nod^ nie^r? — 

9(d^, ttjenn nur ber SBinb i)om Sanbe 
SDMr ein griineS SBIatt attcin, 
Sine SBIutl^ nur ijom ©tranbe 
HBe^teinbaSS^iffl^emn! 

3(na(lafiu6 (SJnm. 

181. 2)er Stfi^wnerbubc im 9lorbcn» 

ffevn im ©fib baS fc^one ©^anien, 
©i^anlen ifl mein ^eimatl^Ianb, 
Iffio bie f^attigen ^^aflanien 
Cftauf(3^en an beg @6ro ©tranb, 
aBo bie aKanbeIn rot^Iic^ Blu^en, 
SBo bie l^eige ^taube winft, 
Unb bie 9lofen fid^dner glitl^en, 
Unb baS SWonblid^t golbner b(in!t, 

Unb nun wanbr' ic^ niit ber ^axitt 
3!raurig l^ier ijon »§au8 gu ^&au3, 
2)o(^ !ein l^etteS 5luge f^aute 
JJreunbli^ no^ nad^ mir l^eraul. 
(S^axliCt} reid^t man mir bie ®aben^ 
SKiirrif^ l^eifet man mic^ ge^n; 
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91^, ben armen Brauncn ,ftta6ett 
aBitt fein tinjigcr Jjerftel^n. 

©iefet 0le6el brutf t mici^ nleber, 
©er bie ©onne mit entfernt, 
Unb bic alien lup'gen Sieber 
jQob' ic^ atte fajl J?erlernt. 
Smmer in bie sfeelobien 
S^Ieid^t bev @ine «^tang fld^ eiu: 
3n bie «§eimat]^ mbd)t' i^ j^iel^en, 
3n bag Sanb i)oU ©onnenfd^ein! 

0lein! beS «§erjen0 fel^nenb @(3^Iagen 
Sanger l^altMci^'e nid^t juriitf! 
3Bitt Ja ieber liJujl entfagen, 
liJaft mit nut ber tgeimat^ ©tfitf I 
Sort jum ©iiben! ffort nac^ ©^anien! 
3n bag Sanb ijoll ©onnenfd^ein ! 
Untetni ©d^atten bet Jlapanien 
STOu^ i^ einjl Begraten fein. 



^Seibcl. 



182. £)cr ©dtiafegrdber^ 

5frm am SBeutet, !ranf am «§erjen, 
<S^U^)pt' i^ meine langen ilage, 
9trmu4 ifi bie grogte fpiage, 
Olei^t^um ijl baS ^oc^fie Out! 
Unb ju enben meine ©^merjen, 
©ing id^ einen ®(3^a§ jju graBen. 
SO^eine ©eele follp bu i)aUn ! 
©d^rieB ic^ ^in mit eignem fBhU 
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Unt) fo gog i^ Jheif urn ,^eife, 
©tcttte njunbertjore fflanimen, 
Araut unb ^ixo^mrrinl jufammen: 
S)le SSefd^nj^ruiig voax ^oUbxa^t 
Unb auf bie gelcrnte 3Bcife 
@rub i^ na^ bent altcn ©d^a^e 
5tuf bent angejelgten fpia^e. 
©(^ivarj unb jturniifd^ voax bie 0la^t 

Unb i^ ^aS) ein ii^i^t ijon weiten, 
Unb eS !am gleid^ elnem @Uxn^ 
^'mttn au^ ber fernften Seme, 
(g6cn alS e§ Swdlfe f(=^Iug. 
Utib ba gait !ein 33orBeteiten; 
Metier njarb'g mit einem WlaU 
^on bent ©lanj ber i^otlen ©c^ale, 
2)ie ein f(3^0nev ^na'Be tvug» 

^olbe 5lugen ^ai) i(^ tlinfen 
Unter bid^tem SBIumenframe: 
3u beg 3!ranfeS *§tminel0glanje 
Xxat tx in ben ^reiS I;erein, 
Unb er l^ie^ tnid^ freunblid^ trinfen; 
Unb i^ bati^t' : „@g fann ber ^naU 
2J?it ber fd^onen, lid^ten ©a^e 
SBa^rlic^ nid;t ber 23ofe fein." 

3:rinfe S^utt) beg relnen fiebeng! 
2)ann v>erflei^fl bu bie SBelel^rung, 
t^ommji ntit dngplic^er S3ef^n?dmng, 
01i(3^t inxM an biefen Drt, 
® ratje l^ier nici^t ntel^r ijerge^eng ! 
Xac^t^ ^xUi, 5t6enb0 ©ape! 
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®aure SOBod^en, fro^e fjefle! 
@ei beitt funftig QaiibmvQXt 



®oet^e. 



183. ^tx 5j;aud)er» 

„9Ber n?agt eS, SHttergmann ober ^a)pp, 
3u taud^en in biefen ©d^lunb? 
@inen golbnen SSec^er icerf' i^ l^inab, 
SSerfd^tungen fc^on l^at il^n ber fd^njarje SWunb, 
SBer mir ben 33e^er fann njieber jeigen, 
@r mag il^n Bel^alten, er tfl fein eigen." 

©er ^onig \pxicijt e0 unb trlrft i?ott ber »&5(/ 
©er ^U:|)j)e, bie f^roff unb ^eil 
«§inau8^dngt ixx bie nnenblici^e ©ee, 
©en 93e(^er in ber ®^arijBbe ©el^euL 
„2Ber ifl ber SSel^ergte, id^ frage n?ieber, 
3u taud^en in biefe 5!iefe nieber?" 

Unb bie Olitter, bie ,^naVi)en nni il^n l^er 

QSernel^men'S unb f^n^eigen ftitt, 

©el^en l^inaB in ba0 n3itt)e SWeer, 

Unb feiner ben 95e^er genjinnen tvilX. 

Unb ber ,^5nig gum brittenmal njieber fraget : 

„3fl feiner, ber fid^ l^inunter njaget?" 

5)oci^ atteS noc^ jiumm WeiBt njie ju^or ; 

Unb ein @belfned^t, fanft unb fecf, 

3:ritt aug ber ,^na^^3en jagenbem 6^or, 

Unb Un ©iirtel njirft er, ben 2^antel ivcg, 

Unb aUt Scanner uml^er unb ffrauen 

9luf ben l^errli^en ^imgling i?ertx)unbevt fci^aucn. 
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Unb n?ic er tritt an beg ffetfen «§ang 
Unb Hicft in ben ©d^Iunb l^inaB, 
Die SBaffer, ble fte l^inunter fd^tang, 
Die (S^arijbbe ie|t Bruttenb triebergaB, 
Unb njie mit beg fernen Donnerg ©etofe 
©ntflurgen fie fc^dumenb beni finflern @(^o§e. 

Unb eg waUd unb flebet unb Braufet unb jifci^t, 
5Bie trenn $Baf|er mit Seuer f!c3^ mengt, 
©ig jum «§imniel f:|)ri|et ber bam))fenbe ©ifd^t, 
Unb ffluti^ auf fflut^ ^C^ o^W ^nbe brangt, 
Unb Witt ft^ nimmer erfd^o^jfen unb Ieei*en, 
5tlg njottte bag !Weer no^ ein 3Weer geBciren. 

Doci^ enblid^ ba legt flc^ bie njitbe ®mait, 
Unb fc3^n?arj aug bem njei^en ©c^aum 
,^Iafft l^inunter ein gdl^nenber @:|)alt, 
©runblog, alg ging'g in ben »&ottenraum, 
Unb veigenb flei^t man bie Branbenben SOBogen 
»§inaB in ben ^rubetnben Xxi^Ux gejogen. 

3e^t f^nett, tf)' bie SSranbung wieberfe^rt, 

Dcr 3iingring fl(^ ®ott Befie^tt, 

Unb — ein ©d^rei beg @ntfe|eng njirb ringg gel^ort, 

Unb fi^on ^at ii)n ber SBirBel l^innjeggef^ult, 

Unb ge^eimni^i^ott iiBer bem fiil^nen ©^njimmer 

©d^tie^t ftc^ ber Olac^en; er geigt jtd^ nimmer. 

Unb flitte n?irb'g tiBer bem 3Bafferf(3^Iunb, 

3n ber 3!iefe nur Braufet eg ^oi)l, 

Unb BeBenb l^ort man J?on 3Wunb ju SU^unb: 

„ .god^^erjiger Sungling, fal^re n^o^l!" 

Unb l^ol^Ier unb l^ol^ler l^ort man'g l^eulen, 

Unb eg fiarrt noc| mit Bangem, mit [ti^retfti^em SBeilen. 
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Unb tt?arffl bu bie Stxom felBer l^inein 
Unb fprdd^fl: wtx mir kinget bie .^ron^ 
(it foU fie tragen wnb ^onig fcin! 
3)?ic^ getujlete nid^t na(3^ bcm t^euren So^u. 
9Ba§ bie Jbeulenbe i$!iefe ba unten tjerl^el^Ie, 
2)a^ crgd^lt fctne (cknt^e glucftic^c <BttU. 

SKo^C man^eg Sal&r^eug, Jjom ©trubel gefapt, 
<Sd;og gd^ in bie 3!iefe f)'mab: 
Dod; gerfc^mettert nur rangeu fici^ ^iet unb 9)?ajl 
t&eri?or auS bent atleS Jjerfc^Iingenben @raB. — 
Unb l^eUer unb fetter trie (Stuvmeg ©aufen, 
«§5rt man's nd^er unb immer nd^er Braufen. 

Unb eS trattet unb fiebct unb Braufet unb gifc^t, 
$Bie trenn SGaffer mit Seuer fic^ mengt, 
*3i0 gum t&immel [^ri|et ber bam^fenbe ©ifc^l, 
Unb mW auf ffieU' ftcj^ o^n' ©nbe brdngt, 
Unb wie mit M fernen ©onnerS ©etofe 
^ntfturgt eS BriiCfenb bem finflern @^o^e. 

Unb flel^ ! aug bem finfter flutl^enben <B^o^ 
2)a l^ekt ft^'8 f^njanenwei^, 
Unb ein Q(rm unb ein gldnjenber ffladm trirb Hof? 
UuD eg rubert mit ^raft unb mit emflgem Slei^, 
Unb er tfl'S, unb ^oC^ in feiner Sinfen 
©d^tringt er ben ^ed^er mit freubigem SBinfen. 

Unb atl^mete lang unb at^mete tief, 
Unb Begriigte baS l^immli[(f^e Si^t. 
SKit ffrol}locten eg einet bem anbern rief : 
„(it UW, @r ifl ba! m k^ielt il^n nidjt. 
Qlug bem ®raB, aug ber jUrubelnben aBafferl^o^Ie 
t^at ber SSra^e gerettet bie leknbe ®eele!" 
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Unb er fommt; e8 umringt if)n bie juBelnbe ©(f;aar; 

Den SSed^er rcic^t er il^m fnleenb bar, 
Hub ber kmx'iQ ber lkUxd)m"XoCi)Ux \mnti, 
S)ie futtt xi)n mit funfelnbem SBeiu Bi6 jum aianbc, 
Hub ber Si'inglincj fid; atfo gum ,^5nig tijanbte : 

n^an^ tet»e ber Jtonig! (5a freue fld^, 

9Ber ba at^met im roficjten ^id^t ! 

®a unten akr ift'3 fur^tertii^, 

Unb ber SWenfd^ i?erfuc^e bie ©otter nic^t, 

Unb Ijege^re nimnier unb nimmer gu fc^auen, 

5Ba0 fie gndbig Bebecten mit 0lac3^t unb ©rauen." 

„@0 rip mid^ l^inimter ljli|egfd)nett, 
2)a fturgt mir aug felflgtem (&^ad)t 
SGBilbflut^cnb entcjegen ein reipenber Duett ; 
3Wic]^ padtt beg Do^^Jetflromg ttjutl^enbe 3Wad;t, 
Unb txiie einen ^reifet, mit fc^njinbelnbcm Dre^en 
^rieb mid;'8 um, id; fonnte nic^t n?iberfie]^en/' 

„Z>a geigte mir ®ott, ju bem i^ xkf, 

in ber ^5#en fd^redlid^en 0lot]^, 

^u0 ber ^iefe ragenb ein Selfenriff, 

®aS erfapt' i^ I6ef)enb unb entrann bem 5!ob, 

Unb ba l^ing au(^ ber SSed)er an ftji^en ^oratten, 

<&onfl tijcir' er in'S SBobentofe gefatten." 

„2)enn unter mir lag'g no^ ^ergetief 

3n ^3ur))urner Sinfternig ba, 

Unb ol6'6 l^ier bem Dl^re glei^ etrig fc^Iief, 

5)a0 5luge mit ©c^aubern l^inunter fa)^, 

SCBie'g i?on ©alamanbern unb 3Wolci^en unb Dra^eit 

©id; regt' in bem furci^t^aren ^odenracT^en/' 
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,f®^voax^ n?imnietten ba, in graufem ©emifd^, 

Qn fc^eufll^cn ,^IunH)en ^tbaUt, 

®er flac^tic^te mod;e, ber ^ri:p^cnfif(^, 

©eg «§ammer8 grdulid^c Ungefiatt, 

Unb brduenb njieS mir bie grimmigen Qaf)m 

©er entfcfelicj^e «§at, bc3 3Kcere8 ^gijcine." 

„Unb ba l^ing id} unb trar'S ntir wit ©raufen ^cti?u§t 

33on ber menfd^lid;eu tgiilfe fo treit, 

llnter )&art>en bie eingige ful^Ienbe 93ruj}, 

Qlttein in ber grd^tici^en ^infamfcit, 

S!ief unter bem @(^att ber menfi^IicS^en 9flebe 

©el ben Unge^euern ber traurigeii Debe." 

„Unb f(3^aubernb bac^t' ic^'6, ba froc^'g l^eran, 
0legte |>unbert OeTenfe iuqUx^, 
5Bitt fd^na^3))en na^ mir; in beS ©^retfenS SBal^n, 
)i^a§' i(^ (og ber .^oratte umftammerten QmxQ ; 
®Iei(3^ fa^t mi(3^ ber ©trubel mit rafenbem ^oBen, 
Doc^ e0 war mir jjum ^eit, er ri^ mi(3^ na^ oBen/' 

Der ,^5nig baro^ ftc^ i^entjunbert fc^ier 
llnb \px\6)t: „2)er SBe^er ifl bein, 
Unb biefen Oling no(^ Beflimni' i^ bir, 
®ef(3^mii(!t mit bem f5ftli^|ten ©belgeftein, 
^erfud^fl bu'g noc^ einmal unb Mngfl mir ^unbe, 
SBag bii fal^fl auf beg SWeereg tiefunterflem ©runbe." 

®ag l^orte bie ^oc^ter mit n?eic^em ©eful^I, 
Unb mit fc^meic^elnbem SU^unbe fie (Tel^t: 
,,Sapt, 3Sater, genug fein bag graufame ©^^iet! 
^r ^at eud^ Beftanben, n^ag feiner Beflel^t, 
Unb fonnt il^r beg ^ergeng ©eliifle nici^t lafjmm, 
©0 mogen bie (Hitter ben ^na^^^^en Bef^dmen," 
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Drauf ber JTdnig greift nad} bem SBecf;er fi^neH, 
3n ben ©tru^I i^n f(f)leubert l^inein: 
„Unb f<^afffl bu ben S3ecf;cr mir wieber jur ©teft' 
(80 foUfi bu ber treffllc!;fle diitttx mir fein, 
Unb ]oii\t jie a(8 ©^gemal^I l^ciit' not6 umarmen, 
Die ie|t fur bid^ fcittct mit gartem ©rWnien/' 

5)a enjreift'g i^m bie <BtiU mit ^immel^getvalt, 

Unb eg BIi|t auS ben Qlucjen il^m thf^n, 

Unb er flel^et errot^en bie [d^one Oepalt, 

Unb fiel^t fie erfcleic^en unb ftnfen l^in; 

5)a treitt'g il^n, ben !oft(id)en iPreig ju enrerkn, 

Unb fthx^t l^inuntcr auf \JeBen unb <Sterl6en. 

^0^ ^5rt man bie 3Branbung, \vot)l fe^rt fie gurficf, 

(Sie »erfiinbigt ber bonnernbe ®d;att; 

Da Mcft ftd^'g l^inunter mit lieBenbem SSIicf 

©g fonimen, eg fommen bie SSaffer aU, 

(Bit raufci^en l^erauf, fie rauf^en nieber, 

Den 3iincjling tjrincjt feine^ tvieber. 



@d)iirer. 



184. 2)ie fruf)en ©rater. 



SBinfommen, fiI6erner S^onb, 

Sooner, fritter ©efd^rt' ber S^ac^t! 

Du entflie^p? (Sile mdjt, WxV, Oebanfenfreunb! 

8el^et, er HeiBt, bag ®etv5t! njattte nur l^in, 

DeS SWaieg ^rn:ac()cn ifl nur 

<B^bmx nod& n^ie bie (8ommernad;t, 

aBenn i^m Xi^au, Ijdi tvie I^ic^t, au§ ber Socfe trauft, 

Unb ju bem »&iiget ^erauf rotl^lici^ er fommt. 
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Sl)v Sbleren, adj, e§ U\m^^ 

©ure ^laU fc^on ernfled 2^oo0! 

^W;, trie irar glu(f(ici^ ici^, al0 id) noci^ mlt cud^ 

(Sat)e ft(^ roti^eu ben ^ag, fc^inimern bie SRac^t! 

185. 2)er fdjwarjc Slitter* 

33fing|len wax, bag ffefl ber ffreube, 

S)a0 ba feiern 3Balb unb «§eibe; 

«&u6 ber Jtfinig an lu frre^cn: 

„5lu(3^ au8 ben '^aum 

S)er alien tgofturg aUtn 

©oil ein reid^er Sru^ling Bred^en!" 

5J!rommeIn unb ^rommeten fd^atlen, 

0lot|>e gal&nen feftlid^ tratten, 

©al^ ber ^onig i^oni SBalfone: 

3n Sanjenfpielen 

Die Olitter atte fielen 

i^or beg ^onigS flarfem ©o^ne. 

5(6er »or beS ^am^feS ©itter 

9litt jutefet ein fi^warjer 9litter. 

,,«§err! n?ie ifl eu'r 9Ram' nnb Sei^en?" — 

„ffiiirb' ic^ eS fagen, 

3^r moci^tet i;ittern unb gagen, 

^in ein ffiirp ijon gro^en 9leid^en." 

5118 er in bie SSal^n gejogen, 
iDunfel njarb beg »&immel8 SBogen, 
Unb bag ©d^Io^ Begann ju UUru 
SBeim erjlen ©tof e 
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2)er Sungting fanf i?om {Roffe, 
^onnte faum jtd^ uncber i)tbm, 

$feif' unb ®eige ruft gu 3:dnjen, 
jjadeln bur^ bie ©ale glangen; 
93Ban!t ein grower ©fatten brinnen* 
(h tf)at mit ©itten 
S)eS ^6nig8 ^lod^ter Bitten, 
3!^at ben Xan^ mit i^r Beginnen. 

Xan^t im fc^warjen ^^leib tion @ifen, 
Scanjet fd^auerlt^e SBeifen, 
©d^Iingt ftc^ fait urn i§re ©Keber- 
9Son SSrufl nnb »§aaren 
(Sntfatten i6r bie !(aren 
SSliimlein mil jur @rbe nicber. 

Unb mx reid^en 3!afet famen 

5((][e Slitter, atte ®amcn, 

3ti?ifc3^en ©ol^n unb ^o^ter innen 

2^it bangem Wlntf)^ 

Der alte >^ijnig rul^te, 

<Saf) jte an mit flittem ©innen. 

95leid^ bie ^inber IBeibe f^d^ienen; 
aSot bet ©aft ben SBec^er il^nen: 
„®oIbner SlBein mac^t eu^ genefen.** 
St)ie ,^inber tranfen, 
©ie tl^citen ^dfTi^ banfen: 
„^|)t ifl biefer ^run! genjcfen." 

^n M ^aUx^ SBnifl ftc^ f(3^tangen 
©ol^n unb Xo(i)Ux; il^re SBangen . 
3:^aten ijottig jtc^ entfcirbem 
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aSBol^in ber graue, 
^rfc|rocfene SSater fc^rtue, 
<Biif)t er einS ber ^inber fterfcen. 

„53}el^!biel^oIbett^inber6elbe 
0lal^mjl bu f)in in Sugenbfreube: 
0llmm axiCi) mxCt), ben greubelofen!" 
2)a \)pxad} ber ©rimme 
S^it ^ol^Ier, bumipfer ©timme: 

„®reig! im jjru^ling Bre^' i^ (Rofen/' 

U()tanb. 

186. TCufmunterung ju guter ^^ojfnimg* 

»&ofe, ^erje! njeit bn fannji, 
^offe, njeil ettrag gu l^offen! 
SBo bu etnjtcng «§offhung fanVf!, 
5)a]^in fle^t ber 2Beg noc^ offen. 
»&off', eg ge^et atteS an; 
3BeiI man pevknb l^offen fann. 

«§offhung l^intergel^et zxt^av, 
Q(6er nur, t»a3 ttjanfelmutl^ig; 
«&offhung jeigt fl^ immerbar 
^reugeflnnten «&erjen gutlg. 
»§offhung fenfet i^ren ®runb 
3n bag »§erje, ni(^t ben SOhtnb. 

fjelfen fonnen in ber ©ee 
®o geflatter tgoffhung glelc]^en, 
SBeld^e jtrifcj^en SBo^I unb SBe^ 
0liemal0 i?on ber ©tette njeidljen. 
Meg fd^minbet, Beugt unb Briti^t 
Slur f el^erjte '^opung nic^U 

o 2 
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@^eint bag ®tu(fe burd; fein ©^jIcI; 
SBa§ man l^offt, gu unitxhxt^tn; 
@nug, irenu mir ber »§immel wiU, 
®o faun ic^ mit JJteuben ft)red^en : 
2)iefeS fomnit t)on okn l^er; 
3Ric]^t^ itnmoglicf;, o^gleic^ fd^trcr. 



Cogau. 



187. 2)c§ gangers glu** 



©5 flanb in atten Qtittn tin ©c^top, fo Ibod^ nnb l^cl^r, 
S©eit glanjt' c0 iiber bie Sanbe t)lS an bag Hauc 2)?ecr, 
Unb rincjg i?on buft'gen Odrten ein 6(i"it]^enreld&er Jlranj;^ 
5) 'tin f:|)rancjen firif^c SBrunnen ini SlegenBocjenglang. 

2)ort fag ein jtoTjer ^onig, an ^an\> unb ©legen rei^, 
(5i' fag auf feinem 3:]^ronc fo finper nnb fo bUiCt) ; 
^tnn n:a§ er flnnt, ifl (©d^recfen, unb njaS cr Hirft, i|l 

SQButl^, 
Unb iraS er fpric^t, i|l ®eife(, unb njaS er fc^reiljt,ifl ^hit 

^infl jog md} biefem ©d^Ioffe ein ebleS ®dnger)3aar, 
2)er ein' in gotbnen H^odm, ber anbre grau i}on «§aar; 
5)er 5nte mit ber '^arfe, ber fag auf f(3^mucfem JRog, 
©3 fd^ritt tl^m frifd^ jur ©eite ber bliil^enbe ®enog. 

®er2((te fprad^ jum jungen: ,,9'lun fei Bereit, niein ®ol^n ! 
5;en!' unfrer tiefflen Sieber, ftimm' an ben JjoUflen Xon, 
9^imm atte ^raft iufammen, bic fiufl unb aud^ ben ©d^merj ! 
dg gilt ung |)eut , ju rii^ren bea JtonigS fieinern ^erg." 

<B^on fiel^n bie Beiben ©anger im l^ol^en ©aulenfaat, 
Unb auf bem ^rone fifeen ber ^onig unb fein ©ema^I: 
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!Dcr StbiUQ fur^tfear ^xaC^tiQ, wie Blut'gcr SUorblid^tfd^elrt, 
2)ie ^onigiu fu^ unb milbe, aU Uidtt SSottmonb b'reim 

Da fd^lug bcr Orcig bie ©aiten, er fd^tucj fie njunberJjoU, 
S)a^ reiser, immer reiser ber SttariQ juni Dl^re fi^wott; 
©aun fh5mte l^immUf^ ^ette beg 3ungling8 @tlmme s?or, 
S)e0 5Uten ©ang bajwifd^en wle bum^^fer (Selfler(3^or» 

@ie ftngen 'oon Seng unb Sie6e, ijon feFger golbner 3^^^ 
^on ffreil^ett, SD^cinnenuurbe, Jjon 3:reu' unb ^^eidgfelt; 
®ie flngen i?on atteni ©iifen, wa^ SWenfd^enkuji bur^Bett, 
@ie flngen i?on cittern »&o^en, tvag ^Wenfci^enl^erj er^ett, 

Die «§oflin9S[(3^aar ini ^reife »erlernet {eben ®)pott, 
Deg ,^5nlg3 tro^'ge ,^ieger, fie Beugen fld^ ijor ®ott. 
Die ^6nlgln, jerPoffen in fflel^mutl unb in Sufi, 
©ie n?irft ben Sangem nieber bie (Rofe Jjon il&rer ®ruj}. 

„36r Bafct mein SJotf J?erfu^ret, ijertotft ll^r nun mein 

aOelB?" 

Der ^ijnig fci^reit eS iriitl^enb, er Mi am ganjen 8ei6; 

(Sr njirft fein @^n?ert, baS bllfeenb M 3ungling8 95rufl 

burti^bringt, 

DrauS, flatt ber golbnen Sieber, ein a3Iut|ira]()t l^od^ 

auf|>ringt. 

Unb ane i?om Sturm gerftoben ifl att ber t&orer ©d^warm, 
Der Sungling l^at ijerrod^elt in feineS 3}ieifterg >2(rm. 
Der f^Icigt mx xbn ben SKantel, unb fe|t i^n auf baS Olop, 
(£r Binb't i1)n aufre^t fefle, i?erlapt mit il^m baS ©ci^Io^. 

Do(3^ ijor bem l^ol^en S^^ore, ba l^dtt ber ©dngergreiS^ 
Da fapt er feine »^arfe, fie, atter »garfen i^reiS, 
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Q(n etner aKormorfauIe, ba l^ot er fie jerfcS^cttt ; 
©aim rwft cr, bafl eS fc^aurig burc^ @^log unb ©artctt 

gettt: 

^®e^ tuti), if)x fioljen fatten! 0lie tone fuger ^(aucj 
S)urti^ cure 0ldume njtebet; nie ©aite no(3^ ©efaug, 
Sflm, ©eufter nut unb ©tol^neit unb fcf^euer 6f (at?enft^ritt, 
5913 md) ju ©d^utt unb 2^ober ber Olac^egeljl gertritt! 

fflel^ cud^, l^r buft'gen ® arten ini l^olben a^aientitibt ! 
(gu<!^ leig^ i<!^ blefeg 3:obten entjlcateg Qlngcflc^t, 
©ag ihx boroB betbotret; bap ieber Ciuctt i?erflegt, 
S)ap l^r In tunft'gen %a^tn Jjetfleint, i?erdbet Uegt. 

SBel^ bit, ijentuc^ter aJioi'ber, bu fflud^ bea <&angert]^umg ! 
Umfonfl fei aU beln 9lingeu nad^ ^dnjen Blut'gen Olu^ met, 
S)ein 0lame fei ijergefien, in ero'ge 0lad^t getauc^t, 
©el, njie ein lefeteS JRo^etn, in leeve l^uft i?er^au(^t! " 

2)er 5ttte l^at'S gerufen, ber ^immet ^at'^ Qti)bxt : 
S)ie SD^auern Ik^m niebev, bie fatten ftnb jerflort, 
SRoi^ eine l^oi^e ©dule jeugt bon berfc^^wunbner $rac()t, 
9tu4 biefe, fc^on getjorjlen, faun jlfirjen ii^er 9lae()t. 

Unb ringg, flatt buft'ijer ©drten, ein 5beS «§eibelanb, 
Stdn SBaum berfbeuet ©ci^atten, fein Duett bur^bringt ben 

©anb; 
®e8 JWnigg 0lamen mctbet fein Sieb, fein «&elben6u(i^; 
aSerfunfen unb bergeffen ! bag ifl beS ©dngerd 8ftu^» 

U^lanb. 
188. Dcr ^ofiitton* 

SieBlid^ trar ble SO^aiennad^t, 
@ittern?5lffein flogen, 
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greubig l^ingejocjen, 

©d^lummernb U^tn SBief unb «&flin, 
Seber ^fabijerlcifteu; 
0^iemanb aU ber SD^oubenfc^eiii 
2Ba^te auf ben ®tra|len. 

Seife nur bag Suftd^eri fprod;, 
Unb eS gog gelinber 
2)urd^ bag fiitte ©ci^lafgemad) 
*^ta' ber aru^IingSfinber. 

^geimlid^ nur bag 95d^teln fc^&li^, 
2)enn ber SBIuti^en 3:raume 
©ufteten gar njonniglli^ 
®urd^ bie jUitten fltdume. 

Slaul^er ttar mein ^oftttton, 
l^ieg bie ®eif el (natten, 
UeBer SSerg unb 3^a( baijon 
ffrifid^ fein «§orn erf^c^tten. 

Unb i)on fllnten SftojTen ijier 
(B^oU ber «&ufe <Sci^lagen, 
Die burti^'g Blul^enbe Sftei?ier 
^rabten mit SBel^agen. 

2Balb unb fflur im fd^netten 3«3 
,f aum gegriigt — gemiebeit; 
Unb i?orBei, wie 5!raumegpug, 
©^roanb ber Dijrfer Srieben, 

a^itten in bem SWaienglud 
8ag ein .^ir^^^of Innen, 
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Q(tt ciner SWormorfduIe, ba l^at cr fie jerf(3^ettt; 
SDann ruft er, bafl e8 fc^^aurlg burc^ ©ti^lo^ unb ©drtctt 

gem: 

^3Be^ m^f ii)x jiotjen »§atten! 0We tone fufer ^(aiuj 
5)ur(3^ cure 0ldume roieber, uie ©aite nod^ ©efaug, 
0lein, ©eufjer nur unb <Stb1)mn unb f(^euer ®!lat?enfd^ritt, 
5913 eu^ ju @^utt unb S^ober ber (ftac^egeijl jertritt! 

aBe^ eud^, i^x buft'gen ©drten im l^olben ^Waienli^t! 
(5u4 jeig' i^ blefeS 3^obten entflettteS Qlngeflc^t, 
3)a5 ibr baroB betborret, bop {eber Ctuett berflegt, 
2)af i^r in funft'gen Xa^m i?erfleint, i?erobet liegt* 

SBe)^ bir, i?entud^ter 2J26ibev, bu S^Iud^ beS ©dngertl^umg! 
Xlmfonfl fei atl bein Olingen na^ ,^dnjen Blut'gen Sflu^mct, 
2)ein 0lome fei ijergeffen, in enj'ge ^a(^t fletaud^t, 
©el, n?ie ein tefeteS Sibdjthx, in leeve i^uft i?erl^au^t!" 

2)er 5Hte ^at'S gerufen, ber ^immet t;at'a gel^ort: 
S)te SD^auern liegen nieber, bie ^aUm ftnb jerftort, 
010^ eine l^ol^e ©dule jeugt Don ijerfd^^ttjunbner ^^xa^t, 
9tuc^ blefe, f^on get^orjlen, faun flftrgen iiBer S'lad^t. 

Unb ringg, fiatt buft'ger ©drten, ein 5be3 ^eibetanb, 
Jlein 95oum i^erfbeuet ©ci^atten, !ein Duetl burc^bringt ben 

©anb; 
®ee JWnigg 0lamen melbet !ein Sieb, fetn «&elbentuc]^; 
SSerfunfen unb bergeffen! baa ifl M ©dngerd ^hx^, 

U^tanb. 
188. Der ^ofiidon* 

SicMi^ tt?ar bie 3Woiennad^t, 
@ilBern?5Iffein flogen, 
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ffreubig l^ingegogeu. 

©d^Iummernb U^^n ffiief' unb «&ain, 
Seber $fab Verlaffen ; 
0^iemanb aU ber 2)ionben[c^eiu 
SBac^te auf ben ©tra^en. 

Seife nur bag Suftd^en frratf;, 
Hub eS gog gelinber 
2)urd^ bag filtte ©ci^Iafgemad) 
Qltt' ber aru^Iinggfinber. 

«§elmtid^ nur baS aSa^lein fc^&li^., 
2)enn Der SBIuti^en 3:rdume 
2)ufteten gar njonniglid^ 
®ur(^ bie pitten Slaume, 

Olaul^er ttar mein ^ojttKon, 
l^iep bie ©elgel (natten, 
Ueter SSerg unb 3^at baijon 
ffrifd^ fein ^oxn erf^atlen. 

Unb J)on ftinten Sftoffen i?ier 
©ti^otl bcr «&ufe (Sti^Iagen, 
©ie bur(3^'g Hui^enbe 9lei)ier 
Straiten niit 93el^agen. 

aSalb unb fflur im f^neKen Sufl 
,f aum gegriigt — gemieben; 
Unb 'ooxki, \m 5!raumeapug, 
©c^roanb bcr ©orfcr Srieben, 

SKitten in bem a^aienglutf 
Sag ein ^ird^i^of inneU; 
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3)er ben rafc^en SBanberHid 
^iclt ju crnpcm ©iititen. 

^gmgele^ttt an SBcrgeSrant) 
SBar bic Weiti^e STOauer, 
Unb baS Jtreuj^itb ©otteS panb 
•§0^ in jlummer Xxamx. 

(S6)mQtx ritt auf feincr SBa^n 
©titter Jcfet unb triiBer; 
Unb bie (Roffe ^ielt er an, 
@a^ jum J^reuj ^inuier: 

„^alten mu^ l^ier Olo^ unb Mab^ 
sWag'Seu^ni^tgefd^rben; 
©rCiBen liegt mein ^amerab 
5n ber fu^ten ^rbcn! 

@in gar ]&era«e6er ©efeff! 
«errNiWew<3f«^«be' 
Reiner Bne« bag .gorn fo ^tU, 

Iffiie mein ^ftamerabe. 

,gier \(^ immer "fatten mu^, 
©em bort unterm Olafcu 
3um getreuen aSrubergru^ 
®ein Seifclieb gu Hafen." 

Unb bem ^ir^l^of fanbt' cr ju 
gro^e SBanberfdnge, 
S)ag e8 in bie ©raBeSvut/ 
©einem SBvuber brdnge. 

Unb be§ ^orneg l^etter ^on 
^tang i?om S3erge nriebcv, 
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Db bcr tobte ^ofiiaon 
©timmt' in feine Sieber. — 

aBeitcr ging'g burd^ gclb xinb 'Sag 
!Kit sjcrl^dngtem Suget ; 
Sang mir no(3^ im D^xt tag 
Sener ^lang sjom «§figel. 

Senau. 

189. gRonoIog aua t)cr Sungfrau t)on Dricana* 

Sol^anna. 

Scbt luo^I, il^r SBerge, il^r getieBtcn 3!riften, 

3^r traulid^ fliden 3!]^dler, letjet njol^t! 

Sol^anna njlrb nun nicf^t nu^x auf cucf; ivanbeln, 

So^anna fagt cud^ cnjig Meicol^l! 

3|>r SBicfen, bie id} njdffertc, il^r 33dume, 

^ie id) ge^jflangct, grunet firftl^Ud^ fort! 

^tht n5o|t, % ©rotten unb ii)x fiifjhn ©runnen! 

2)u (5^0, ^olbe ©timmc blcfca Xf)aU, 

2)ie oft mir Qtntnjort gaB auf mcinc SIcber, 

So^anna gel^t, unb nimmcr fc^rt fic tvieber. 

3l^r ^Idfec atte meincr fHtten ffreuben, 
dndi ta§ id^ l^inter mir auf immerbar! 
3erfircuet md), if)x Sdmmer, auf ber «§eiben! 
'Si)x feib Jc^t cine l^irtenlofe @cf;aar, 
2)enn einc anb're t&erbe mu^ ic^ tueiben 
2)ort auf bem Hut'gcn ?yelbe ber ©efai^r. 
©0 ifl beg ©eifleS Muf an mid^ ergangen, 
Wid) treifct nici^t eitleS, irbifcf^eg 93erlangen. 

S)enn ber ju SWofen auf be0 •§ore60 t&oi^en 
3m feur'gen $ufd^ ^d) ffammenb nieberliep 
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Der ben rafc^en SBanberHid 
•gielt gu ernjicni ©iitnen. 

^gmgelel^nt an SBctgegtanb 
SBar bie Hcicf^e STOauer, 
Unb ba8 Jtrcug^ilb ©otteS panb 
'So^ in jlumntcr 3!rauer. 

©(j^njagcr ritt auf feincr SBa^u 
©titter Jefet unb trutjer; 
Unb bie €toffe l^iett er an, 
@al^ jum ^reuj l^inft^r: 

„»§atten ntu^ l^ier flflo^ unb Mab^ 
aWag'0 eu^ ni^t gefdl^rben; 
^xhUn liegt mein i^amerab 
Snber fallen e^rben! 

(5in gar l^erglieter ©efett! 
tgerr, 'S i jl eirig ©ti^abc ! 
Jteiner BlieS bag *gorn fo l^ett, 
SBie mein «^amerabe. 

»Sier id^ immer l^atten map, 
S)em bort unterm Olafen 
3um getreuen SBrubergru^ 
©ein Seifctieb gu Blafen." 

Unb bem Mixdij\)f>f fanbt' er ju 
??rol^e SCBanberfdnge, 
2)a§ e8 in bie ®xaUm\i)' 
©einem SBruber brdnge. 

Unb be§ *gorne0 l^etter Xon 
JUIang i?om ©erge nrieber, 



y 
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Db ber tobte ^ofiinon 
©timrnt' in feinc Sicbcr. — 

aBciter ging'S burd^ gclb unb 'Sag 
!Kit i?erl^dngtem Sugel ; 
Sang mir no(3^ im Dl^re lag 
Sener ^lang sjom «§figel. 

Senau. 

189. SKonoIog aua t)cr Sungfrau t)on Drlcana* 

3ol^anna. 

SeBt luo^I, il^r SBcrgc, i^r gctieBten Xxifttn, 

3^r traulid^ fH«cn ^atcr, UM tro^l ! 

Sol^anna njlrb nun nicf^t mel^r auf cuc^ ivanbctn, 

So^anna fagt cud^ cn?ig Meicol^l! 

3|>r SBiefcn, bic id^ njifferte, \^x 33dume, 

^U id) ge^jflanget, grunet fr0||lic^ fort! 

^tbt njo|t, il^r ©rotten unb if)x fallen SSrunnen! 

2)u (5d^o, l^olbe ©tunme bicfea 3:^aW, 

2)ie oft mir Qtntnjort gaB auf meinc Sicber, 

So^anna gcl^t, unb nimmer fc^rt fie tvieber. 

3^r ^lafee atXe nteiner flitten ffreuben, 
@u^ Ia§ i^ l^inter mir auf immerbar! 
3erfireuet eud^, il^r Sdmmer, auf ber .§eiben! 
3^r feib ie^t eine l^irtenlofe (Sd^aar, 
2)enn einc anb're t&erbc mu^ ic^ treiben 
2)ort auf bem Hut'gen ?yelbe ber ©efai^r. 
©0 ifl beg ©eifleS Oluf an mid^ ergangen, 
Wli^:} treifct nici^t eitleS, irbifcf^eg 93erlangen. 

S)enn ber ju SWofen auf be0 t&oretS ^go^en 
3m feur'gen $ufc^ f!d^ ffammenb nieberliep 
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Hub i^m Ufa% t>or $^atao ju ficl^cn, 

Der einfi ben frommen .Knakn Sfal'S, 

3)cn »Sirten, ^^ jimi ©treiter auSerfe^^en, 

2)ev fletS ben t&irten gnabig ftci^ Ben^ieS, 

^ f^tacf; ju mlr auS bicfeS SBaumea 3^^^i9««- 

„®c^ l^in! bu fottfl auf (5rbcn fur mi^ jcugen;" 

„ 3n raul^eS (Srj [otlfl bu bie ©lieber f^nuteit, 
3^it @ta^t Bebetfeu beine jarte aSrufl, 
SRld^t SWdnnetlieBe barf bein «§erj Berii'^rcn 
!Kit funb'gen Slammen citler C^rbenlu^, 
0lic njlrb ber SSrautfranj beine ^odt jieren, 
©ir Blfi^t !ein Itebdd^ ^inb an belner SBruji; 
2)od^ tt?erb' id^ bid^ mit friegerlfc^en (S^ren 
93or alien ^rbenfrauen blc^ Jjerfldren." 

„2)enn n;enn ini Jtam^jf bie 3rout|>igfien ijerjagen, 
SBenu granfrei^g le^teS ©c^icffal nun \ii^ m% 
®aun wirfl bu meiue Driflammc tragen 
Unb, \m bie rafd^e ©cf^nitterln bie ©aat, 
Sen floljen Uel6erwinber nieberfc^Iagen; 
Umwaljen tuirfl bu feine^ ®l\xdt^ Mab, 
^rrettung Bringeu Sranfreic^S t^elbenfol^neu 
Unb OH;eim0 l?efrein unb beinen ^onig fironen." 

^in Seid^en l^at ber t^immet mir Jjerl^ei^eu: 
(h fenbet mir ben »§elm, er fommt i?on ii)nu 
ma ©otterlraft terii^ret niid^ fein ©fen, 
Unb niid^ bur^jfammt ber ^\xtf) ber Ki^erutim ; 
3n'S ^riegSgenjiil^l antt eS l&inein mi(3^ rei§en, 
@0 treiBt mid& fort mit ©turmeg Ungeflvim, 
2)en Selbruf l^or' \^ rndd^tig ju mir bringen, 
©a0 ®d^la(3^trof fleigt unb bie Xxom^tttn. flingem 

©d)iUer. 
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190. 2)ic SSrompete t)on ®ra\)clotte* 

®ie l^aBen Zo\> \xn\> SSetberBen sef^ic'n, 
SSit ^abtn cS nid^t gelitten. 
3wci 6otonnen Sug^olf, jnjel 3Srttterie'n, 
aSir ^aUn fie nicbetgeritten. 

S)ie ©aSel gefrf;tvungen, bic 3«"n^^ ^erl^dngt, 
3!ief bie fiangen uub ^o^ bie Sai)nm, 
®o l^aljen tt?ir fte jufammengef^reni^t, — 
Eurofflere voix unb lUanen. 

Socf; ein SBtutritt xrar e^, eiri ^obcSritt; 

aBol^I rol(3^ett fic unfem t&leben, 

2)0(3^ i?on jtvel Olegimentem, nja^ ritt luib ivag jhitt, 

Unfer jtreiter SWann iji geiilieben. 

®ie SBrufI burd^fd^offen, bie ©tint jcrffafft, 
@o lagen fie Helc^ rtuf bent Sta^m, 
3n ber Jtraft bet Sugenb bal^ingerafft, — 
^luu, 3!ro«U)etev, gum ©ammeln geblafen! 

Unb er \\ai)m bie ^rouiVet\ unb er l^aud^te l^ineln; 
®a— bie niut^ig ntit f^metternbem ®rintmc 
Un8 {jefiil^rt in ben l^etrttd^en ^arn^jf l^inein, 
©er 5rom)3ete tierfagte bie ®timnie. 

0luv ein flangloS aBimmern, ein ©d^rei ijott ©d^nierj 

(Sntquott bem metattenen 3J?unbe; 

Sine »ftugel l^atte burcf;locf;ert i^r @rj, — 

Um bie ^obten ftagte bie njunbe! 

Um bie Xa)pftxn, bie 2!reuen, bie aBa(3^t am dllj^em, 
llm bie 95riiber, bie l^eut' gefallen, — 
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Urn flc atte, c0 giug mi0 burd; Tlaxt unb SBeiu, 
@rl^u6 fie ge6ro(3^cne8 fallen. 

Unb nun tarn ble 0lad^t, nnb voir rltten l^inDann, 
aiunbum bie SBad^tfcuer tol^tcn; 
S)ic {Roffe fc^noten, ber Olcgcn rann, — 
Unb voit batten ber 3!obten, ber 3!obten. 

greiligral^. 

191. Sm SBinten 

S)er SBinter fleigt, ein Sfliefenfd^njan, l^ernieber, 
I)ie welte SBelt Bebecft fein ©cf^neegefieber. 
^ flngt fein Sieb, fo flerkngmatt er liegt, 
Unb fctuteub auf ble tobte (Saat fl(3^ fd^mlegt; 
S)er Junge Sent bod^ Wlaft In felnem ©(3^o^, 
Unb faugt an feiner fatten ©nifl fld^ grop, 
Unb Hui^t njo^I einjl in taufenb SBtumen auf, 
Unb iuBelt einp in taufenb Siebern auf. 

©0 jleigt, ein lleid^er ©c^njan, ber 3!ob l^ernleber, 
©enft auf bie ©aat ber ©rdBer fein ©epeber, 
Unb fcreitet ttjeitfcin u6er flideg Sanb, 
©ettfl jiitt unb minim, bag flarre ©iSgenjanb; 
Tlan^ frif(3^en •§iigel, man^ i?ernjel^t ©eBein, 
SCBol^l t^ieure ©aaten, ^uUt fein SBufen ein; — 
3Bir aSer fle^n bat>ei unb l^arren flitt, 
DB ni(3^t ber Srfil^Iing talb erWul^en njitt? — 

2Cna|lafiug ®run. 

192. Urfjjrung ber Slofe* 

©en aiofenjweig Benagt ein Sdmmd^en auf ber SBeibe, 
m tl^iut'S nur fl^ gur Sufi, eg li&ut'S nic^^t il^m gu «eib«. 
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Jbafur ^at Slofenbovn bem Sdmmc^cii ab^tp^adt 
^in glotfd^en SBBotle nur; eS warb baijon ititi^t nadt. 
®aS 5l5(f^eit l^lclt bcr J)oru in fd^arfen gingern fep; 
Sa film bie 0lad^tigatt unb woUte Baun l^r 0^efl. 
©ic f^racf; : ^^u' auf bie 'Sanb unb gib baS Slotfd^en mir, 
Unb ifl mein 0lcfl gebaut, fing' id^ jum J)an!c bit. 
@r ga6, fie m1)m unb baut', unb aU fie nun gefungen, 
S)a ifi am Slofenborn t>or fiufl bie 3lof^ entfprungen! 

193. 25fc SSfirgfdjaft 

3u S)ion^S, bem $t)rannen, fcf;li(3^ 
SW5ro0, ben ©old^ im ©enjanbe; 
3^n fc^lugen bie »Sdfd^er in SBanbe. 
„aBaS woUteft bu mit bem 2)oIc3^e? fpric^!'* 
^ntgegnet il^m jtnfler ber SButl^erid). 
„^ie ©tabt i?om ii}rannen Befreien!" 
„DaS foHfl bu am Jtreuje tereuen!" 

„5c^ tjin/' fvric^t {cncr, „;;u flerSen bereit 
Unb bitte nid^t um mein itUn ; 
©oc^ wittfl bu ©nabe mir geBen, 
3ti^ flel^e bid^ um brei ^age 3eit, 
^iS id^ bie ©c^wefler bem ®attt\\ gefreit; 
^d) laffe ben Sreunb bir aU 33urgen, 
3l^n magfl bu, entrinn' ic^, ern?iirgen." 

5)a tdc^elt ber J^ftnig mit arger fiifi 
Unb fprid^t nad^ f urgent SBebenfen : 
„®rei ^age njitt id^ bir fd^enfen; 
5)0(3^ n^iffe, vomn fie i?erflrid^en bie Stifl, 
&)' bu imhd mir gegeten Bijl, 
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®o mw^ cr patt beiiter crBIaffcn , 
2)0(3^ bir ifl ble ©trafe erlajfen." 

Ilnb er fommt juni Srcunbe: „Dev Jli^niij gc6eut, 

S)afl i(3^ am Jft:em ntit beni l^eBcn 

©ejal^tc bag ^eJJembc @tret>en; 

Do^ vritt er tnir gdnnen brci 3!age 3fit/ 

SBi0 i(3^ bie @d^»efier bcm ©atten gefreit; 

©0 WW bu bem ,^onig jiim ^fanbe, 

9310 id^ fomme, ju lofen bic SBanbe!" 

Unb fd^n?eigenb umarmt ll^n ber treuc ??reunb 

Unb tlefert f!d^ auS bem ^^rannen; 

3)er anbere jiel^et i?on bannen. 

Unb el^e bag britte 3)?orgenrotl^ fd^eiut, 

^at er fd^nett mit bem ©atten bie ©d^trefler Jjereint, 

@llt l^eim mlt forgenber ©eete, 

S)(imit er bie jyriji ni^t i?erfef)Ie. 

3)a gie^t xinenbtic^er Sleijen l^eva'B, 

SSon ben SBergen flurjen bie CixielTeu, 

Unb bie SBcid^e, bie ©trome fc^wetlen. 

Unb er fommt anS Ufer mit wanbernbem ©ta6, 

2)a reipet bie SBriicfe ber ©trubel l^inat*, 

Unb bonnernb f^rengen bie SCBogen 

©e0 ®en?^l6e0 frad^enben ©ogen. 

Unb trojlIoS irrt er (xxi Ufer 6 Otanb; 
SBie tt?eit er auc^ f^d^et unb !»Ii(fet 
Unb bie ©timme, bie rufenbe, f^icfet, 
2)a jlo^t fein SRae^en i)om f!(]^ern ©tranb, 
S)er l^n fe|e aw bag genjunfd^te Sanb, 
^ein ©d^iffer lenfet bie gd^re, 
Unb ber njilbe ©trom vrirb jum fKeere^ 
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©a fln!t er nnS Ufer imb trelnt unb fTef^t, 

Die »§dnbe jum Qm^ tti)oUn : 

„0 l^cmmc bed ©tromeS ^okn! 

(50 elfen ble ©tunben, im mttdQ jlet)t 

©le (Sonne, unb ttjenn fie nleberge^t, 

Unb i^ !ann ble ©tabt nlcf^t ertel^en, 

®o mu^ bet ffteunb mlr erHelc^en." 

Do^ njad;fenb erneut fld^ beS ®trome3 Wiuti), 

Unb SBette auf ffiette jerrlnnet, 

Unb ©tunbe an ©tunbe entrlnnet. 

S)a treltiet ble Qtngfl l^n, ba faft er fid) Wlntf) 

Unb n^lrft fld^ l^lneln In ble IJraufenbe ^iwtf) 

Unb t^ellt nilt gewattlgen Qtrmen 

©en ©trom, unb eln ®ott l^rtt ^rtarmen. 

Unb 0en?lnnt bad Ufer unb elfet fort 

Unb banfet bem rettenben ®otte; 

Da ftfirjet ble rauljenbe SHotte 

»&eri?or an^ beS aBatbeS nad^tllc^iem Dxi, 

Den $fab ll^m f^errenb, unb fc^naukt SD^ovb 

Unb l^emmet bed SBanbererd (Slle 

!roit bro^enb gefci^wungener Jteule. 

„?Bad njoWt il^r?" ruft er, i)or ©c!^recfen Helc^, 

„3^ ^aU nl<3^td, aid meln l&eBen, 

Dad nm^ i^ bem J^dnlge geten!" 

Unb entrel§t ble Jteule bem ndd^flen flteld^ : 

,,Um bed ffreunbed aBlHen ertarmet euc^!" 

Unb brel, mlt genjattlgen ©trel^en, 

^rlegt er, ble anberu entn;el^en. 

Unb ble ©onne J?erfenbet glu^enben Sranb, 
Unb ^on ber unenbdd^en SWft^e 
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©rmattet, finfen bic Jtnice. 
„0, f)a^ bu mic^ gnabig a\i^ 8flduBer§l^aut), 
^u8 bem ©tvom mid^ gerettct ang l^eilige )&anb, 
Unb fott l^icr sjcrfi^ma^tenb i?erberBcn, 
Unb ber ?freunb mir, ber liefcenbe, fletben!" 

Unb i)ox6) ! ba f^rubelt eS flI6ei:l^ett 

@attj nal^e, trie ricfetnbeS Olauf^en, 

Unb pittc l^dlt er, ^n laufc^cn, 

Unb flel^, an^ bem gelfen gefd(>nja^ig, fc^nctt, 

@)3ringt murmelnb l^erijor cin IcBenblger CtuetT,- 

Unb freublg 6u(f t er fld^ nicber 

Unb erfrlfi^et bie trennenben Oliebet. 

Unb bie Sonne fcticft burd^ ber 3weige ©riin 

Unb matt auf ben gtdnjenben SOJatten 

S)er SBdume gigantifd^e ©c^atten. 

Unb jnjei SBanbrer fle^t er bie ©tra^e jic^n, 

SBitt eifenben iSJaufeS tioruBer jTiel^n, 

2)a l^ort er bie SBorte fie fagen : 

„3efet njirb er an'^ ^reu§ gefd^Iagen." 

Unb bie 9lng|l kflugett ben eilenben ffu^, 

3^n iagen ber ©orge Oualen; 

2)a fd^immern in Ql6enbrot|)g ©tral^ten 

93on feme bie Sinnen sjon ©i^rafug, 

Unb entgegen fommt il^m $l^iIoflratu«, 

2)e8 ^gaufeS rebtidjer »§ijiter, 

Der erfennet entfefet ben ©eBieter: 

„3uriic!! 2)u rettefl ben Sreunb nlc^t mel^t, 
©0 rette baS eigene Sefcen! 
Den 3^ob erieibet er eten. . 
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93ott ©tunbe ju ©tunbc gewartet' cr 
fSflit l^offcnbcr ®eetc bcr ^ieberfel^r; 
3^m fonntc ben mutl^igen ®iaubm 
S>n JQi>f)n M X^xanmn nld^t taubeii." — 

„Unb ifl eS ju f^dt, imb fann i(j^ ii^m uic^t 

kin UtttUx ttjiUfommcn erfci^eincn, 

®o fod mic^ bcr ^ob \1)m t>ereinen! 

©e^ rul^me ber Blut'ge ^^^tann fld^ ni^t, 

5)a^ bcr ?yreuub bent ffreunbe Qtbxe^tn bie ^flic^^t; 

@r fd^Iad^tc ber D^fer gwcie 

Unb gtaute an Siefce unb ^teuc!" 

Unb bie ©onne Qtf)t unter, ba jiel^t er am ^(.^oi 

Unb fle^t baS Stxtm fd^on erl^dl^et, 

5)a0 bie S^enge gaffenb umfle^et; 

2tn bem ®eile fcf^on jiel^t man ben ffreunb enivor, 

2)a jertrennt er gewaftig ben bi(^ten 6^or : 

^Wlidj, .genfer!" ruft er, „em:firget! 

2)a Bin ici^, fur ben er geMrget! " 

Unb (Srfiaunen ergrelft bag 3SoIf umi^er/ 

3n ben 5lrmen liegen fld^ Beibe, 

Unb njeinen i)or ©d^merj;en unb ffreube. 

2)a fle^t man fein 5(uge %dnenleer, 

Unb nim Jl5nig Bringt man bie SBunbermd^r* ; 

5)er fvif)U ein menfid^Iid^eS Wiil^rett, 

U^i f^neO ^or ben ^xon jle pil^ren. 

Unb Blirfet fie lange i^ernjunbert an; 
5)rauf f^ri(3^t er: ,,(58 iji euti^ gelungen, 
2if)t i)ait bad «&eri mir ie^n^ungen; 
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Unb ble i&re uc, fie ifl bo^ fein teerer SBal^n ; 
®o itel^met au(3^ mi(3^ gum ©enoffen an ! 
3^ fet, gewdl^rt mir bie ©itte, 
3n eurem SBunbe ber brltte." 

@d)iUer. 

194. 2)a§ ®rab im S3ufcnto^ 

9la(i)tli(i) am aBufento tU^jeln, iei Gofeitja, bum^jfe »iebet, 
5fu8 ben SBajfern fd^atlt eS Otntwort, unb in SBirBeln 

flingt eS wleber! 

Unb ben fftu^ l^inauf, l^lnuntet, jiel^n bie ©fatten ta\ifxn 

®t>tf)tn, 
5)ie ben QUari^ 6en?elnen, il^re^ aSotfe^ fcepen 3j)bten. 

5(ttgu frul^ unb fern ber .gelmat muften l^ler f!e if)n 

Begraten, 
SBdl^renb no^ bie 3ugenbto(fen feine ©coulter ttonb 

umgaBen. 

Unb am Ufer M SBufento reil^ten fie jld^ urn bie SBette; 
Um bie ©tromung abjuteiten, grukn jle ein frifd^eS SBette. 

3n ber njogenleeren »&6^tung njtil^tten fie em))or bie @rbe, 
©enften tief l^inein ben £eicf;nam, mit ber flfluflung, aut 

bem $ferbe, 

2)ecften bann mit ^be trieber il^n unb feine jiolje ^aU, 
S)a|l bie l^o^en ©tromgewdd^fe tt?iid^fen aua bem «gelben* 

grate. 

Slbgelenft jum jwelten Sl^ale, irarb ber f?lu^ l^erWgegogen: 
STOd^tig in il^r attea SSette fl^dumten bie Sufentowogem 
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Uiib e3 fang cin S^or i^on fHflanmxn: „®c^Iaf in belnett 

t&etbencl^ten! 

«cinea aiumerS fd^uabe ^aBfuci^t foO bit Jc beln @ra6 

sjerfelgiren." 

©angen'S, uub bie SoSgefdnge tonten fort Im ©otl^enl^ecte; 
SBiUjc fie, S3ufcnton?ettc, trdlje fie ^on SWeer gu SWcctc! 

¥(aten« 

195. ^ipin bcr ^urje^ 

„Der ®tdr!fle fott J^onig ber ©tarfen feln, 
Ser ©rft^te «§errf^er ber ©ro^en! 
S^l^t jiemt'a, bag Jenem, fo f^n?ad^ imb flein, 
Die mdd^tigen 3le(f en ©el^orfam weil^n ; 
3u S^ilberi^ fel er i^etpofen!" 

©0 murmelt'8 fred^er unb fred^er Im «9eer, 
©0 ^^ntn ble fetfen SSafatten. 
„0 fel^t auf bie Stanfen, i^r 935lfet, l^er, 
2)er .Kleine, ber Jtutge, i^r giirjl ifl et; 
SBol^I ivirb'S eud^ l^errlic^ gefatteu! 

„@e^t, trenu er reltet auf nidd^tigem ®au(, 

(Sin 2teffleitt auf l^ol^em ^amele, 

Sttid^t iufi feitt ^elmfcuf^ bem SWarfd^aK aug SD^auf ; 

5)0(3^ iji er aud^ !Iein, fo ifl er nld^t faul 

3u trofeiGem, fioljem ©efe^Ie." 

Unb njo^t ijernimmt'^ ber wacfre 5|}i^iu, 
aSemerft, wie bie ©roUenben fliifiern, 
SWit a^urren fotgenb gen SBelfd^tanb jiel^n, 
3^m fdumlfl gel^ord^en unb ^eJ?eI^aft f iil^n 
®iS) miirrif^er tdglld^ Jjerbufiem. 

P 2 
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Hub flarf im Ocifle, cjctvattig unb !Iug, 
^rtrdgt er'S niit treifen ©ebanfen. 
„<Bti t)tuV bc0 SBegeS, ber 3^ul^en qcnug, 
@et)emmt ber ®cl)arcu cjeiraltiger 3»9' 
®rrlcf;tet gum &cd;tfvlcl bie ©^raufen ! 

„*§ertjci Qtbxa^t ben gcroaltigcn Sen! 

©en ^amvfer iritt id^ i^m ftettcn!" 

©ol^l feltfam f^etnt bie ^JBefletlung unb neit, 

Unb mit 0^cugier murmein, e§ murmeln niit @(3^eu 

®ic trogicjen, pollen ®e[ctten. 

Olingg njirb ber $tafe mit ©ittern uml^egt, 
2)at;inter bie ©i^e ber Olitter, 
^x1)aim\ beS JtonigS SBalfon— Da fragt 
^ol^l ieber, gu Unmut^ unb ©orgen erregt: 
„5Bie fd^ivac^ bod), njie frf;n:anfenb baS ©itter! 

„^in 9lu(! mit ber mac^tigen ^a1^\ unb eS fatlt^ 
Unb baS Ungei^eu^r fifet ung im S^atfen* 
^0^ ber bort okn, ber njingige »&etb, 
SBolfel 'i)at n fic^ trefflici^ ft^er gefleat, 
3u f^aun, n?ie bie kxaiim ung )3a(!en!" 

Unb ber ^cn trirb ge'Bradbt im Jjerglttcrten »§auS, 
5(n ber ©d^ranfe gedffnet baa ^fftrt^en, 
Unb ber 3:^iere ^ontg, er fc^reitet l^erau0, 
Unb bie Olitter erfagt nun ©d^reden unb ©rauS, 
Unb feiner rebet ein 3B5rtd^en. 

2)od^ gnjeifetnb fiel^t flcJ^ ber Sowe fcefrein, 

Unb redt in ber ffretl^eit bie ©lieber, 

Unb fc^reitet getroft in bie ©ci^ranfen l^tnem 
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Unb jelgt ber 3<5i^"^ flciraltifje fllci^n, 
iiaui Qa\)mn't), unb flrerfct flrt; nicber. 

93om Salfon ruft ^Ji^ln mit bonnernbcm fiaiit; 

„3^r mannll^en, tro^igcn Jtricf^cr, 

©a fcl;aut ein JtamvffVi^^^ «i» ivurbi{jc5, fcf;aut : 

3Ber flci; jiu mcffeii mlt blefcm qctraiit, 

©eii nenu' id; ben crflcn bcr ©icgev." 

Hub cln 3if"^K^^^ ci^i SD^unncIn, ein SOhirren erffin^t, 
Dum^jf nur im Sefjinncn unb leifc; 
Salb, trie trenn, flcirfcr unb flarfcr tcfc^irin^jt, 
Wii njogcnbcn &(ut^cn ble aBinb§6raut riuflt, 
@o faufct'5 unb fcraufct'S im Jtreife. 

Unb fcdHd^ em^or tritt ®crf;arb i?om ©tern, 
Ser fred^fle ber frecl;en Jtumpane: 
„©er QSortanj ijcrt^ieiOe bem StMQ unb »§errn! 
5(uf, tanje benn, «§o^eit, n?ir faffen bir'e flcrn, 
«&era6 \jon bem fld;ern 5((tane ! " 

„<So fei'g! " fpric(;t $ivin, unb fid? f^wingenb im ©af^, 
@V^l«flt ^^^ »^urje, bod; marfig unb fc^nig, 
fflom SBalfon l^erab auf ben fanbi^en ^(ng. 
,,Qluf, ©ruber Sen, auf, wefee bie Xai^'l 
5(uf, Jlftnio, bi^ forbert ein JliJnifl!" 

Unb f^Idgt l^n mit fladEjer Jtlinfl' auf ben 93ug 
Unb erregt il^m ben ®rimm in ber ©eele. 
5(uf fd^nent ber ^eu, ttjut^fd;auernb, im fffu<;; 
©od; bringt, el^' bie 3!a^e, bie jucfenbe, feeing, 
iDaS ©c^rvert burc^ ben 8lad;en jur StdjU. 
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Hub bad ©lut etttft>rubclt bem grauflften ®cl;Iunb, 
Unb uBer fld^ jliirgt er unb wenbet 
2)rei*; luiermal bie 5lugen rotlenb im Slunb, 
5)reU, luiermal geifelt ber <S^mif ben ®runb; 
Unb er jhecft fld^ unb jucft unb i^erenbet. 

©tolj \(^ami ber Jtonig im ^relfe l^eium; 
Unb bie Slitter atl^men BeKommen 
Unb BUtfen ju ©oben erflviunt unb pumm; 
Unb ber ^^olpe brel^t fld^ \jera(3^tenb inn — 
Unb fein SO'^unen njarb tveiter i?ernomuien, 

©tvecEfug. 

196. 85n)enritt* 

SBupenfonig ip ber fiotre ; njitt cr fein ®e6iet bur^fliegen, 
SBanbelt er nad^ ber i&agune, in bem l^ol^en ©d^tlf ju liegem 
SBo ®a^t(itn unb ©irafen trinfen, faueri er im flftol^re; 
Sitternb uBer bem ©ettjaffgen raufd^t baS 2:auh ber 

©ijcomore, 

9l6enb8,ttjentt bie l^etten ffeuer glul^n im«&ottentottenfraaIe, 
3Benn beS ifil^en 3:afel6erge3 fcunte, tved^felnbe ©ignale 
0li^t mel^r gidnjen, tvenn ber Gaffer einfam fd^weift burd^ 

bie Staxxoe, 
SBenn im Sufd^ bie 9lntiIo)?e fid^rummert, unb am ®trom 

bag ®nu : 

&tf)', bann fi^reitet maiepdtifc]^ burd^ bie SBfipe bie 

©iraffe, 
®a^ mit ber Sagune trCiBen ffluten fie bie l^ei^e, fd^taffe 
3unge fixl^Ie; Ie%nb eilt fie burd^ ber SBiijie natfte 

©treien, 
Jlnieenb fd^Iurft fie langen*&aIfeSauS bem fd^Iammgefullten 

SSe&n. 
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$15^11^ reflt eS fl^ im Stoffxr, mit ©etrfitt auf il^tm 

®))ringt ber Sonjc; n?efd^ ein ateltjjferb! fal^ man tel^cte 

©d^akadfen 
3n ben SWarpattfammern einer fdnigtid^en «&ofSurg liegen, 
51(6 bag tinnte ffett M SlennerS, ben ber ^^tere Siirfi 

Beplegen? 

3n bie 2^8fern beS ®enide« fd^ldgt er glerlg feine Qitifnt; 
Urn ben aSug beS 9Hefcn^fetbe5 tvel^t beS jRelterS gelSe 

STOd^ne. 
SU^it bent bum^fen (Sd^rel beS ©(^^merj^eg ft)rtngt eS anf 

unb fliel^t ge))einl9t; 
©iel^, tvle ©^netle beS Jtameled eS mlt ^Jarbel^aut 

ijereinigt! 

®ie!^, bie monbBefiral^Ite ffldd^e fci^rdgt e3 mit ben lel^ten 

ffu|en! 
(Stan auS il^rer »§5!^rung treten felne 5lngen; tiefelnb 

Piefen 
9tn bem kaungejfecften «§atfe nieber fi^warjcn Stated 

XxG)pfm, 
Unb baS ^erj beS pii^t'gen Jl^iereS l^ort bie jlitle SBiijie 

!Io))fcn. 

®leid^ ber 2BoIfe, beren Send^ten S^rael Im )&anbe g)emen 
^vLijxtt, tvie ein ®eiji ber ffiiijie, njie ein fabler, luft'ger 

©ci^emen, 
Sine fanbgeformte XxomU in ber SBiifie fanb'gem STOeer, 
aSirfcelt eine gelBe ©dule @anbeS l^inter il^nen l^er. 

Si^rem Qn^t folgt ber ©eier; frdiS^jenb fd^wirrt er butd^ 

bie Sfifte; 
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3^rer ©^ur fotgt bie <§i?dne, bic 6nttrei^erin ber ©rufte; 
5o(cjt ber $ant^cr, ber beS ^a))lanb0 «&utben xa\ibm\d} 

i?erl^certe; 
©Iitt unb ©d^weip ticjcic^neu i^reS JtonigS gtaufenVJoHe 

Sd^rte. 

3«i3enb aiif leficub'gem ^rone feftu jie ben ©eBieter fi^en 
Unb mit fd^arfcr Stlam feined ®i^e8 Bunte $PoIpcr ri|en. 
aflaflloe, Bis bie Jtraft i^r f^ujinbet, mn^ i^n bie ©iraffe 

tragen; 
©fcjen einen foId)en (Reiter l^ilft fein 93dumen unb fein 

©c^Iagen. 

^aumetnb an ber SBufie ©aume purgt f!e l^in unbr5d;elt 

leife; 
^M, Bebedt mit ©tauB unb ©c^aume, n?irb baS Slog beg 

aieitcrS ©^eife. 
Uefcer SU^abagaSfar, fern Im Djlen, flel^t man ffriil^Ii^t 

Oldnjen; — 
©0 bur^fjjrengt ber ^^l^iere Jtonig ndd^tlid^ feineS Sfleid^eS 

©renjen. 

greiligrat^. 

107. (Sefang ber ®eif!er iiber ben SBSaHern^ 

SeS 3Kenf(^en ©eele 
©lei^tbemSBajTer: 
9Som «§immel fommt e§, 
3um trimmer fleigt eS, 
Unb tt?ieber nieber 
3ur @rbe mn^ eS, 
(5n?ig n?ed^fetnb. 
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©tronit i?on ber l^o^cn, 
©tcilen Setetranb 
2)er reine ®txaX)l, 
^ann jIduBt er lieBIic^ 
3n SBoIfentreHen 
3uiu (jiatten ffciS, 
Unb leic!6t cinijjfangen 
SBattt cr i?erfd^Iciernb, 
JkJei^raufd^enb 
3«if 3!iefe nieber. 

5)em ©turg entcjcgcn, 
®^dumt er unmutl^ig 
©tufentreifc 
3um 5lbgrunb. 

3m flaxen SBette 

®d;Icid^t er bag ffiicfent^al l^ln, 

Unb in bcm gtatteu ©ee 

SBeiben i^r 5(nttife 

gittc ©epirne. 

SBinb ip ber aBetle 
SieBIIc^cr SBul^ler; 
SBinb mifd^t ijom ©riiub a\i9 
©d^dumenbe SBogen, 

©ccle beS fSllm\djtn, 
aBie glei^p bu bem SBaffer! 
©^itffat beg SWenfc^en, 
SBie Qleic^ bu bem ffiinb! 
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198. ©cemorgcn^ 

S)er a^orgen frifd^, bie SBinbe gui, 
5)le Sonne glul^t fp ^ttU, 
Unb Sraufenb gcl^t eS bur(6 ble Slut)^^ 
SBie njanbern ti^ir fo fd^nctte! 

S)ie SBogen purgen jic^ l^eran; 
S)od^ n?ie fie au^ flc^ Mumen, 
S)eni ®(^iff fl(S^ ttjcrfenb in ble SBal^n, 
3n totter sfeiil^e fd^dumen : 

SaS ®(]^iff ijott frol^er SBanberlufl, 
3lel^t fort unaufjul^alten, 
Unb ntcid^tlg ttjlrb 'oon feiner ®ruji 
S)er SBogenbrang gefpalten; 

©ettjirft i?on gorbner ©tral^Ienl^anb 
^uS bem ©ef^rii)^ ber SBogen, 
^ommt il^m jur ©elf eln 3riS6anb 
•gettflattcrnb nac^gcflogen. 

®o treit nad^ ^an\> meln 5luge fd^welfl^ 
®e^' id^ ble fflutl^ flc^ be^nen, 
S)le uferlofe; niid^ ergreift 
din ungebulbig ©e^nen. 

S)af \^ fo Tang eud^ nieiben muff, 
SSerg, ffiBlefe, J&aufc unb ©lut^e! — 
S)a Idd^elt feinen SWorgengru^ 
^In ^inb miS ber ,^a{ftte. 

SBo fremb bie 8uft, bag ^tntmetetid^t, 
3m fatten 3Bogenlarme, 
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SBic vof>f)l tl^ut SO^enfd^enangefl^t 
Win feincr filtten SBarme ! 

l^enau. 

199. 2)cr Sling beS Wvfrak^. 

^r flanb auf fcineg ©ad^eS Sinnen, 
®r fi^aute mit ijergnugten ©innen 
9(uf baS Bel^crrfd^te ©arnoS l^in. 
„2)ie3 aUeS ijl mir untertl^dnig/' 
SSegann er ju 5leg![):|3tcn3 ^onig, 
„ ©efle^e, bag id^ gtucflid^ 6in/ — 

„2)u l^ajl ber ©otter ®uup erfal^ren! 
S)ie i?ormalS bcincS ©teid^en tvaren, 
®ie gttjingt jiefet beineS ©ceJjterS 2)?ad^t. 
S)o(^ ^iner lelt nod^, fie gu tdt^^en; 
©id^ fann mein SU^unb nid^t qIMU^ f))red^en 
®o lang' beS ffeinbeS Qluge tvad^t/' 

Itnb e^' ber »^5nig nod^ geenbet, 
^a put flc^, ijon 2«ilet gefenbet, 
@in SBote bem 5J!!i5rannett bar: 
„ia% ^txx, beg DpferS S)ufte jleigen, 
Unb mit beS i&orBeerS muntern 3tt?eigeii 
aSefrange bir bein fefHic!^ ^aar!" 

,,®etroffen fan! bein ??einb 'oom ®))eere, 
Wi^ fenbet mit ber frol^en SKdre 
©eitt treuer Selb'^err $olijbor" — 
Unb nimmt au3 einem f(3^wargen aSecfen, 
0loc^ Hutig, gu ber©eiben®d^recfen, 
^in ttJol^lMannte0 ^avL\^t ]&eri?or. 
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5Ber Jtonig tritt jurutf mit ®rauen. 
„^od} waxu! id) bic^, liem ©liid ju trmicu/' 
33erfe|t cr mit Scforcjtem SBlicf. 
,;SBebcn!', auf iingctreueu SBetten — 
lIBie leic^t Unn fte ber ©turm jerfd^cttcn — 
©^ttjimmt beincr Slotte jn?eifelnb ®lucf." 

Unb e"^' er noci^ liaS Iffiort gef^rod^en, 
»§at i^u ber 3uBcI uutcrbrod^en, 
2)er ijou ber St^ebe Jau^jenb fd&attt. 
a^Mt fiemben ©d^d^en rei(3^ fcelabcn, 
Jte^rt in ben l^eimifd^en ©eflabeu 
2)er ©c^iffe maflenreid^er SBatb. 

Ser fouicjllc^e ©afl erpaimet: 
„5)ein ®luc! ip l^eute gut cjelaunet, 
2)od^ fiirc^te feineu Unbeflanb. 
S)er Jtretcr tvaffeufimb'ge ©d^aren 
SDebrduert bld^ mit Jlricg^gefal^ren; 
©c^on nal^e jlnb fie biefcm ©tvanb." 

Unb ci)' xijm nod^ bag 2Bort entfattcn, 
5)a fie^t man's i?on ben ©c^iffen n^atten, 
Unb taufcnb ©timmen rnfen : „ ©ieg ! 
93on SeinbeSnotl^ fmb njir Befreiet, 
S)ie Jtreter ^ai ber ©turm gerflreuet; 
^oxUi, gcenbet ip ber ^riegl" 

2)a6 l^ort ber ©ajifreunb mit ^ntfefeen. 
„ffurn?a^r, id) mup bi^ gliicffic^ fc^dgen: 
Z>od)," fvrid^t er, „jittr' id^ fiir bein 4fit. 
SWir grauet i)ox ber ©fitter 0leibe; 
5)eS ^ebenS ungemifd^te greube 
SBarb feinem Srbifc^cn ^n ^i)MJ* 
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„%\x(ii mir ijl 5(ttc0 trol^I fleratl^en ; 
Q3cl atten meincn »§errfc(;ert^atcn 
^Befllcitct mid; M «&lmmele Wt>', 
2)oct; l^att' idj elnen tfjtimn QcxUn, 
®cn nal^m mir &ott, id? fal^ i^n fterOcn, 
Sem ®lii(f tcjat^rt' id; meine ©c^ulb." 

„Drum, wiBfl bu bic^ l?or ficlb fcewa^rcn, 
©0 flc^e gu ben Unfld^tkrcn, 
S)ap fie jum ®(ficf ben @d;merj ijerlel^n, 
SfloS^ Jteinen fa^ ic^ frd^lid; enben, 
2(uf ben mlt immer ijotten ^clnben 
5)le ®6tter i^re ©aten jbeun." 

„Unb n?enn'e bie ®5tter nic^^t f^twaijxm, 
®o adJt' nuf elneS SteunbeS ^e^ren 
Unb rufe fel6fl baS Unglfirt l^er ; 
Unb njaS ijon atten beinen ®d;a§en 
iDein »§er;; nm ]^5d;flen mafj ergSfeen, 
2)aa nlmm imb tvlrf'a in biefed Wlml" 

Unb iener fVrid;t, Jjon ffurd;t iBeweget: 
,,93on Qtttem, waS bie Snfel Reflet, 
3fl blefer OTinfj mein t;5d;fle0 ®ut 
3^n njltl 1^ ben (Srinnen ttjeil^en, 
Oi fie meln ®llicf mir bann \?er}ei^en/' 
Unb wirft baS Jtfeinob In bie fflutl^. 

Unb Bel beS ndciiflen SWorgenS fiid^te— 
2)a tritt mit frft^tic^em @efl(!^te 
(Sin Sifc^er \?or ben Slirflen |>in : 
„«§et:r, biefen fflfi^ l^aB' 1(3^ gefangen, 
SBie felner nod^ in'0 0le| gegangen, 
Dir ium ©efti^enfe 6ting' ic^ li^n. ' 



i 
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Unb aU bev ,^0^ ben glf^ gertl^ellet, 
Stommi er Beflurgt l^erfceigeeKet, 
Unb tuft mit ^06^ erpauntem SBIid : 
ir®t^^/ ^^^^f i>«tt 3Hng, ben bu {jetragen, 
3^n fanb i(i} in be§ Sif^eS a^agcn ; 
D, ol()ne ©rengen ijl bein ©Iftcf !** 

«6ier n?enbet flc!^ bet ®afl mit ®rau)en . 
„<So fann id; l^ier nic^t ferner l^aufen, 
SUiein Sreunb fannfl bu nid^t tveiter fein. 
S)ie ©otter wotten bein QSerberbcn; 
Sort eir id^, ni^t mit bit ^u jlerben. " 
Unb fprad;'0 unb f^iffte fd^nett jlc^ ein. 

200. gjlonolog au§ „SBill)elm Sen/' 

JTell (trltt auf mit ber 5trurtruft). 

Durd^ biefe ^ol^te ©affe muf er fommen; 
^3 fiil^rt fein anbrer SBeg nad^ Jtu^nad^t — »&ier 
SSoUenb' id^'3 — bie ©elegen^eit ift gunflig. 
Sort ber .gottunberPraud^ ijerbircjt mi^ i^m, 
93on bort |erafc !ann i^n mein $Pfeil erlangen; 
2)e3 2Begeg ^nge tt?e^ret ben SSerfotgern. 
a)^l(]^ beine JRed^nung mit bem ^immet, QSogt 
Sort mupt bu, beine Ul^r ip a^gelaufen. 

3c^ lefcte flitt unb l^armlog — baS ©efc^o^ 
3Bar auf beS SBatbeS $^iere nur gerid^tet, 
S^eine ©ebanfen tvaren rein ijon SO^orb — 
5)u ^afl auS meinem Srieben mid^ l^eraud 
©ef^recft ; in g^enb 5)ra^engift l^ajl bu 
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S)ic aJHIc^ ber ftommen S)cnfart mir Dewanbelt 5 
3um Ungel^euren i)aft bu mid^ gewdl^nt.— 
aScr fl^ bee JKnbeS ^aui)t gum Siefe fe|te, 
S)er fann aud^ trcfen in baS »&er§ beS SeinbS. 

S)ie armen .^inbleln, bie unfd^ulbigcn, 

S)aS trcue SBelb muf Id^ ijor betncr 3But]^ 

S6efd^u|en, )&anb\?ogt ! — Da, alS iti^ ben SSogcnfhang 

Slngog — al0 mir ble t§anb ergitterte — 

9(18 bu mit graufam teufellfd^er Sujl 

Wild) poanQ% auf 8 t§au)3t beS ^inbeS anjuregen, 

%U i^ o^nmdiS^tig flcl^enb rang ijor bit, 

SDamalS gelofct' ic^ mir in meinem Snncrn 

SO^it furd^tfcarm Sibfc^njur, ben nur ®ott gel^5rt, 

SDa^ meineS n&Ci)\t^n ©c^uffeS erjleS 3i«^ 

SDein '^erj fein follte. — SBaS id^ mir geloBt 

3n jieneS ^lugenHitfeS t^dttenqualen, 

3ji eine fieiPge ©d^ulb — i^ witl fie jal^Ieu* 

®u tip mein «§err unb meineS ^aiferS SSogt ; 

5)od^ nid^t ber ^aifer l^dtte flc^ ertaufct, 

9Bag bu — @r fanbte bid^ in biefe Sanbe, 

Um Sit^t ju fvred^en — jbrengeS, benn er jiirnet — 

®od^ ni^t, um mit ber morberifi^en ^uj^ 

S)id^ jebeS ©rduelS firaflo^ ju erfred^en ; 

^8 lebt ein ®ott, ju firafen unb ju rdd^en. 

^omm bu i)tx^ox, bu SSringcr bittrer ®(]^metjeu, 
SO^^ein t^eureS .^leinob je^t, mein l^oi^per ®d^a| — 
^in Qid ttjitt ic^ bir geben, baS Bi8 jie^t 
Der frommen SSitte unburd^bringtid^ war — 
5)od^ bir fott eS nid^t tviberfiel^n — Itnb bu, 
aSertraute SBogenfe^ne, bie \f> «ft 
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SWir treii gebient ^at in bcr ffreube ®:^ieleu, 
55erlaf ntic^ nic^t im furd^terlid^en @rnfl ! 
'iRwx ie^t noc^ l^atte fefl, bu treuer Strang, 
S)er mir fo oft ben l^erbert $Pfeit Beflitgelt — 
©ntrfinn' er ie^o fxaftio^ meinen «§dttben, 
3^ fjaU feinen jtvelten ju ijerfenben. 

(SBanberer ge^en ut^er bie ©cene.) 

5(uf biefer fBanl ijon ©tcin iritl \^ mi^ fe^eit, 
S)em SBanberer gur furjen JRul^ Bcreitet — 
5)cnn l^ier ifl feine *&eimatl^ — Seber treibt 
@id^ an bem anbern xa\^ unb fremb J?oriiBcr 
Unb fraget nid^t nad^ fclnem ®^mer§ — «§ier gel^t 
Dcr forgcni^otte Jtaufmann unb ber leic^t 
©cfd^urgte $ilger — ber anbaiS^t'ge 3W5n^, 
S)er bujhre JRduber unb ber l^eitre ©vi^^^iwnn, 
2)er ©dumer niit bem fd^ujer Belabnen flflo^, 
2)er feme l^erfomnit ijon ber SO'^enfid^en Sdnbern 
S)enn {ebe ©trage ful^rt anS ®nb' ber SBelt. 
©ie atte jiel^en i^reS ffiege^ fort 
5ln i^r ©ef^dft — unb melneg ip ber Wlox\> ! 

(©efet itc^.) 

©onfl, mmx ber QSater auSjjog, liebe Jtinber, 

Da trar ein Sreuen, wtnn er njieber !am ; 

Denn niemars fel^rt' er l^eim, er Uadjt* eu(S^ etn?aS 

aBar'g eine fd^dne WptnUnmt, trar'S 

®in feftner Sogel ober 5(mmonSl^orn, 

SBie eS ber SBanbrer ffnbet auf ben SBergen — 

3e^t gel^t er einem anbern ffiaibnjerf nad^, 

9tm toitben SBeg fl|t er mit a^Jorbgebanf en 

®e8 jfeinbeS Mm i^% njorauf er lauert 
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— Unb bo^ aw eii(^ mir benft er, lieten ^inbcr, 
5(ud) jc^t — eud^ gu J?ertl^eib'gen, eure l^olbe Unf^wlb 
3u fti^fi|en i)or bcr Stad^e beS ^^rannen, 

aSiti er gum SO'^orbe je^t ben SSogen fVannen, 

(Ste^t auf.) 

3d^ raure auf eiu ebfeS ffiBilb -^ Sdgt ric!;'3 
Set Sager ni(3^t i^erbriepen, $age lang 
Uml^er ju fhelfeu in bc3 5BinterS ©trenge, 
93ott 5e(3 gu ffetg ben aBagefi)rung gu t^uu, 
.§inan gu fUmmen an ben glatten aBdnben, 
SBo er fld^ anielmt mit bem eignen SBlut, 

— Urn ein artufelig ©ratt^iergu erjagen. 
t§ier gilt e8 einen !6flll^eren ^reiS, 

SDag ^erg beS 3!obfcinb^, ber mid^ mU J?erber6en. 

(W}a\x l^ort ijon feme elne l^eitere SKufif, tveld^e fid^ 

ndfiert.) 

2)Jeiu gauges 8e6en lang l^aB' id^ ben SSogen 
©el^anbl^abt, mid) geubt nad^ ©^ugenreget ; 
3d^ l^at»e oft gefd^offen in bag (Bd^warge 
Unb man^en fc]^5nen $Preig mir l^eimgeBra^t 
33om Sreubenfd)ie^en — 5l6er l^eute njid i^ 
S)en SWeiperfdjuJ t^un unb bag SSefle mir 
3m gangen UmfreiS beS ©etirgS gewiunen. 
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Paye If No. 1. C^d; in tho first line, denotcB there. 

Vaye 1, No. 2. ®&urett...5U/ whispers to. &m(Vf hero 
sweet, 

Vftffe Z, No. 2. ®dblummert fin/ drops asleep. 

Vftffe 2f No. 3. ^tfeM6(i)en is a diminutive pet name for 
JCa|e/ and may be rendered by Pussy, 

SOlad^t fid) an/ makes up to; approaches. 2Cttrapiven, ^« 
ca^cA, is derived from the French ' attraper.' @d)lflpft JO0()l 
...^inein/ *//;)«, or steals into. 3(1 — ocraangcn/ A<t appetite is 
gone. @{ne JaUe etc., construe: ®{e9(l bu (you see) cine 
^Ci\k file ben SKarber aufgelteUt (set), f4Ut (shuts). STrau 
ntd)t...ie/ wcvfir trust. 

The above fable occurs in Tieck's dramatised story of 
Plot^Mppd)en/ Little Red Hiding Hood. 

Vaye a« No. 4. $^&0t bu...fr!ltnqen/ tJimt singest. The ex- 
pression, 3n tern blauen SWeeiv is here used flffuratively for 
tn blauer Suft/ say, m the azure sky. JDir—Sd^wingen/ ^o 
refresh thy aerial wings. 

®QU|l/ murmurs. JDer 2Balb|liom etc., the torrent roars. 
®0 mft etc., sitddenly, 

Vaye 3, No. fl. ^irf/ pirt! ^«;j, ^^(2^' JDod^/ signifies here 
pray, or oA, do. ®e^t !alt/ i/ow* coW. Supply the pronoun 
id:i before t)abCf erfriere/ and will. The personal pronouns 
are sometimes omitted in German poetry. 
©rfriere ba lb/ 1 sJmU soon he frozen to death. 
^Vi\&jt mar ec fort/ a«<2 gone he was. The word ^ufd^ sig- 
nifies here ' quickly,' ' at once.' 

q2 
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3, No. 6. 3ci denotes hero well; why, 

Vaye «v No. 7. SSol^lt^un/ doing good. 

There is a saying that * a kindness is never lost.' There* 
fore 'benefits which are quietly and unselfishly bestowed' are 
imperishable. They are 4ike dead persons who even live in 
the grave ; like flowers which can even stand a storm, and 
like stars which never set.' 

Vaffe 4, No. 8. ®etflltci}eg/ here religious. 

£af — a^raucrn/ do not grieve in sadness. 9BtC ®Ott etc., 
my mind he cheerful, whatever God ordains. 

SBad — morgeti/ why will you he uneasy to-day about to* 
morrow, ©te^t aVUm fur^ provides for all, JDer gtcbt/ He 
will give, 

3n allcm «^anb«0 in all your doings. SBanbel/ poetical for 
change, jicklmess. S3efd)Ieu9t/ is now used in poetry only for 
befd)lte9t/ here ordains. %^etpt may here be rendered by 
remains. 

Vaffe 5, No. 9. S5aut fid)/ (there) is forming, ©ic bout 
fid^/ it is formed. Unb— ^6^'/ and it rises to a giddy 
height. 

§ic^'n — ]S)in/ move heneath its arch. 

^\t — crfi/ it only comes into existence. J)c§ fBa|ferd S^w^t)/ 
the watery flood. @id^ pnbct/ is to he found, ©ic.gcfflgt/ 
has skUfuUy made it. 

The solution of the abore *Eiddle' is The Bainhow, It was 
written by Schiller in 1802. 

Vaffe 5ff No. 10. 3n— gewie^t/ rocked to sleep. ®ute/ 
here dear, ^ngltfd)/ like an angel. 

9Bie§ mid) ah reproved me; scolded 7ne. 

SSSie bU/ as you do. 

9wLge 6, No. 10. ^c^Idft fie^ whefi she is asleep. @d)rett 
fie auf/ if she screams. 2Jieinc ^immlifd^ gutc, say, my dearest, 
dearest. 

Fftre6, No. 11. Sn ZufUtif in the air. Slumenbuft/ 
fragrance of flowers, 

iDcr iDoUtV he wanted, SSangeii/ anxiety. Cie^' — tobt/ lam 
sure to he dead and cold, 

Pagre 6, No. 12. 2Bai* entviJTcn/ Aa<i escaped (from). Unb 
tanjte etc., a»e? danced hefore his troop, i.e. before his bearish 
companions. 2(uf ben geirol^nten/ on his train^, ^ie fei fo 
f ci)n)er/ 6« it as difficult. 
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9tLge 7t No. 12. ®{e fet etc., be it as rare as it may, 

Vare 9f Ko. 13. fO^aienqlocten/ lilies of the valley, 
SD'tuntec (for bacunter> among them. Unb malt pd) etc., and 
becomes daily m/yre ana more variegated, 

JD'nim for barum. Unb freue fid); and let him refoice in. 

Vaye 7$ No. 14. fSte mit etc. Oreen is the symbolical 
eolour of hope. The article may be omitted in Gorman 
poetry before nouns, hence here @onne instead of bte ®onne. 

Cicbe8fd)etn/ light of love. The pronoun bit* in the next 
two lines need not be translated. 

WwLge 8, No. 15. ^auerfl mic^/ 1 pity thee. fBte fo balb 
etc., how soon d/>8t thou beoomet etc. Attention should bo 
paid to the middle rhymes in several of the verses, gallen — 
llBe^'n/ soon fall by the blowing of tlte cold wind, 

@d}mikctt bid) etc., wHl adorn you next year. 

WwLge 9f No. 17. ffieibe %z\xc^U\X[tboiJimy little eyes, ©efn/ 
say, watch, 

@{e^ ed...ntd)t an/ do overlook it, 

S3efo]()Ien/ commended. 

Vare 9, No. 18. SSanbeIn/ move. ®a^ fte etc., so saw 
them the very oldest man, 

Unerfd)6pften/ inexhaustible. 3ft i()nen etc., has been as- 
signed to them, ©ebogen/ curved, 

3U/ say through, 

Vaffe lOv No. 18. @a oft cr etc., however often he has 
made his way. 

«&{lft i^m etc., helps him to conduct them. 9}{unt*rer/ 
lively; bright, ^te «&erbe etc., canst thou point out to me the 
herd. 

The solution of the above 'Kiddle,' which was written by 
Scliillerin 1803, is the Moon and the Stars. «^unb in the 
last strophe stands for ^unbftern/ * dog-star,* or *Sirius.* 
SBtbber denotes, as in English, both the animal and the con- 
stellation ram or * Aries.' 

Paffe lOf No. 19. ^it—Qetrittheydonot hurt one another; 
they are fond of each other. 

The idea expressed in the preceding * Kiddle' is more fully 
developed in the present poem, in very simple and homely 
language. 

Paffe 11, No. 20. 2Ctten SRfiben etc., to all the weary per* 
sons be it said, SRef gt. . . jtd^/ if, , .draws. 
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9luc ben ^dd^tec etc. It used formerly to be the euatom^ 
to have specially appointed -watchmen, who indicated the 
hours of the night by blowing a horn. 

Pagre 11, No. 21. >D'nn for bartm 2Cendflltcl^, alarmed. 

Fagre 12, No. 21. ^am... ^ui; 9iu^'/ calTned himself, gtog 
^tn/ fiew tJierCt i.e. to his nest. 

Pasre 12, No. 22. Bft fe^*n ftd^/ shows itself, 

@c{)5n/ here heartUy. S^td}t bleiben mac^t cannot exist, or 
be lasting. 

Pare 12, No. 23. >Dte gmgeletri/ A<t lUtle wings. |)u^t 
fid^/ c/6a««. 3)ic 9)f6tc^cn feirtr A«r ^w^y paws. 

SBonnig — ©lanj/ t^e^A delight into the shining waves. 

Pagre 13, No. 23. SBag ba lebt/ oZ/ creatures that live. 

^ei^Uf fault. 

Pare 13, No. 24. Supply i^ is after bright (^eiter). f&CtU 
fam etc., the west wind breathes balsamic air. 

Uebec 9runUci}e etc., i.e. the rippling well rolls with crinason- 
dyed foam over greenish pebbles. Unb oom etc., and the btoe^ 
smning tree, tinged with red by tlve evening glow, moves, re- 
fleeting itsdf (in the water). 

Pare 14, No. 25. ^ommt ber @c^ii^ etc., the hunter is 
marching with the first ray of morning. 

SBeii)' stands here for eagle, 

JDaS ^iitZt the open space. 2Bag— !reud)t/ aU thai flies 
and creeps. 

The above song, which has almost become a SSolfllteb/ 
forms the beginning of Act III. of Schiller's SBU^elm.^U. 
It is commonly known iinder the name of @d)U^enli€b/ 
(Hunter's ditty). Of. my edition of that drama in the 
Clarendon Press Series (notes to 11.1466-1477). 

Pagre 14, No. 26. @Uengr5pe^ lit. * height measured by 
the ell,' denotes here mere size. ^a6 mad)fl bu etc., why an- 
1/071 so proud of your insignificant little plums t Supply bill 
after ba^ id^. @ine lange etc., a very, very long one. 

Pagre 15, No. 27. The cock is jocularly called in German 
^auSpropi)et(e)/ domestic prophet, because it announces the 
break of day and the change of the weather. 

^irii and S0^urnei; are names often given to tomoai$^ 
2Cbaelebte/ decrepit. jQudlten fid}, took pains; strove hard. 

jDaf eg !raci)t/ that the house shakes, @prube(Tl/ sputter. 
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@pdnc/ chips ; pieces oftoood, IBKltber @ifer etc., i.e. blind 
or indiscriminate zeal, without forethought and judgnient, 
must always be injurious. 

Vare 16, No. 28. ^euiVt is generally used in the South 
of Germany for bic§ ^a^v, or in bicfem Sajfe. Pettier/ 
pond ; fish^nd. ^ai @ig/ e6 muf etc., i.e. surely, the ice 
must be firm enough to bear. 

Unb frad^! fd)on etc., and crook/ now he. falls into (the 
water). 

^er ftd) etc., i.e. who plucked up courage, then, ah me, viz., 
then it would have turned out ill. 

S3ei bem @c^opfe/ by his hair. 98te eine etc., i.e. he was as 
wet as a water-rat «^at getropfet/ was dripping wet. ^at 
gettopfet etc., gave him a sound thrashing at home. 

Vagre 17* No. 29. When @in denotes one it is written 
with a capital letter, or printed with somewhat larger type. 
SBiUjl bu'l etc., will you complain about it ? 

^a6f bir'd etc., bear it in mind. fQet^dimi^iHf keep secret. 

Cern* CS ermeHcii/ team to understand it. 

Vaffe 17, No. 30. ^tufenUiUVf gradation. SBcbcr ©treben 
etc., neither strtiggling nor lamenting was of any avail. 

^ipaf^ is a more familiar name than ^pefltng for sparrow, 
SBqS tjah* id{) etc., what wrong have I done* 

Vaffe 18, No. 30. J^evv IkbniQ etc., my king, leave me 
alone. SDu — ©tflcf en/ why, you tear me to pieces. 

JDa fCLTtl etc., when suddenly an arrow flew into his breast. 

Paye 18, No. 31. This * Summer ditty,' which is written 
in melodious dactylic verse, is taken from Steub's StiwUxa 
biid)lein. 

©onntgcn @cl^ein = ©onnenf^cin. 

Vagre 19, No. 32. (5tnfc()r/ say report, ©infeferen or^n< 
feht ne^men/ means to put up at an inn, or house of enter- 
tainment. 

SBunbermUb/ very gentle, to be placed before SBirtljie. 

SBci bcm etc., with which I took shelter, to which I resorted. 
€?d)aum/ here juice. 

Ceid()tbefd)tt)in9tC/ light-winged. @ie— S3cfte, These linea 
aie rendered by Prof. Skeat : 

7%ey gaily frisked and feasted well, .. . ^ . . 
And blithely sang their best* 
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9la<^ bee ©(^ulbigfeit/ how much Itoas awing, 

Vaye 19, No. 33. @S roufc^t/ ^A^« i« a rustling. @< 
fdltoanfen/ are waving or tossing. 

Vare 20f No. 33. SSer mag etc., i.e. I wonder who lives 
in the agitated tops. 

The refrain: ^er SBtnb/ ber SStnb etc., is taken from one of 
Grimm's * Fairy Tales.* 

2(nt fSUi^tXU in a round dance. 

@anft — fr&ufeln/ are curling in gentle motion. @o ^etmltd)/ 
l^Mfs so stealthily. 

»Ste too^l etc., A<no ^;>;>^ a;2(^ blissful I feel, 

Vaye 20, No. 34. ^it ber etc., uri/A which none can 
compare in swiftness or rage, 

Vaffe 21* No. 34. SSerttlgt etc., destroys in one outburst of 
fury. 

The solution of the above 'Biddle* is The Lightning, It 
was composed by Schiller about the year 1802 for his play 
Turandot, 

Vagre 21, No. 35. ®u(ben is the obsolete and poetical 
form for golben. S3alb tft etc., i.e. soon the night will have 
vanished. 

SBaltet/ reigns, 2Cuf frifd) etc., on branches coffered with 
fresh dew, 

Vaffe 22, No. 35. ^retS unb (ii)VC, praise and glory, 

3u fetnen iitUnt to his beloved. 

Vagre 22, No. 36. JQOht U)t etc., have you not perceived Ut 

(Sd iubelt/ there exuUs. 

This * Spring song' has been taken from X)e$ JCnaben 
SBunber^orn. 

Vagre 23, No. 37. ^df) Qtng etc., i.e. the poet strolled 
quietly along in the wood without any intention to look for 
anything. 

geitt/ here gently, @ott td^ etc., am I to be plucked merely 
tofadel 

^tt aHen etc., with all its roots. 

9'lun — fort/ now it spreads and continues to bloom. 

The above 'Parable' was written by Goethe in 1813. 

Vagre 23, No. 38. )Der— lag/ who was near his death, 

Pagre 24, No. 38. ^aum wax etc., scarcely was the old 
man buried^ when they began to dig with all their might, Utn 
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uno etc., delved all round, SDa »ar !ein etc., no olod was 
left in its place, Unb Jog etc., and raked about in all direc- 
tions, SJerfpflrt/ here discovend, Unb jebcr/ etc., and every-' 
one considered himself taken in, 

>Da ttJUrbcn etc., i.e. now the sons grew wise and dug out, 
year by year, more and more of the treasure. 

Pagre 24, No. 39. 3m ©rflnem in the green fields, @i* 
fpiegclt etc., it is brightly reflected hy. 

Pagre 25, No. 39. ©proJTciV here twigs, S^m fSufelt etc., 
the west wind murmurs round its hidden nest, 

2CuS Inorrigem etc., from the gnarled hollow qf the oaks 
resmmds, ^cn — ©eini/ the spicy (or fragrant) honey, 

S3om — bcfd)ienen/ basking in the sun. 

Pagre 26, No. 40. ©nabenbrtngenbe is a poetical ex- 
pression for grace-bestowing^ or salvation-bringing. 2Belt 
^tn9 etc., i.e. the world had been lost, and then it was saved 
by the birth of Christ. 

SBelt laa etc., i.e. the world lay in fetters, and then it was 
saved by tne resurrection of Christ. 

DIVISION II. 

Pagre 27, No. 41. S0Ba§— befinncn. Success is produced 
if we do not deliberate too long, and honours are acquired by 
defending ourselves. 

Pagre 27, No. 42. Saf mic^ etc. The poet invokes nature 
that she mav grant him the benefit to follow during his 
life-time in her track, and that she may lead him by her 
hand as a child is led in leading-strings. 

SBcnn i^ etc., i.e. when he is wearied, the poet will sink 
down for rest on the bosom of nature, and imbibe there 
sweet, heavenly delight. 

Pagre 28, No. 43. The following poem, which consists of 
three parts, forms the beginning of Schiller's WUhelm 2'ell, 
and describes the primitive occupations of the Swiss. 

@S Uid)Clt/ there smiles, @(l)(icf eiH/ had fallen asleep, Sn 
feltger Sufi/ in blissful delight, ^a fptiten etc., the waves flow 
playfuUy round his breast. 

The song of the Fisher-boy was suggested to Schiller by 
the following passage in Scheuchzer's Naturgeschichte det 
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Schweizervolkes : * There existed on the Alpine mountain of 
Arcs a Bmall but very deep lake, called Calandari, -which had 
the peculiarity of drawing into the depth those who had 
fallen asleep near it, or even at some distance from the 
shore.' 

Cp. p. 116, Goethe's poem JDer Sifd)er/ and notes. 
The Herdsman who goes with the cattle into the mountains 
during the good season is called @enne. SSStr fasten }U/ we 
ascend the. SBenn bte S3riknnletn etc. The herdsmen usually 
ascend the Alps towards the end of May, and Schiller 
probably thought here of those so-called Maihrunnen, which 
Scheuchzer explains, in the above-mentioned work^ to be 
* such wells, as do not flow throughout the year, but burst 
forth in spring and disappear in autumn.' 

Paffe 29» No. 43. @g bonnern tie «^5^en/ the heights are 
thund^ing. The torrents and avalanches in the Alps cause 
there an almost continual rumbling noise, especially at night- 
time. @te9 denotes here a small wooden bridge, • 9licl^t 
arauet etc., the hunter is not afraid, ^a gcunet etc., there 
blooms no twig. Unb Ultter etc. Scheuchzer, in the above- 
mentioned work, describes the wonderful effect of the view 
from the top of high Swiss mountains, when all below is 
covered with clouds. He compares the latter to the ooean 
(cp. cin neblid^teg SOJeer/ a sea of fog), and points out par- 
ticularly the beauty of the glimpses afforded by the parting 
clouds (cp. burd^ ben 9li^ nur etc.). He also mentions the 
numerous cascades and torrents, which rush down from the 
mountains, as a magnificent sight. (Cp. %xt\ . unter ben 
seSajTcun etc.)* 

Paffe 29ffNo. 44. A 'romantic legend' relates, that a 
witch, dwelling on the Loreley Rock on the Rhine, allures 
the boatmen by her singing to approach the rock, where they 
must be wrecked. 

9Ba6 foil e6 etc., what is the meaning of it? 

9B,ee 30, No. 44. ^unberfame^ wonderful. sD^elobei is 
the obsolete form for SOJetobtC. 

jDen @d)tffer etc., the boatman... is sdzed by a deep woe. 

* The above Notti axe in the main taken from my commentary to 
Schiller's Wilhelm Tell (Cflarendon Press Series). 
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Pare 30, No. 45. 9lod) etne etc, <mly one matin^U u 
ioundin^, and now reigns silence, etc. 

2Cnbetenb/ worshipping. SO ffipc^ etc. The poet feels a 
' sweet awe and a mysterious movement' round him, as if many 
invisible persons were kneeling and praying with him. 

Pagre 31, No. 45. @r ift etc., i.e. the heavens are so bright 
and glorious, and look in their ' solemn splendour ' as if 
they would open themselves. 

Page 31, No. 46. SdlHtt^entdrnt is here used poetically 
for young shoots, Srflartt etc., the rivers are frozen far and 
md4. 

3fl ttn^g in ^flnen etc. This refers to the Christmas 
Trees which are lit in G-ermany ' in the poorest cottages as 
well as in the richest palaces/ 

Page 32, No. 49. @a^ etu etc. Construe: (Sin ^nabe 
fa^ etc. 9{(^g(etn auf ber etc., a little rose on the heath. 

Page 33, No. 49. !0{ordCnf(l^5n/ as heatUifid as the mom' 
ing, 

'i standing here for bad/ is to be pronounced together 
widi the first syllable of ^gUin, t^alf t^m boc^ etc., no cry 
and sigh was of any use. 

Page 33, No. 50. ^en flud^tt^n S^^en etc.. i.e. no power 
can stem the course of ' fleeting days.V 

Page 34, No. 51. Caff* fc-ic SJiu^ etc., do not mind the 
trouble, 

Urpld^Itd)/ very suddenly, @tn ^traup etc., a garland of 
blooming roses. 

Page 34^ No. 52. ^rifd)/ here lively, 

25erfu^)rerifc()/ temptingly, 

@in putpurfhreif ger etc., a red-cheeked one with golden 
stripes smiles at one (of the children) too charmingly. 

Page 35, No. 52. ^Da fhrecft eg etc.. then ii (i.e, the child) 
dexterously stretches out the hand for etc. 

Unb. eined etc., and one child quickly follows the other, 
Slifd^ for rafd) is used in poetry only. 

^te SS5del etc., the birds (i.e. the diildren) clear the table, 
they are all pecking and fear no scolding, 

ibb bad etc, whether thai was p'operl Srifd^/ here 
qvickty,- 

A remarkable feature of the above poem, which is so 
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very suitable for recitation, is the recurrence of the samo 
rhymes in all the strophes. 

Vaire 35« No. 53. ^et ge^' etc., should go to meet the sun, 
riz. should take a walk in the morning dawn. ®o ftrd)enfHIlr 
as sil-ent ae a church. There reigns in the wood the same 
solemn silence as in a church when people are absorbed in 
their devotional exercises. SJiac^/ say will. 

UnS QUfi5cfrf>rteben/ there is written for vs. 

Pagre 36, No. 63. Cdf t erflingCH/ warbles. Unb witt etc., 
and soars upwards. @timmt in etc.y joins with its bright glow 
(in the song). Sobfingen is a biblical expression for to give 
praise; to praise. 

Vagre 37, No. 55. @d dtngen etc., three hunters went a- 
shooting. (^at^CIt/ to hunt, properly to catch in hunting. 

In the following lines the hunters relate to each other 
their dreams. 

Unb M ei* etc., and as he sprang forth amidst the barking 
of the dogs, I fired at him, bang, bang. 

3n*§ »porn flofen/ to blow on the horn. 

It should be remembered that white harts belong to the 
curiosities of nature; which circumstance heightens the comic 
eifect that the hunters wanted to kill one of them, but lost 
the good opportunity by sleeping. 

Pagre 37, No. 56, iCcrnfprud^/ denotes a 'wise,' or 'pithy 
saying.' 

The expression ^flrbifflauben etne maybe rendered by: 
a pumpkin plant. 

Pagre 38, No. 56. X)U ©eprtef ne etc., thou much-praised 
and glorious one. SBfc ffe (lUoUcn etc., how they have swollen, 
(they are) wonders of weight. jQuoUen stands here for gc* 
quoUen fi'nb. 2Cber fcl)ncU etc., but, thy fruit filled with water 
will soon perish. 

Pagre 38, No. 57. ^urften ntci^t femer/ here could no 
more. SBic t>or alter 3ett/ as in tiTnes of yore ; as before. 

Pagre 39, No. 58. ^O^a^nun^/ admonition; information. 
grfl^IingSa^nung/ presentiment oj sparing, 

Unt>em)anbt/ unchangeably; steadUy, JDem lcnj9efcl)murften/ 
adorned by spring. 

Pagre 39, No. 50. S3efiimmert/ with anxiety; anxitmsly, 

^eine Cuft etc., no breeze from any quarter, SobeSjlitte 
etc., an awfxd deathlike silence. fOSeitf/ here vastness. 
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Vaffa €0f No. 00. iDie 9{e&cl etc., ^A« foq dispertea, Unb 
2(eo(ud etx^., and JEoku l(H>sena the avi/'ul (lit. /ear'inipmna) 
band. MoluB is in Grook in^^thology the god of the winds. 
J)y Jlomor ho is doBcriI)ud ' as having givun to Ulysses the 
winds bound up in a skin, wliieh ho tied up in the ship with 
a shining silver rope' (cp. Odyt. x. 1 etc.). The rise of ilio 
winds is, therefore, Iiero figuratively rcpri'sontcd by the 
looHoniog of \\\Q fearful hand, 

(Sd na^t etc., i.e. the distance becomes nearer. 

Vaffa 40f No. 01. This poem refers to the well-known 
anocd<;te related of Canute the (iroat. 

3m etc., in hU inar/nifiomt purple robe. 0i(t...iU IS^rOtl/ 
M Kitting on his throne. (SvbvauUtl/ roar. 

iDem ^inU etc., the troop of hie followere silently wait for 
a sif/n from his eyelids. 

>b'rauf wirft etc. ConHtruo: Darauf wirft ber jD4ne/betr 
(in^ianH fQclt hi^wan^ h^tM mit ^tolh bie ^(^n)enm&()ne M 
•^aum^aai'tf/ grau unb lan^ (his lion's mane of long grey 
hair). 

Vare %l9 No. 01. The straits 'Great and Little Belt/ nre 
here tMk«n i)oetically as the extreme Kast em boundary of the 
King's Danish dominions. The 'Island of Thulo' was considered 
by the ancients as the most northerly point of the world. 

^oUfl mit: etc., thou efialt be obedient to me. 

9loUt ftol) etc., the tide comes on rolling proudly. Unb 
fc^leubei't etc., and hurls mookingly the foam into hisfuoe. 

iDrn Jlronenreif/ the golden circle, or simply the crown. 
9}?enfd)enmad)t i(l eiteO all human power is futile. 

Vaffe 4if No. 02. 'M bie J^enfler mtr-an meine Scnfler. 

9aff6 «2, No. 02. di f(t)n)drmt etc., all is bugging with 
spring's delights, .ftlirretl/ here resound. 

9are ft2f No. 03. 0e(b|l^def(^afft/ do everything thyself. 
2Citj^bel«3eit/ early to rise. 

^itt U^ i(^ fd^taf etc. A German proverb says : 

Qtixi a\xt ^ewiffem 
(Sin fanftetf 9lu^eiffen. 

i.e. 'A good conscience is a soft cushion.* 

Vara ftSr No. 04. flSo^in bie etc., whitJierdoes thy journey 
go. )Det €finn/ my mind, i.e. the instinct. 
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\f No. 66. @d)leid)t mir etc., steals into my heart. 

Vaffe «4, No. 66. SKir ifb I feel. 

Vaffe 44, No. 66. ^tlb beleuci)tet etx;., mamo ligM ilh^ 
mines the ruins of the forest castle^ surrounded by bushes. 

fS^il^W fd)Jt)€bcn etc., the images of clouds float in the waters^ 
here rather red, there rather pale, 

SRaufd)enb frdnjt etc., the waving reeds, with golden 
lustre, rustling crown the f^^reland^s hill, rmmd which the 
waterfowl are swarming. 

jDic bcmoojte etc., the hermifs cell, covered with moss, 

Vare 45» No. 66. ^iViti) is often used in poetry for 

aSajTer. 

©eiflerligpel tot^'n etc., the whisperings of spirits breathe in 
the valley, round the sunken monuments of heroes, 

Paffe 45, No. 67. The word (Sr(£5nid is here used in the 
sense of King of the Elves, and conceived as a spirit represent* 
ing the horrors of night. 

SBofcl does not mean here * carefully,' but is used to denote 
that the boy was *in perfect health.' The suddenness of 
death is, therefore, pointed out more strikingly. 

SBad is often used in poetry for why, &in 9lebeljb:etf/ a 
streak of mist, 

X)H liebeg ^tnb etc. These four lines, as well as those con- 
tained in the fiftli and the first two of the seventh strophe, are 
addressed by the King of the Elves to the child. 

Voffe 46, No. 67. geincr^ here gentle. JDid, ttjarten fd^orif 
tend you gently, Ju^ren ben etc., lead the nightly dance, and 
will rock thee, and dance thee and sing thee to sleep, 

«^at mir etc., has done me harm. 

>Dcm SSatec graufet'S^ the father shudders. 

^it SWub^ unb 9totf)f with trottble and (in) anxiety,* 

Pagre 46, No. 68. O f(^l5ffe|l bU/ if thou didst close, 

Pa^e 47, No. 68. @in fc^iner' abreviated for eftt fd&dnere^. 
Unb feinc etc., and which is not limited by any night, 

Pa^e 47, No. 69. ®ebiic£t etc., stooping doum and ignored. 

* There are several English translations of Qoethe^n ErllGnig ^ the 
most generally known of them are those by Sir Walter Scott and by Hr. 
Theodore Martin. An excellent Scotch translation by Mr. P. Gardner 
will be iound in Qoldschmidt's * German Poetry with BnglMi Velr- 
Bions.' 
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@tn t}erj'd^6 etc., a dear little violet. IDa()eiv and in tlie next 
line (jec/ alouff, 

Unb nid)t etc., and did mt heed the violet. Qxtvatf crushed 
under her foot, Unb flcrb* id) beitn/ a?w^ although I die, 

Vaffe 48f No. 70. The title of this poem is rendered by 
some The maiden from afar. 

S5ei/ here among, ©d^wircten/ were warblingt or soaring up. 

SSefeltaenb etc., her presence made all happg, and all hearts 
expanded. Qm^bi)tt a (certain) loftiness. (Sntferitte bkf 
oheoked every. 

3n cincr etc., in mme blessed regions, 

SBefd^enft/ with some gift. 

jDod) na^te ftd)/ but when a loving pair approached. 

It is generally assumed that Schillor allegorised Voetry in 
the above verses, which were first published in 1707. 

Page ft9» No. 72. ^urd)3ie^t^ moves through, S^aXUWf 
say groves, SffiaUen/ here mave. 

iDur(l)fd)lflpft/ glides through. 

3d) finQC.bcm/ 1 sing.. .the praise of him, jDer broben etc., 
who has ereoted the airy dome above. SBe^et^ say grants us. 

Vage 50v No. 73. ^te SSdtergruft/ the ancestral vault, 

@g ging tt>0^(/ simply Mer« went. The adverb JW^l is 
here a mere expletive. ^affen9efd)metbe/ is a poetical ex- 
pression for ith one*s best accoutrefnents; in f till arm/yu/r. 

2Cud bcr JJiefc etc., from below sounds to him (admonish- 
ingly). 

9DSo^)(/ forsooth, ^^elbengeifter/ hero-spirits. Sure f]iz\1:}Z 

etc.y I ajn to complete your rankSf blest I am^ to be worthy 

of it, 
Zi)M er etc., is here poetically used for faltcte er. JDfe 

©etflerlaute etc., the spirit-voices died away— what a deep 

silence must have reigned there. 

Vage 50, No. 74. ^onntao^frJil^e/ Sunday morning, 
gcftgefdnge/ festive songs, a5ud)en9&n0e/ beech-tree avenues, 
Page 51f No. 74. »^immcl i|l etc., ^Ac heavens are radiant 

with splendour, SHing^ crgoffcn/ w spread all round. 
©till begliicfet etc., «« gwie^ happiness men walk everv' 

where. Ocl^n bem 83ater etc., ^o to meet their father (i.e. the 

Lord) whOf spreading bliss, moves through the land onthevjaves 

<lf the golden com. 
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Unb au§ Wngft etc., and from times long gone by (i.e. the 
years of childhood) there comes a greeting ajid a beckoning, 

Pagre 51f No. 75. ^id) bequcmen/ take the irottble oj 
going, ^\n SBic etc., he always managed somehow to run 
into the fields. @in ®ie is here used for cinc 2Ci't, *a manner/ 
*8ome means.' 

The line Unb — befo^teil is elliptical and means and thtia 
(i.e. by tlie more sound of the bell) you are commanded (to 
go to church). Unb ^)a(l bu etc., and if you do not accustom 
yourself to go t/iere, it w'dl he sure to come etc. 

@tU^lc stands here for ®(ocfen(lu^lC/ belfry, @cl^on li^aH 
etc., siiddtnly lie directed his way etc. 

Vagre 52* No. 75. The repetition of the word @(oclE*e is 
here used impressively to express the reverberating echo of 
the bell, ^at Qcfact'elt/ has told a fib, ^iwUx Jcr/ behind 
hitn. &tx\)aMt/ hobbling along, 

3wt @d)retfeu etc., «» his terror, is running (to and fro) afid 
iscomiihg (back again). The helpless anxiety of tlie child is 
here likened to that which is folt during an alarming dream. 
In the last line of tliis strophe the future is used in order to 
express the certainty that the bell will cover over the child. 

^0(t) nimmt eg etc., but (at last) he takes his fun in the 
proper direction, 

@C^aben/ here mishap, £dpt burd^ etc., does not sufer hi7H- 
self to be invited (or 'does not wait until he is invited) w» 
person etc. 

Pape 52, No. 76. SSicc Cc()i-en/ four precepts, SBe^altC/ 
hold fast, SJorent]S)a(tcn/ withhold (from). 2)ie nidbt finb etc. 
whwh not every ear does hold. 

2)iv gcben etc The meaning of these lines is, that four 
words give you a hold (prop), and staflf (support) in life, viz.: 
Hold in (restrain) ! Hold out (persevere) ! Hold to I Hold 
off! 

®[tXt eagerness; avidity, ^\i ftarfer etc., with firm strength 
of mind, 

fOSen unb tvo etc., whom and wherever you have power to 
do so, 

Pagre 53» No. 76. Unb orbne etc., and regulate your eot^ 
duct accordingly, @r^alten/ maintain (hold up). 

Pagro 53f No. 78. The German Emperor Frederick; {• 
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(1152-1190) niclcnamed Sarbarosea, i.e. * Red-beard* (Wot^ 
part), from the reddish colour of his beard, died during the 
third crusade, in crossing the river Salcph (now called iCali- 
kadnus), in Asia Minor, llaring been buried in the far 
East, the people, who greatly loved and admired him, would 
not believe that ho was really deml, and they long hoped 
that he would suddenly return. In the course of time, 
when the German Empire gradually declined, several le^endM 
arose concerning the Emperor liarbarossa. One version— 
which has also been adopted in tlie present poem — relates, 
that he was sleeping in the 'KynhUuser Mountain,' in 
Thuringia (South of the Harz Mountains), his fiice, surrounded 
by a flowing beard, reclining on a table of stone ; and that a 
dwarf, who is in attendance on the sleeping Emperor, whs 
asked by the latter, from time to time, whether the ravens 
were still flying round the mountain. If such bo the case, he 
must sleep one hundred years longer ; but if the ravens have 
left, he will be released from liis enchanted sleep and the 
pristine glory of the German Empire will be restored. 

grieberid) (now abbreviated into griebrid)) is the MIIG. 
form, and denotes the 'Prince of Peace.* .pdlt cr etc., he 
dwells enchanted. 

»agre 54, No. 78. S55laxmt\^i[\mWf of marhle stone. The 
a^'ectiveinarmelfreinein is fomiird from the noun ?0larnict(!dn. 
Instead of the latter expression we now use, however, the 
compound ?Wormor|lein. 

S3on ^tad)fO i.e. of flaxen colour. In some versions of the 
legend tlie colour of the Emperor's beard is not represented 
to bo * as red as fire' but of 'snowy white.' 

3)9{n(t/ twinkles. Unb je etc., and always after long inter' 
vats he bee/cons etc. 

JiBor'd ®c^top etc. A castle used to stand on the top of the 
Kyffhdttser Mountain. 

viocft fiteaen etc., still coniinm to fly. 

Several rhymes in the above poem, which is one of the 
most popular of Rtickert, are merely alliterative. 

Paya 55, No. 70. This poem depicts the contrast between 
life and death. The * bright and cheerful' shepherd's boy 
sends forth his merry song in the sunny plains, whilst the 
melancholy death-knell and the solemn dirge resound from 
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the chapel on the solemn height. The venes also contain an 
admonition as to the transitoriness of hnman life. 

ym^e 55* No. 80. @^ m5d)te ftd) etc. This strophe is Is- 
licitonsly rendered bj Longfellow : 

And fain it would stoop downward 
To the mirrored wave oehw; 
And fain it would soar upward 
In the evenings Crimean glow. 

JDei so?ecre« SBaUem lit. *the moving of/ etc, i.e. the toavee 
rf the sea, fatten unb etc., viz., 'music and festive song.' 

Paffe 56, No. 80. @etn Qimaf)h his spouse or consort. 
When the word ©ema^l is used in the neuter gender it m^j 
be employed, in higher diction, both for * husband' and 'wife,* 
just as the word 'spouse' and' consort' in English. 

In the above ballad, which is one of the most melodious in 
any language, a sad event is vividly brought before our eyes 
without being actually described. 

Paye 56, No. 81. 9ttt is here used on account of the 
rhyme for nidjt 

^d^rttt unb !Sntt is an alliterative expression, correspond- 
ing somewhat to the English step and pace, 

JCam gepogen/ came flying, ®ilt'6 mir etc., is it intended 
for me or for theel SOlir oor ben=»or mctncn. 2Cld tt>dr0 
etc., as if it (viz. his corpse) were a part of myself. 

Pare 57, No. 81. ^ill mir etc., he wishes still to shake 
hands with me whilst etc. 

The above little ballad represents to us the implacable 
sternness of war, in which the gentle voice of feeling and 
sympathy cannot be heard. 

Pare 57, No. 82. I£5nt md)t in/ does not resound in, i.e. 
does not penetrate. 

SJertaff'nC/ bereft, SSrdutC is here used in the sense of 
'betrothed,* *a woman to be married.' SHtngen umfonfl etc, 
in vain wring their hands until they become sore. 

Pare 58, No. 83. Katzbach is the name of a river in 
Silesia. It became celebrated by the great victory which 
Bliicher won over the French Aug. 26, 1813. The follow- 
ing ballad refers to an incident which is said to have occun«9d 
during that memorable battle. 
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jDie SobeSn>unbe/ the fatal wound, i\i.,.Md)tf comes to; 
reaches, 

Unb XOXt tv etc., and as he struggles in pain, strickeii with 
death, 

Unb xoit cin Conner etc., and like a peal of thunder it 
sends forth the sound: Victory/ 

Vare 59, No. 83. ^0(i^ aU etc., but when the sound had 
ceased, ^ai i^crj etc., his heart broke, 

«{>ielf d QdtifiC etc., the whole regiment was standing, jDad 
i^ti^t etc., this I call a hapvy death. 

Vaire 39* No. 84. Confucius is the name of a great Chi- 
nese philosopher who lived about 550 B.C. Schiller wrote 
the present Saying^ or Precept on the right use of time, in 
1795. 

3dd^nb fommt etc. Each of the following three lines is 
further illustrated by two verses in the subsequent strophe. 

)Dad 2le|t/ the present (time). 

^auberfegen/ tpdl, >Die ©te()enbe/ the immovable one, 

S0l5c^te(l bU/ v'you would like, S^limm bie etc., take counsel 
from the loiterer, but never make a tool of it, i.e. one should 
reflect properly what to do in future, but not build castles in 
the air and rely on the uncertain future. 9S>&^Ie nid)t etc. 
We should not indulge too much in the enjoyment of the 
fleeting present and should act so, that we need not look upon 
the stable past with feelings of remorse and enmity. 

Pare 60, No. 85. ^i)v ^errn uom fRati), i.e. the Lords 
of the Imperial Court. ^\xm 9{eit)cn etc. for waltzes and 
round dances. The word ^et{)en is often used in general for 
'dance,* and Cdnbler is the name of a * country dance* which 
is very popular among the peasantry of Austria and Bavaria. 
It is a kind of * slow waltz.' 

jDem greubftifdjatt etc., to the joyous sound respond with 
delight, 

^ie Itepen fte etc., why should they wait to be urged 
<mt 

Stimmt fie etc., translate *does them some injury.* ^aj^nett 
18 here used in the sense of light garments, SBunte S'^^^^^^' 
gaudy trifles. @in S&ppc^en etc., some tatters here, some tatters 
there, they must suffer greaHy, 

2CcI) Wie gerfe^t/ ah, how torn and tattered (i/ou look), 

b2 
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The incident related in the above poem is one of the mittf 
stories current of Charles the Great, with reference to his 
great simplicity in dress and manners. The reader who has 
an ear for rhythmical melody, will soon discover the charm 
of the above harmonious verses with their middle rhymes. 

Pare 61, No. 86. The town of Worms, which played such 
an important part in the history of Germany, is situated in 
IIcsse-Darmstadt, not far from Mainz. It formerly was an 
Imperial free city, and several Imperial Diets were held 
there. 

@t(ber ^e^en etc. There are several silver mines in 
Saxony, 

@d)affen etc., cause my land not to be inferior to yours in 
treasures, 

Eberhard im Bart (1445-1496) was the first Duke of 
"Wiirtemberg, and the first German Prince who gave, of his 
own accord, a constitution to his subjects. He was so much 
beloved by his people that he is said to have boasted in the 
presence of the German Emperor and the princes * that he 
could safely pass the night in the densest forest in the lap of 
any of his subjects.* 

3!)odf) ein ^(cinob etc. The jewel here alluded to is, of 
course, the loyalty and the love of his subjects. 

Page 62, No. 87. @in ucr!et)rter fRati)/ a perverse device. 
Sft fcl)&nbUd)ei: etc., is a disgraceful action. JDenit b'ran etc., 
for hy this one can know a true Christian. 

Pagre 63, No. 89. ^agit)tni<ibC/ translate: Kaswiiuan 
foolery. 'Kaswin,' or Casbin, is a considerable town in 
Persia, in the province of Irak. 

©raut^icr stands here for @fel. 2C(g ob'S etc., as if it were 
*iot destined for ridiiiy. 

Pagre 6*, No. 90. JDer SSerbneplid)e/ the cross man. 

Supply ijl after ©inn/ mind. 

©ovt iDirft etc., there people throw their hats into the air, 
viz., in their exuberance of jubilant joy. 

Sft ntd)t crfpriepUd^/ it is not beneficial. 

^0 id) aud) etc., wherever I etc. 

Pagre 65, No. 90. «^tmmelfrifU3element is an exclamation 
of anger ; say fire and faggots ! 

Pagre 65, No. 91. IBltit^entagen/ blooming days. 



dtn!^/ beokoiu to ua, jD(e turd^ eU,, whloh traverte our 
pU(/rim'» life, 

9%9m ##f No. 01. ABU tt bui'd) etc., La, lin tho moon 
wftff mUiiifng through tha truoN in tho dayN of Adam. 

^O&i t6nt ber SBufd) otc. Tho bu«h mwurming with night- 
{ngal(i» Mtill Monds forth inten«o dolight to tho youth, ad4 
whon thoir «ongi roKound, poa^o ittill glides into tho hrokon 
hoftrt. 

9^99 ##f No. 92. I'orKttit amicitiao otc., may the vmer» 
abU bond of friendthip la$tfor ever, 

Ibw WUwS&i ot£., nothing U so peoullar to man, and noth(/ng 
tuiti him »o well, C^U tret en otc,, U about to form a union, 
fUeifprUftt er oto. OonBtruo, fiJn-fpiWjt tx m(t ^tx^tn (with 
hU hoart), Wunb unb ^anb/ nid)t ju wti^tn, 

Unl befragen/ «>»-tM/^ each otJter, €5e^n auf/ //*//» to, 

V»(r« #7f No. 02. €$0 Und <^tc,, t/V//6>/A Aa« befallen uh, 

H&Cii tann ote., wJmt can that joj/ ben^U us, whU/h U hidden 
by aolitude, SDer fl ote,, wh) dUb'urthena himnalf, JDct' muf 
ote., /(4 mutt eontume hitmelf, who yrleve» in nUenee, 

fBie oebil^rt/ ^ they nJu)uld be, ^{t ^t\xMt[ otc., who 
are neuer bent upon dmenMfiy, or trijUng, 3<ft b(n ibiien 
otc,, /fl/w /<?w them in return from etc, (li'ben»(»0lb<;7w^ of 
the earth, 

9%9* #*f No 03. Tun MtUn Q6^it o<>c„ in Oo^e hmid I 
plaae everything, ^tt,,,wiil evijaUtnf wfme will it in to 
maintain, ^dX aU(^ etc., haa aUo fully prouidedfor me, 

Wm^m #•» No. 94. It \n euMtomary for Qt^rnmn journey- 
mon to travel about duriuij; a certniu time, after they havo 
ftnioliod their appronticf^hip, and to work in viiriouo places, 
bf^foro they oottlo dowu aw 'imiwters.' lieuco tlio nameo 
tBanbfrburfcft or ^Cit\Ux^t\i\!lSt i.o. travdllvg journeyman (or 
' traveUiiig assistant worlcman '), 

^Ot\ toe in etc., / wonder by wliom the youvg man will fir»t 
be reoognieed, ^0/ thua, i.e. ' with du«ty liaiif and a ouuburnt 
face.' 2(m CJc^tagbaum ttc,, Via toll'oolleutor wa» just 
leaning on the turnpike in front q/'it (i.e. of tho gate), Cft 
hattt otc, Thoy often n»et over a glass of wino. Jfrfunb 
SoUmann; hie friend, the toll-QolUotor, ^tiXi ^&^%t\ fromm; 
kU gentle eweetheart, Tlio oxpro«sion oie( fd^^nen 9&iUt 
tomm doftotoi hero ftpproximatoly, a friendly greeting to you, 
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S3on bem etc., there caiie tottering, from the st^ of ik§ 
church, hie old mother. 

Pare 69, No. 95. ZdQtt daunia, SSec^feUebeiv ekimge- 
ful life. ©letd)/ here eveti^temperedlt/, ^ux6i)QanQt jpoaaae; 
transition. Slrt^bt ftd^ etc., is mitfortune broodiw? ^mti 
ifl etc., nothing is perfect, therefore we should patiently wait, 
when our happiness is marred ; and, after all, even the tDorst 
fate, i.e. the greatest misfortune has some good side. Cp. the 
saying: 'Sweet are the uses of adversity.* (Srfrifd^t/ nm- 
gorates. S02&nnltd) etc., should manfully rise to heaven from 
the dust, i.e. both cheerfulness and gloominess have been 
properly combined, in order to elevate man above earthly 
things. 

Paye 70, No. 96. This poem was suggested to Schiller 
by the celebrated description of Homer {Iliad, sri. 395 efcc.)<tf 
Hector^s farewell to Andromache ; but he places it at a 
later period than the Greek poet, namely, after the death of 
Patroclus. 

<Sn7t9 is here used in the sense of auf eivtg/ and ft'd^ n^enben 
forfcbeiben. Unna^bar*n/ say invincible (lit. *not to be ap- 
proached.' Cf. the Homeric expression : Xcipcs iSuanrrot, ie. 
hands not to be touched), ^etnen ^leinCH/ thy infant ehUd. 
This was Scamandrius, or, as he was called by the Trojans, 
Astyanajc, i.e, ' lord of the city.* Orkus, or Orcus was the 
name given to the 'nether world,' or the * abode of the 
dead.' 

®ebtete betnen etc,, namely, Andromache should xestiain 
her tears from flowing. Pergamus, properly the citadel of 
Troy, was used poetically for Troy itself. *^erb stands here 
for £)pffr|>erb/ altar, galT id) etc. The present tense is 
here, as in the next four lines, used for the future. The 
Styx or Stygian Biver was the principal river in the ' nether 
world.' 

^fifig XVAjt etc., i.e. his arms will lie unused, or idly in 
the hall, where the weapons used to be kept. SSo lein &ag 
etc., namely into the darkness of the nether world, where 
the Cocytus (the 'stream of lament, or tears') flows weeping 
(i.e. plaintively) through the waste regions, and where his 
love (for her) will die in the water of Lethe. Lethe (which is 
in Greek feminine and denotes * oblivion'), is a river in the 
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lower world, ftom which all the shades repairing there 
drink, and in conseqnonce forget their past life. Of. Homer^e 
Uiad, zx. 64, etc. and Odt/tsev, x. 613, etc. 

VMre 71f Ko. 96. >Der SBube refers to Achilles, by whom 
Hector was slain. 

Vaye 71, No. 97. The following lines contain a poetical 
expression of the belief in the immortality of the soul. ' We 
should joyfully sinff of death ; for the quiet mound of the 
churchys^ covers the body only, and the soul raises her airy 
wings and soars towards her home above.' 

^ii ftnb mit Qhtt etc., thei/ have been overcome with the help 
of Ood, jDer armen ^terblic^feit/ stands here for of poor 
mortcUe, 

Vare 72, Ko. 98. 3auberfd)ein/ magic lustre, 

di ift Uin etc. The belief, that we are bom for some 
higher and better object is no empty, beguiling illusion, pro- 
di^ed in the brain of a fool, but a loud voice announces it to 
us in our hearts. This voice, which under the designation 
of Hope, guides us through all the stages of life, is, therefore, 
considered by the poet as an unening token of the 'loftiness 
of our destination. 

Vac* 73, No. 99. SBottt* raflen nid)t/ he would not remain 
in idlmeee, 3n dViz etc., into the wide, wide world, S^egeanct* 
i\im etc., there he met many a worthy kmght, (^enua is here 
used in the sense of very, glammen fd)lua/ emitted flames, 

®efeUe denotes here assistant ^it Sleif unb 2C(i)t/ with 
assiduity and care, itunnt is the obsolete imperfect of 
Unnmu ^a6)t tv etc., he made a very Inroad and long eword. 
The rhprme in -ang seems to be purposelv repeated here four 
times, in order to express the sound produced by forging the 
•word. 

Siegfried was one of the most famous legendary heroes in 
Germanic fblk-lore. He was called the ge^dntte ^teafrieb/ the 
<hom-corered Siegfried,' and also the )Drad^entObter, the 
'dragon-killer.' 

VaiT* 7S9 No. 100. This ballad describes an incident of 
the middle ages. An old minstrel appears at a royal palace, 
according to the custom of those times, and after having 
greeted the brilliant company, knights and ladies, he 
fings a song^ accompanied by music, which inspires the 
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former and affects the latter. The king, pleased by fait 
Bong, wishes to reward him with a golden chain ; but the 
minstrel refuses the worldly recompense, s&ying* that he 
finds his reward in his own songs. He merely asks for a 
goblet of wine, and departs with words of blessing for the 
company. 

^rau^eit t)cr/ 'outside of.* 

Pare 7%t No. 100. SSeld) reid)er etc., whai a heaven full 
of stars (do I see). ®iij flaunenb etc., to delight in marvelling, 

@tnbriicfen (bte 2Cu<)en)/ to dose. Unb fd)lU0 etc., and 
played in sonorous strains. JDaretn (abbrev. b*rein) fd^lteil/ 
to look, gtcf \\im.».Xt\&^X{t had given to him. 

®plittern is here used for ^rfp litter n/ to shiver. 3U/ liere 
together with. 

©ringt/ gushes. J)od) barf id) etc., but if I may ask for 
something. 

Pare 75, No. IGO. The expression pureg (for remrS) ®oIb 
is often used in German. 

2Cnfe|en (eincn 95ed)er etc.), to put to ones lips, O nw^l 
etc., ohf happy is the highly blessed house. UBo bag/ i.e. 
where such a thing as a goblet of best wiue can be regarded 
as a trifling gift. 6r9C^)t'§ eud) ttJOl)!/ if you are prosperous. 

Pare 75, No. 101. Sfeeifet Xoq\)\, Jarewell ; a happy journey 
to you. ^ammern/ here, cabins. (Seine ^terbenbeti/ 'the 
dying persons.* SQSe^ret (ber)/ saves them from. 

SeneS ©ato etc. This refers to the well-known tragic fate 
of Cato Uticensis (95-46 b.c.), who, in order not to fall into 
the hands of his enemy Caesar, stabbed himself at the African 
town of Utica (hence his name). His friends dressed his 
wounds, but he tore open the bandage and bled to death. 

Pare 76, No. 102. Unb beren !Ked)t etc., i.e. and who 
have the same claim to the blessings of this world as thyself. 

©eS CebenS etc., tlie blissful golden streams of life flow to 
thee. ga$ ntd)t etc. Construe: Sap nid)t ben 4>ungrigen 
DergebenS burd)S genfler fe^en auf beinen Sifd). 

Pare 76, No. 103. This ballad is said to be founded on 
a real occurrence. A lion had ' broken loose* in the town of 
Florence. All seek refuge in the interior of the houses ; one 
little child only is left playing in the market-place. The 
lion is already about to kill it with his paw, when the 
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mother rushes out of her house aud roscues the child in 
the face of the surprised lion. 

(Sb'rnen/ here, iron. ^lidjt.M^et, should not suffer for. 

®cl)eU/ timorous ; scared, 

3De6 unbewuJO beiiig tmconsdous of it (that the lion had 
escaped). 

Paffe 77, No. 103. J)e« Jtinbrein« ®rab/ i.e. the jaws of 
the lion. 

(Srle(ii)5t/ here for Ied)gen nadj/ to thirst for. O quatooll 
etc., ohf what a distressing, l^eart-rending spectacle / 

9}lit Jltegenben t^aaren/ with dishevelled hair. 

iDu ftirbfl etc., thou wilt only die with the child. 

iDed !02utter{)eriend etc., how all-powerful is maternal love. 

Vare 7S, No. 104. The human heart must entertain some 
hopes, wishes, and anxieties, and 'find delight in something/ 
if life is not to pass as a vain illusion to man. 

&itid) t)On etc. The poet says, *that his life must flow on 
as a river flows into the sea, and be equally free from bound- 
less longing as from slothful rest.' 

Vage 78, No. 105. This ballad describes the last and 
well-known episode in the life of the Empoior Charles V. 
After haying abdicated in fiivour of liis son Philip, and of 
his brother Ferdinand, he retired, in 1556, to a small 
habitation near the convent of St. Juste in the Spanish 
province Estremadura. He led there the life of a 'recluse' 
until his death in 1558. 

^^t unb ffit/ hero incessantly. .f)ifpan'fd)e etc., ye Spanish 
monks. The monks belonged to the order of St. Jeronimus. 
(Sud). . .feared t/ startles you up, 83ermag/ is capable of giving, 
(Sin Citbentffleib etc., a monastic haHt and a sarcophagus. 
^e^r aid bie etc. The empire of Charles V. was so vast, 
that it used to be said 'that the sun never set in it.' 

}Dad nun etc., which now submits to the scissors^ i.e. to have 
his head tonsured. SBarb'd bebiatemt; say it was adorned. 
iDie ber ^utte etc., which now stoops to be invested with the 
habit, Unb fall' i\\ %x^xtmtx etc., and I break down like the 
old empire. The great Austro-Spanish monarchy was dis- 
solved after the abdication of Charles V. An exact account 
of the emperor^s retirement will be found in Mr, Stirling's 
•Cloister Life of Charles V 
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79, No. 106. The subject of thii balkd is too itbH 
kDown to require a special argoment. Kor does it seem 
necessary to point out all the details in which the poet has 
deviated from history, 

The expression SSindbeflet'd ^MJb is more poetical than 
the German rendering of New Forest would be. 3u^tcf/ tM 
larae nufnbera. 

^agen and birfd)en are synonyms; the latter may here be 
rendered by to shoot 

Uhland has changed the name of *Sir Walter Tyrrel' into 
^rr Saltan. >Drflctt. . .ab/ leifli/. jDem ^5nig etc., right itUo 
the heart of the king. 

Vare 80» No. 106. @U(^...nKltb/ fell to your share, ^u 
jageit/ lit * to get by hunting;' to chase. The X^ojMifc^ figured 
formerly in the English arms. Later it was considered as a 
mere synonym of the 'Lion passant gardant.' 

Wmige 80» Ko. 107. Tradition relates that Duke Henry of 
Saxony, who was a passionate sportsmaui was engaged at 
his fowling-floor in the Harz Mountains, when the envoys 
of the German Princes came to announce to him, in 919, 
his election as Emperor of Germany. From this circum- 
stance he is said to have been surnamed *The Fowler/ 

Bender here ^ixt by Sir, 

Cp. for fd)aut...b'rcm the note to No. 100, str. 3. SBaS 
gilt* S/ meaning literally *what will you bet?' may here be 
rendered by ^i^A.' ovitrow. ®ibf ^ 'neti/ there will be; I 
shall make. (St lugt etc., he looks up to the sky, 

^a§ blonbgeloctte etc., his fair and curly hair. @t bod) etc, 
wdl^ what a troop of riders gallops vp yonderl 

jDei; @taub etc., the dust rises, the horses* hoofs resound, 
<Da$ ®OttI etc., by heavens, these gentlemen wUl spoil my 
sport. 

Page 81, No. 107. «&od) lebe etc., long live. 
.g)err ®ott etc., Lord, Thy will be do7ie. 
Pare 81, No. 108. S^eber^tgun^ admonition; advice. 
^(ammemb fejl etc., firmly to attach oneself to something, 
^id) iU tViihtn/to strive onward; to bestir oneself. 
Page 82, No. 103. Qinti etc., the same thing is not fit for 
all. @ebe Sebet/ wit etc., i.e. everyone should endeavour 
to manage and arrange things in his own fashion. 



NOTES. 251 

, No. 109. S3&ndltd)ed @d)wan!en/ timid heai- 

nation, 
2CUen etc., to maintain otieself in spite of all opposing 

powers, SRufet bte etc., brings the assignee of etc 
Pare S3, Ko. 111. ^augfc^necf/ house-snail. 
For mit i^t we should say in modem German mit ftd^. 

^axi is an old contraction of t)aben. 

J>enfen is the obsolete form of ^&ngen. Unb wetf ntc^t etc., 
, heaven knows, how long not think of hoTM* ■ 

SSerbeil/ here work, or he active. jDrauf% say abroad, 
^mmenf5iU9 is here usedpfor 3niment5ntgin/ ovS&kntnUniQinf 
queen bee. 

>Daf nie etc., that no fish ever. The double negation for- 
merly often occurred in the sense of a simple negation. 

@ci^al(c) stands here for shell. 2Cuc§ ei'm (for ctnem) 
fffieib etc., therefore a woman should always be uneasy* 

Pare 83f No. 112. This poem is based on an old German 
legend, which has also been treated in verse by Chamisso. 

@inen ^Tpa^f some sport. 

Pare S«, No. 112. ^letn genu^/ here extremely small, 

9li(tt QMtt say, not well done, Z^\x* e§ ^ufammen etc., take 
aU of it. 

Pare B%f No. 113. Schiller took the subject of this ballad, 
according to his own statement, from the 'Essai sur Paris,* 
by St. Fois, where the occurrence is related under the title 
of *Eue des Lions, prfes St. Paul,* in the following words: 
One day when Francis I. (of France, 1494-1547) looked at a 
fight of his lions, a lady dropped her glove and said to De 
Lorges : *If you wish me to believe, that you love me so much 
as you assure me daily on your oath, then pick up my glove ! ' 
De Lorges descends, picks up the glove from amidst the 
horrible beasts, ascends again (the balcony), throws the glove 
into the lady's face (I'e Jette au nez de la dame), and declines 
henceforth to see her again etc.* 

fiSttjengartcn/ say, lion^ court, .Rampffpiel/ here sport, 
Sn fd)5ncm etc., i.e. thus forming a * beautiful wreath.' 

%XO\Xi%tXt here, as further on, arena. S3ebdd)ttgem/ sedate. 

Pare as, No. 113. jDer/ this one; the latter, @$d)l&gt mW 

* Leigh Hunt has treated the same subject in his poem : ' The Glove 
and the Lions.' Cp. TvvellB' < Poetry for Repetition,' p. 242.. 



252 NOTES. 

etc.| foriM a fearful circle with his tail, ^urrenb/ hen 
ffroioling. 

jDa fpeit etc, then the doubly opened den sends forth^ 
namely, one gate was opened for each leopard, ^ampfbegier/ 
here eager rage for JigMing, Stgert^tet/ for the sake of the 
rhyme, instead of Sligcr. 

Pare 86, No. 113. The line S3on ^orbfud^t ^p is ren- 
dered by Mr. Merivale by * hot for slaughter.' The poet 
calls the animals here mentioned ^a%^Xli because they all be- 
long to the feline race. 

3»tf(l^n... mitten ^inein/ into the midst of 

^rduUin iCuntdUnb*/ Lady Otmigund. This used to be a 
favourite female name in German works of fiction, relating 
to the times of chivalry. 

ebclfraueit/ noble dames, or ladies. 3ur felben ©tunbe/ at 
the selfsame hour. 

Pagre 87* No. 114. This poem was suggested to Goethe 
by a brief notice in the Swiss Chronicle by Tschudi, who 
relates 'that the Count of Habsburg-Rapperswyl had been 
thrown into prison by the burghers of Zurich on account of 
his conspiring against them, and that he had composed there 
a song, beginning : 3cf) weip tin blaucg 93lume(cin etc.* The 
rest of the poem is not given by the chronicler, 

2)a« SBlflmlein 2Bunberfc^5n/ the floweret wondrous fair. . 

Unb tragc etc., and I long for it. 

S3on btefem etc., namely, the castle was standing on a 
mountain which was steep on all sides. St)Urmaefd)o^ = 
S^urm. ©rgreifen/ here perceive. @s wdrc/ be it. JDer foUte 
etc., he should be my dear friend, 

®cin ^urpur etc., thy crimson leaves in the green dress etc. 

Pagre 88, No. 114. ®aiob therefore. JDein ^ranj/ i.e. 
the garland made of roses. 

®ar floljen S3raud[)/ a very proud bearing. SBem'd »&erje 
etc., he who has a faithful heart and is conscious of his purity 
as I am myself , 

^z\ji, fault, 

SO?cin...warten/ attend on me. JDrong/ here throng, JDaS 
2eben lang^ during all my life. 

Pagre 99, No, 114. ®cbMt/ say humbly, «^inauf referf 
to fenben. 
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Pare 9O9N0. 115. (Sr winhtt etc., ^Ue opprased he is 
wnathing, and scrapes together all his rubbish. 

Pare 91, No. 115. SSaufeMcHg/ chuhby-cheeked, 

a3lut^en5aud)//otwj»y breeze. 

Pare 92f No. 117. This poem is based on a Swiss legend, 
"which relates that the son of aged parents refused to tend 
cattle, and -went forth to hunt the chamois in spite of their 
entreaties. He lost his way among the glaciers, upon which 
the 'Spirit of the Mountain' appeared to him, exclaiming: 
' The chamois thou huntest, are my flock. Why dost thou 
chase them?' He then showed the Alpine hunter the right 
path, upon ^^hich ilie latter went home and henceforth tended 
the cattle. 

Pare 93, No. 117. !3n M SSalbed etc., amidst the joyous 
carols of the wood. 

Unb Cd treibt etc., onward he is impelled and carried away, 
©aieUe stands hero poetically for chamois. Both belong to 
the same family. 

S$em>ogen for Demegett/ and je|o (in the next strophe) for 
jefet are now used in poetry only. 

Pare 9ft, No. 117. By S3ergegaUe the poet designates here 
* the spirit who has aged with the mountain.' 

Pare 9ft, No, 118. Ob ^6()'rer @(anj etc., i.e. although 
the sun may shine brighter and shed greater brilliancy over 
foreign countries. 

Page 96, No. 119. The Tyrolcse had risen in 1809 under 
the leadership of Andreas Hofer, when Napoleon detached 
th<"ir country from Austria, and incorporated it with Ba- 
varia. The Sa/ndwirthj as Hofer was popularly called, was 
captured by treachery, taken to Mantua and shot by order 
of the viceroy, Eugene Beauhamais. 

S^nt \djun bcr Stob gering etc. A few hours before his 
death, Hofer "wrote the following words: 2Cbe (farewell), 

fd)n5be f&elt 4 fo Ieid)t fommt mit bad ©terben 900 bap mix 
nid)t etnmal bie ^Cugen na§ werben. 

The Tyrolese used to fire, during the insurrection, at the 
French and their allies from the mountains, and to throw 
fitones and beams at them. 

)Dem Sambour etc. The drummer himself was so affected, 
that he could produce no sound with his stick on the drum. 
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96, No. 119. 9lit is a proYincialism for nid)t, 

97, No. 120. Uli tm etc., as in the thunder ofhaJtiU^ 
This poem was written by the 'hero and poet* Theodor Kdmer, 
iu the year 1813, during the Napoleonic wars. 

VMre 97, No. 121. This ballad describes a legendary in* 
eident of the middle ages. The only daughter of a blind 
king had been kidnapped by a powerful robber. Nobody 
yentures to fight him, except the young son of the king, who 
succeeds in slaying the enemy and liberating his sister. 

Sdad is often used in poetry for why; what for, 

Pa^e 9S, No. 121, ^af iibeir'nt/ that the island across the 
straits re-echoes {his words), 
feldoerltep; rocky dungeon, 
>flnenfd)n)ert/ giant's sword, 
l^m ^ielt etc., no one as yet could resist him, 

Mire 99, 121. @ie— $rei§/ i.e. his sword has been the 
object of praise of the poets. The ancient Scandinayian poets 
used to be called skalds. In German the term ©falbeit has 
become current since 1766. 

Pagre lOO, No. 122. Alexander y, Humboldt relates that 
during his journeys in South America he was told, that an 
old Indian people, called Aturi, used to lire near the water- 
fieklls of the Orinoco. They had all died out, and their 
language was no longer known; but there was in the 'Orinoco 
wilderness' a very old parrot, of whom people thought, that 
the words he spoke were of the Aturi language, since nobody 
could understand them. This incident it was which sug- 
gested to Professor Curtius the present poem.* 

3erriff nc glut^/ broken waves, 

3n ben SBa jfer^aub etc., in thewater spray there is interwoven, 

Pagre loi. No. 122. The words bem e§ md)t graute are to 
be placed at the end of the poem, after ^(turenpapaget* 

Paire lOl, No. 123. This ballad is based on the curious 
legend, which has reference to a goblet, formerly in the posses- 
sion of the Lords of Eden Hall in Cumberland. One version 
relates that the goblet was the gift of a fairy, and as long as 
it remained intact, the safety of Eden Hall was secure. A 

* A fnll aocoont of Humboldt's voyage on the Orinoco, in which the 
aibove is related, vriU be found in my edition of Humboldt's * Nator- 
nnd Heisebilder ' (p. 271), published by F. Norgate. 
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goblet, called the 'Luck of Edenhall/ is said to be etill pre* 
•erved in the Masgrave family. It is described as not entizely 
broken and as bearing the inscription : 

*If this cnp shall brake or fall, 
Farewell the Luck of £denhall.' 

A remarkable feature of the present poem is the recurrence 
of the triple rhyme in -aU m each strophe, without its 
grating on the ear. Longfellow has happilv imitated this 
foature in his excellent translation, which will be well known 
to English readers. 

S&ft fdf)mettern etc., bids the festive sound of trumpets 
resound, ^&jwa\lf here crowd; assemhly, 9tun ^et/ now 
bring me. 

Pare XOZf No. 123. >Dem ©labium ^reid etc., in honour 
of the goblet, fill it with red wine of Portugal, Unb put^ 
pttrn etc., and a reddish glow spreads all round, 

@in JCet({)dtad etc. This strophe is thus rendered by 
Longfellow: — 

<'T was fitting a glass o*er the fate should reign 
Of the mirthful race of Edenhall! 
The full deep draughts we gladly drain, 
While merrily clink the beakers tall, 
Come, clink with the Luck of Edenhall.* 



103, No. 123. $raU/ here blow, 

)Dad Q^mbWi etc. 'cracked is the roof of the vaulted hall.' 

S3erbrannt Nebcin/ burned body, 2lm graufen etc., amidst 
the hideous ruins, 

^prin^t iU ®tfict breaks to pieces, 2ln SfpUttet; etc., < in 
atoms this earthly ball will burst.' 

Pare 103» No. 124. ^of nuna auf etc., hope after hope. 

Pare 10«, No. 124. jDad—^odenfdilad^ this form the 
merging of the heart, 

mn^tn empot/ strive upwards, 

Par« 10«, No. 125. Cp. Daniel, ch. y. 

Pare IO69 No. 126. This poem is based on a leg:end told 
of the Venerable Bede, or Beda, Having become blind from 
advanced age, a young monk once took him to a field full 
of stones, saying that he was surrounded by a numerous 
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congregation, "Wbo were eager to bear him preach. Beda 
delivered a long sermon, and after haying wound ap bj a 
prayer, the stones exclaimed: Ainen, Vmerabilis Beda!--' 
From this incident, the legend adds, he obtained the name 
of * Venerable Bede.' Tlw reader will, of course, kno\r, that 
the great and pious scholar neither grew blind nor Teiy old. 

Pare lOS, No. 128. Sa9 ah etc., desist from thjf foolish 
doings^ thou wilt not reap what thou hast sown. 

9Bad foil i&i etc, why should 1 consider anything else f 

Pairel09, No. 129. ^nt)alt^djmrf of mighty import, SDa« 
•£>erj nur etc., they are innate in our hearts. 

^a%t eud) nid^t etc., i.e. do not be misled in jonr judgment 
by the clamour of the rabble and the abuse of frantic fools. 
Do not tremble before the free man, but before the slave, 
who breaks his chains. 

Unb \va$ fein SJerftanb etc., and what (he wisdom of the 
wise does not find out, is {actually) practised by a childlike 
mind in its simplicity. 

Unb ob 2CUe8 etc., and although all things are rolling in 
eternal change, a stable Spirit (i.e. the unchangeable Deity) 
immutably remains amidst all change. 

Three * cardinal truths' are expressed in the above poem. 
First, that man is a free being ; eecondly, that virtue is a 
reality, and thirdly, that there exists a God — a holy and im- 
mutable Divine will. 

Pare no, No, 130. ^g rcift ber 5Konb etc., even the 
moon is moving to and fro, and the sun rises and sets. 

Pave 111* No, 131. This humorous ballad is based on 
an incident taken from the romantic 'Circle of Legends' 
(©agcnfreiS) about Charles the Great, who is represented 
here as going to the Holy Land with his twelve paladins, 
or 'associates.' 

S5om...»crftof'en/ cast about by. 

Sdlt mir,..nic^t ©tanb/ is of no avail to me, 
err JQOl^tVf Sir Holgar. 
(SS tfl mtr etc., I do not care so much about myself as 
about my Alta Clara. The battle-swords of the knights 
used to be distinguished by special names. That of Sir 
Oliver was called Mta Clara, i.e. ' tall (and) bright' Here 
the name is given in a Germanised form. 
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@d)UmmC/ here Ircfu-Jicrous. 

SKdr* id) nut; etc., if I only were nafcly auuy^ihe deuce might 
take you all. 

©ottefiftreiter/ ' the champions of God.' 

£)^ncfurd)t/ ' Sans-!PeTir.' 

Pagre 112, No. 131. The name 9latmeg (Fr. Naim^)inii8t 
be pronounced in Gorman as two syllables. ®inb Oft etc., 
are often difficult to get on hoard ship, ©uter 5Kalt) ifl t^eiico 
is an idiomatic German expression, denoting ' the gi'cat difti- 
ciilty of finding a good expedient.' 

iDcr graue etc., the gray-haired. Sir Uioiil. ©cgeil/ hero 
warrior, 

3cl) tDoUt'/ \6:) m&r' etc. These lines are an imitation of a 
German Vol/cslied. 

&axeinf Garine. 2Cu§ tcr @d[)n)erc^ out of this trouble (or 
'distress'). 

®Ott wolT un§ etc., may the Lord not forsake us. %t^* 
liebec etc., / would rather myself eat. 

Cobefan is now used, in poetry only, for ' worthy.' Scl) toff' 
mir'S etc., well^ I resign myself The Germans in Austria 
often use the word ^alt for 'well,' 'indeed,' or as a more 
expletive, ^qlw rid)tet etc., lam trot served otherwise. 

PagrellS, No. 131. SJlit fcflem 9}la§/ aay with a firm hand. 

Page 113, No. 132. Tradition relates that Henry the 
Lion (1126-1188), Duke of Brunswick, had saved, during the 
Crusade in 1147, a lion from the grasp of a Lindwunn ('ser- 
pent' or 'dragon'), and that the grateful animal was hence- 
forth a constant and tame companion of the Guelph Duke, 
who has been, in consequence, surnamed the lAon. 

^Cl6) mand)em etc. Henry the Lion had to fi^ljt out 
'many a hard feud' during his lifetime, more especially with 
his jealous neighbours. 

iobtemt)dcl)tcr/ guardian of the dead, 

JCvaUen/ say grasp. 

Deben @anb/ denotes hero tlie ' sandy deserts.' 

The alliterative expression S^ritt unb ^^^xitt denotes in 
this verse emphatically * every step* 

3n SobeSnit^en brad)^ was closed in the pangs of death. 

Pagre lift, No. 133. ^m ^raum etc., in her dreamy 
thoughts. 

8 
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llSf Ko. 133. The Earth was worshipped at Booie 
under the name of I'ellus, 

(Sin (Sntfc^bfT/ an arbiter, Satvrntu, the ciriliser ol 
mankind, was worshipped by the Bomans as the most 
ancient deity, and represented as the £ither of Jupiter. 

&idj mu^n etc., toil until it sinks into the grave. 

jDer (Srb' etc. Construe : 3m ^terben (de|5rt tt) bet (S(V 
unb®ott 

VAVe 116, No. 135. ^baxaxit hy the side of it. Some 
editions have nad) bem TCngel. !Ru^D0U/ wUh perfect tnm- 
quUlity, JCfl^( h'\^ etc., ca{m to the hearfs core, ^^t ft4 
etc., namely, the water towered upwards by being diyideicL 
din ffud)ted etc., say a icater nymph. 

IBntt/ brood, ie. the creatures produced in the water. 9^ 
!0{enfd)etnoi| etc., tto/A human ingenuity and hunum cunning 
into the fatal air. Sobegglut^ denotes lit 'deadly heat' 
SBie'6 S^M^in ®^<^m I^ow con\jfortable the little fish are at the 
6o«o»i (of the water), ©rftgcfunb/ 'more healthy than ever.' 

9^M fid) etc. The next four lines — which often have been 
most curiously misunderstood — ^refer to the reflection of the 
sun and the moon by the water, where they seem, as it were, 
to refresh themselves, and from which their undulating (lit 
* wave-breathing') &ces return to us doubly beautiful. 

Paffe 117, No. 135. jDaS feud^tDeifldrte SBtaiv the aeure 
embellished by humidity, 

^ein •f)er3 etc., his heart expanded so full of longing. 

The above poem describes the mysterious and dangerous 
charm exercised on man by the aspect of limpid, murmuring 
water. This magic attraction has given rise to the legend 
that the water nymphs draw youths into the water. Cp. the 
notes to No. 43 in this volume. 

Page 117, No. 136. S$on~®d)etnen/ by the bright gUtter* 
Ueberfpn|t etc., covers with spray and foam. 

^(ippenflcg/ rocky path. @(§on/ here now. 3u erproben 
etc., to find out the ejfect (of). 

Page 118, No. 136. ^n tod^ltdem liBe^agen/ in its capri- 
eious enjoyment. 

Se^ren may in poetry also be used with the dative, ^rang/ 
here hardships; struggles. Place in the translation cb'6 tn^iU 
ob'6 brennt/ after Element 
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119« No. 187. Tbo obMolote genitive form bcc 
(ixUn inttead of ber (Erbe occum now in poetry only. 

Sfflebet/ any moving. grii()lin9«mal)(/>a«/ o/spriiw. 

Man \h here pociicully called himmiUpU^^Vt a pi^rUn to 
heaven* i^tei' trinff (^tc, //^r^ iimibo dclUjId and sink dovm in 
bliMtt/ul eoBtany. 

Pare 119f No. 138. General Biiiclier received, fSrom the 
Univorsity of Oxford, the honorary degree of Doctor of Lawn 
iu 1814. 

Pareiao, No. 138. £)ie (S^treitfad/ {|l etc., tlte oatei^xn 
difpute) ootiBisid of apauage at arnui, 

Scansmann - ^ranjofe. 

Pftf • 120f No. 139. IBebad)t/ thoughtfulnm, 

S3on Socten etc., i.e. with «uch grey locki, aH show his old age. 
Blucher was at the time of the buttle of Waterloo 72 years 
of age. 

Page laAf No. 140. C^ott griif)' (Sud) etc., is a popular 
greeting in some parts of Germany ; say hero good day to 
you, (Sin IBtumentopf etc. Contmental tobacco-pipes are 
often ornamented with pictures of flowerpots etc. and with a 
gilt ring round the edge. JCopf is here an abbreviation of 
ipfeifen!opf/jp/ptf-A«arf; pipe^owl, 

(Simm ©a|Tcn...abacwann/ too/c it from a Pasha,-^ 
Prince Eugene gained a brilliant victory over the Turks 
in 1717. 

Page iaa« No. 140. ®tre(fe/ raid; inoursion. 

Page 129, No. 140. Stopp is an exclamation denoting 
Agreed/ Done/ 3d) jie^e etc., / shall io-morrow remove to 
your house. 

Page laSf No. 141. S^<x^ hush; grove, ^Dem 2(n0er etc., 
/ love the green meadow. 

jDa ^alten etc., then we shall all have a joyous feast. 

Page laftf No. 141. 3d)felber eiQ.t I myself amprepaHng 
my holiday d/ress. 

The fact, that a whole family had been killed in a village 
by lightning, suggested the above ballad to the poet. 

Page laSf No. 143. Unb bvAut etc., however much the 
winter may threaten. 

Page XZ6t No. 143. 2Cuf teifen ^ot^Utif say on gentle 
feet. Jtommtfdeaangen/ aarives, 

82 
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9mg^ laT, No. 144. ^Uttnf^aui, refers liere to the 'souifle 
of the river.' 2^ tnnf i^n etc., / dri$Je its waters. 

3ri Slauetl/ namely, under the dear bine sky. 

SXand)* Jeuer etc. This refers to the * fire-signals* in times 
of war. 

Sref ind ®lteb/ /y^ ^^ ranks. 

This poem, with the martial /noZe, was written in 1806. 

V«ffe ia7. No. 145. UngenfigfamEett/ my greedmess. 

Qff bom/ is an island belonging to the Prossian proyince of 
Pomerania. The snlject of the poem is an old legend. 

VAVe laSf No. 145. 3a^r au6# 3a^ ein/ eeio^ vear. 

^en £o^n etc. The only advantage they derived foom it 
was, that all the monks of the convent suffered ftom indi- 
gestion. 

2)er 6(^ben/ this harm, 

jDaf fte nun bef etc., thai they have now been deprived of it, 

VAVe 129, No. 146. Si^enfd^nt^um/ kumani^. 

2Cuf|on^fam/ attentive. Ueberfam bet @4taf/ loas overams 
by sleep, ivp\zU end, 

VAge ISOf No. 147. SStrfd^tO chased the game, 

Siniewetn/ o2i wine, 

3(^ n>ar etc., namely, in his poetic ecstasy he dwelt in the 
higher regions. 

2)er OOn beinem etc., who, dazzled (lit. inebriated) by thy 
splendour, lost the earthly goods. 

^btt •f)erbf!> here the harvest, i.e. the products of the field. 

The above poem expresses allegorically that, whilst poets 
are deprived of worldly goods, in consequence of their leading 
the li& of idealists, Uie delight afforded by poetical inspi- 
ration is still left to them. 

V«ge 181, No. 149. This poem, which is based on an 
old Northern legend, has been adapted from the Danish. 
Cp. No. 67 in the present volume. 

VAge 132f No. 149. SBIetdb^nb/ here growing pale, 
if ^en Gd^arlad) tot^/ refers to 'the scarlet-red' cover. 

PAge 13ft, No. 152. Unb manbelnb fingt etc., and the 
moving sun sings her glorious song. This is an allusion to the 
music of the spheres in heaven. Cp. Job zxzviii. 7. 

£dfe hie DOni/ take from thy. 

9tetgfl bu etc., thou dost cast down, dimmed with tears^ 
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Pagre I3{k, No. 153. 2CuS btefeS Zi^aU€ @}i*jinben/ oiU of 
these deep valleys, 

Paffe 138, No. 153. 2Ccf)/ mie fd^5n etc., oh, how beautiful 
it must be to walk. 

^enn tie ®bttct etc. Bulwer translates this line by: 

Guarantees no gods concede thee. 

The above allegorical poem expresses the loDging of a 
poetical mind after the ideal world, which cannot be attainid 
by any material, external means, but only by the power of 
imagination. 

P«C« 136, No. 155. @d)(af&efanden/ wrapped in slumber, 
^Utpur auf etc., with red-g lowing cheeks. 

SBrfitenb ^at ftd) etc., heavy and sultry vapours haw 
(spread). 

StS)>elt e§ etc, there is an eager whispering and rustling. 

Pare 187, No. 155. 2Cu§ ten S3lut^enmd)en etc This 
and the next strophe are translated as follows by Mrs. 
Preiligrath-Kroeker, the editor of the English version of 
Ferdinand Freiligrath's poems : 

From the Flowers, lol are rising 
Fairy forms so light ojid slender ; 
Thinnest mist their floating garments, 
Shields and crowns they bear in splendour. 

From the Bosses bUtshiruf chalice 
Steps a woman tall and fair. 
Pearls are glistening like deio-drops 
In her loose and fliittering hair, 

@tfen^ut/ mon^a-hood. ^icfel^aube/ helmet. 

«£)aube/ say helmet. 

ZMiXibmbt Turk^s cap, a kind of lily. Lat. 'Lilium 
Martagon.' 

^aifecfeone^ croum imperial, commonly called * fritillary.* 
@d)n7ertbema^net^ armed with swords, 

Paffe 138, No. ]55. Srilbe Zadj^t turbid water. 

TttUti/ here former. 

Pare 140, No. 156. ^et ^mhad) etc Mr. Bichaid 
Gamett renders this strophe by: 

The rilUt ran on, coming down from the height^ 
I bent ^er the hand^raU with yearning, 
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And watched the bright ripples, as char as the sight-^ 

They fleeted so light , 

In me night, in the night. 

With never a thought of returning. 

@§ bre^te ftd) etc., there moved aJbove the melodious course 
of the numberless, shining stars. This refers to the * music 
of the spheres.* ^ttrd) tdufd^enb etc., through the deceptive 
distance etc. An allusion to the fact, that the stars seem 
much nearer to us, than they actually are. 

Paffe 141, No. 157. SBimmect/ sighs; groans.^ 3)€n ftoljen 
etc., i.e. the terror which the Armada spreads, josfifies the 
proud name, ^eltunter^an^ etc. This refers to the instru- 
ments of destruction which the Armada carried with her. 
2CllC ©tflrme ru^jn. In order tx) produce a greater poetical effect, 
Schiller deviates in some details from history, both here and 
in some passages further on. 

Sine — SQ8ol!c/ like a storm-threatening cloud. 

Pace 1429 No. 167. ^a§ grofe SBtatt is a poetical ren^ 
dering of Magna Charta, 

ibtotnflaQ^ent lion-banners. The Spanish arms contain 
both a lion and a castle, or tower. 

^Qrannenme^rC/ the stronghold against tyranny. 

The last two lines are a paraphrase of the well-known in- 
scription : Afflavit Deus et dissipati sunt. 

Pa§re 143, No. 158. ^ie fauer etc., however grimly he 
may behave, ^ad mad^t/ that is because. 

Paire 144, No. 158. IDaS fffiott etc., they shall not alter 
the word of God. ^ajU/ here for it. @r ift bei unS etc., 
he supports its on the field of battle. 9U^mcn fic etc., if 
they take our. £af fat)ren ba^in/ let it be gone, it will be no 
gain to them. dici6)f refers here to ' the kingdom of heayen.' 

Paire 144, No. 159. Gk>ethe states that he wrote this 
poem * in memory of the good and beautiful maiden from the 
village of Brienen (near Cleve), who perished, at the age of 
seventeen, on Jan. 13, 1809, whilst rendering assistance, 
when the ice of the Rhine had broken up, and the Dyke of 
Cleverham had burst.' 

Johanna Sebus first saved her widowed mother and then 
returned through the water, in order to rescue a woman with 
her thrfle c'liUlron. who lived at their house. 
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jDad Selb erbraufl etc. The field fooums up with water, 
the waves deluge the ground, and the plain roars up with the 
flood. fi3fi]j^ hiU. Und %\kxit we shall all be saved, ^te 
S3reite fd)n>0U etc., the vast plain was surging, here and yonder 
aU is full of water. 

P«ce 148f No. 159. ^k SBeUe braufl etc. The whole 
surface was one foaming wave, a heaying and roaring billow. 
Umflrdmt aud)/ though swrrou/nded by water. 

Stcacf/ straight ; firm. The repetition of dSk makes here 
the assertion more emphatic. 

^\t ^af{erfd))t)aU/ with rising waves. Unb bem fei etc., i.e. 
ho who does not sing, or relate this tale, shall be uncared for 
in life and death. 

9m9% 1^6f No. 160. The present poem relates one of the 
numerous * lion-stories,' current in former times. Gp. p. 118, 
No. 182. 

Pace lft9ff No. 162. This poem is based, in general, on a 
true incident, related by Alexander von Humboldt. An In* 
dian woman of the Guahiba race, in Venezuela, had been de- 
prived of her children by the missionaries. After attemptine 
to regain possession of tnem, she was capture and ill-treate<£ 
and after having again freed herself and joined her children 
by means of almost superhuman efforts, she was captured 
once more and died by persistently abstaining from food. 
The rock on which the unfortunate mother had been merci- 
lessly chastised, received the name of ' Piedra de la madre,' the 
' rock, or stone of the mother.' The poet has deviated from 
Humboldt's account both as regards several facts and the 
locality where the tragic occurrence took place.* 

Pare I8O9 No. 162. 2Cmetfen nut; etc. Humboldt says 
that the fugitive negress lived during her flight on large, 
black ants, called ' Bachacos.' 

Pace 182, No. 168.^0 lan^ i^m nod^ etc. In an ano- 
nymous translation, which appeared in the London German 
Journal Hermann^ these lines are rendered by : — 

As long as on the earth one heart 
Responsive beats with love to thine, 

• A oampleta tooonnt of the occnrrenoe will be found In tn/ edition o( 
Humboldt's *V%ixtt' und BelMbildnr' (p. 177). 
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Pa§re 153, No. 164. The knight and minstrel Bertrand 
de Bom (] 145-1210) had instigated the sons of Henry II. of 
England to rebellion, and in revenge the king captured, after 
a btaye defence, his stronghold Autafort (or ' Hautefort '). 
When brought before his victor, Bertrand touched his heart 
by invoking the memory of the eldest son of the king, who 
had died and whose loss he had so eloquently deplored in 
his songs. This incident procured him his full pardon and 
the restoration of his castle. 

Pagre 154, No. 164. The former province of Phigard, 
forms now nearly the whole department of Dordogne. Penta" 
dom is the estate of Ventadour (Lat. * Ventadorem*), situated 
in the department of Corrfeze. 

2CuS bcl ei(i.tfrom the drowsy shades of the olive-tree, namely, 
from a state of peaceful inactivity. 

Paffe 155, No. 164. ©atte ntd)t/ neither music. 

^ined ®eifie6 etc., i.e. he has now experienced the 
influence of his genius. 

Pagre 155, No. 165. The Portuguese poet Camoens (1524 
-69), who had been banished by the government of his coun- 
try, wrote during his exile the celebrated poem ' The Lusiad.' 
On his return from banishment, he suffered shipwreck in Cochin 
China and saved nothing but the manuscript of his poem. 

Pagre 157, No. 168. Greek historians relate that the 
Ijrrie poet Ibykus from Rhegium, when attacked by robbers 
in a desert place near Corinth, saw a flock of cranes flying 
over his head, and exclaimed: ' These will be my avengers.' 
On arriving at the town one of the robbers saw some cranes 
and said to his comrade : * Behold ! The avengers of Ibykus.' 
These words having been overheard, the men were arrested, 
confessed their crime and were accordingly punished. 

The Greeks celebrated the ' Isthmian Games ' every two 
years on the Isthmus of Corinth. The contest chiefly consisted 
of chariot races, athletic matches, and at a later period, also 
of * singing matches.' 

Paffe 158, No. 168. Ibykus is called @$attcrfreunb in his 
capacity of poet. jDc6 ©otteS »oll/ say, full of enthusiasm. 

Acrocorinthus was the name of a high and steep mountain 
with A citadel bearing the Bame name. Tha town of Corinth 
ir-w built on the north side of t\\6 mowofc™. '^X^ftX^tK^^ ^1 
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Poseidon, or Neptune, was in the fir-grovc of the Isthmus, 
neap which the games were celebrated. 

3n 3raulid)tem etc., in a greyish swarm. 

The expression bcr ®aj{(ifl)e (say, the hospiiable god) is 
generally referred to Zeus. 

Unb munter etc. This line is rendered by Mr. E. A. 
Bowring by: 'And on he hastes in joyous mood.' ©ebrangem/ 
narrow, ^eS SBogcnS ^raft/ the weighty bow, 

Unb ^Ope etc., i.e. whilst he hoped to adorn with the * piny 
crown ' the temples of the poet, who, being victorious in the 
contest, would be surrounded by the halo of his glory. 

The Prytanis was the highest miigistrate at Corinth. 

Pa^e 160, No. 168. i)lanen/ Tuanes (the souls of the 
departed) is a plural fbrm; it is, however, also applied 
(even by Virgil) to the soul of a single person. 

^Od) WO etc., i.e. where is the trace, which would make 
known the 'black villain' from among the crowd, from among 
the streaming throng of the people, who had been attracted 
by the splendour of the games ? 

®enn 23a n! etc. The next four lines should be construed 
in prose : 2)enn ber @ned)en SS5lfcr/ ticcbcigcfh'Smt Don fern 
unb na() fi|en/ S5an! an S3anJ gebrdngct (on close-packed 
benches), martenb \iai eg (so that) brcd)en fajl bte ©tugcn bee 

95u^)ne (arena). 

The Greek theatres were in the open air, and the seats of 
the spectators formed a semicircular amphitheatre. 

Pare 161, No. 168. ^^efeug' Bt<x\>t is Athens. Aulis is a 
harbour in Bceotia on the Euripus. SSon 2Cfifn6 etc. namely, 
from the Greek colonies in Asia, and from the islands in the 
Archipelago. 

Ummanbelnb etc., and walks round the circle of the theatre. 
The chorus, which formed an essential part of tne Greek 
drama, made their appearance in the orchestra, -which was 
between the amphitheatre and the stage. The actors used 
to have on very high shoes (cothurni) and wore high masks, 
and as the female characters were represented by men, they 
appeared unusually tall, hence ' their gigantic bodies exceeded 
all human proportions.' 

(&\\\ fd^mflr3er SOiantct etc. TVia cVcsroa T«^t«s^wc^^^ HiMSi 
furies (Eumenides, or Erinyes'), -wYwi aTft ^e^Qr^^'^r^!!^^''^^^ 
all black, and with serpentR tmu«iOi \u X^CiVt Vvx. ^vow^ 
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punished, Among other crimes, murder, the Yiolation of the 
laws of hospitality, etc 

Gkbtt^t/ turning round. The description of the Erinyes, 
and the song pnt in their mouth, is in general based on a 
chorus in the tragedy, * The Enmenides,' by Aeschylus. 

P«ce 162, No. 168. ^aS furc()tbare etc. The Erinyes 
arc represented as living in the deep darkness of Tartarus. 

®e^figelt/ say instanUy, Some poets describe the Euries 
as 'winged.' 

^ic ®oii\^ziti refers to the * avenging Deity.* 

The furd)tbare ^a^t denotes here Semesis, the goddess of 
revenge. 

>DcS @d)ic!falS etc. Mr. Bowring renders this line by : 
' The gloomy skein of fate entwines.' 

Paffe 163, No. 168. ®erod)en for gerdd)t is now used in 
poetry only. 

Paffe 16ft, No. 168. ^te @cene etc. The murderers are 
judged and condemned in the theatre itself. 

Paire 164, No. 169. The artificial metrical form of this 
poem is of Oriental origin. It is called by the Arabic name 
@afe( (ghazel), ' love poem,* that special form having first 
been used for erotic verses. 

Paffe 165, No. 171. The ballad * The magician's page' is 
based on a tale given as a specimen of absurd gasconades in 
the ' Friend of Lies,' by the Greek writer Lucian. £ukrates 
relates, ' that having changed a '* pestle" into a living atten- 
dant by means of a magic formula, which he had overheard 
from Pankrates, he commanded it to bring water. Unable to 
stop the " pestle," the house was soon inundated, and when he 
cleaved it asunder, he had two water-carriers instead of one. 
Fortimately Pankrates appeared, pronounced the right for- 
mula and the " pestle " resumed its original form.' Goethe 
used this tale to show the danger of calling into existence 
powers, which are beyond our control, and of stirring up 
spirits, which could only be kept under by a master-mind. 

Paffe 166, No. 171. S3t|l fd^on lange/ i.e. the broom 
(Pankrates was said to be able to transform a * broom * as 
well as a * pestle') had for a long time been the servant of the 
* master magician,' and the ' apprentice ' wishes it to fulfil 
now his own commands. 
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167, No. 171. aJottgemelfcit/ qtiUe sufficient (of). 
}Da$ SSort/ namely, the ' magic formula.' 
Pare 168, No. 171. ^ie i(t) rief etc., constrne: bte ©etfler^ 

bie td^ rief. 

Paffe 169, No. 171. 3n tie @(!e etc. The magician pro- 
noimces now the magic formula, bidding the brooms * to re- 
turn into the comer, and to cease to be what they now are.* 

Page 169, No. 1 72. A Persian tradition relates, that the 
ancient prophet ' Khizr ' had discovered and drunk of the 
fountain of life, and ' that, in consequence, he will not die 
until the last trumpet resounds.' This ' Khizr ' is the Chidder 
of Riickert, whom he appropriately calls bcr Ctt)ig junge. 

Tibtt means here again, ^dXti X^ etc., / came by the same 
way, 

Pasre 171, No. 173. 9lad^tt)erirrt is a poetical expression 
for 'having lost their way at night time.' 

Paire 171, No. 174. Gdimer, the last king of the Vandals, 
retired on the defeat of his armies by Belisar in 533, to a 
mountain-fort in Numidia, from where he is said ' to have 
sent a request to the besiegers to send him a loaf of 
bread, a sponge, and a harp (or ' lyre '). The first, in order to 
appease his hunger, the second for wiping his tears, and the 
third to dispel his grief by music' 

9^0C^ dnmal etc., i.e. he would like once more to enjoy life 
and to be able to have hopeful confidence in himself. 

3tt^/ cithern, or lyre, 

Paire 172, No. 174. SOStd \n bie etc. Gelimer wished to 
express his bitter grief by his play on the ' cithern,' until the 
strings of the instrument snap asunder and his own heart 
breaks. 

Paire 173, No. 175. Alexander Ypsilanti, a nobleman 
from Moldavia, was at the head of the insurrection of the 
Greeks and Philhellenists against the Turks in 182]. The 
insurrection broke down and Ypsilanti fled to Austria, 
where he was treated as if he had been an offender against 
that state, being kept in prison for nearly seven years, first 
at Munkacs (pron. ' Munkatsch ') in Hungary, and then at 
Theresienstadt in Bohemia. 

^ec Ci)t:Ud)fnfiltfl. The Ypsilanti &mily traced their 
descent from the imperial dynasty of the Oomnani. 
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3n bem engen etx^. This is an allusion to the celebrated 
heroic defence of the 300 Spartans under Leonidas, against 
the powerful host of Xerxes in the pass of Thermopylae. 

Page 174, No. 175. i^aben ubec etc. The Greeks 
had obtained a yictory over the Turks at the pass of 
Thermopylae. 

Pare 17 5f No. 177. This Psalm is a poetical paraphrase 
of the Lord's Prayer. 

}Der aUein ^an^ etx;., who alone can have a full knowledge 
of himself who alone can fully appreciate himself 

Paffe 177, No. 178. This ballad is based on an incident 
which occurred near Verona about the year 1777. The same 
story is also briefly related in Smiles* * Self-Help/ p. 328. 

SBelfc^lanb is sometimes used in popular poetry for Italy, 

By .^ecrftrom/ principal river^ the poet alludes here to the 
Adige. 

Page 178, No. 178. ^b\ix\tXi toll-keeper. 

jDie @d)oUen etc., the ice-blocks came rolling in quick suc- 
cession. 

Pagre 179, No. 178. The name of the count was Spol- 
verini, 

A ^iftolc is a Spanish gold coin of the value of about six- 
teen shillings. Cp. the note to p. 12, 1. 26, in my edition of 
Lessing's * Minna von Bamhelm ' (Clarendon Press Series). 

@d)lecl)t unb rcd)t is an alliterative expression, denoting 
plain and honest, 2Cn fffiud^S etc., grand and noble in appear- 
ance. 

Pare 180, No. 178. The expression baS le^te ©etdim- 
mco refers here to the last fragments of the bridge. 

JDod) cjf' id) fatt/ but I have enough to live. 

Pagre 181, No. 178. SKtt ^)er3lid)cm etc., with a hearty 
honest voice. 

Paffe 181, No. 179. ^ie wiv ai^mWf whose existence we 
instinctively feel, ©ein SSeifpiel etc. The example set by 
the noble-minded man should impart to us the belief in 
higher, or divine beings. 

Pagre 182,No. 179. 2(ud)fo \>(k^ ®{M etc. Fortune bestows 
her favours indiscriminately, now she distinguishes the 
eurly-haired, innocent boy, and now the bald and guilty head. 

(J^rnen/ lit, *brwen,' herp fig. iov firmly established. 
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PAg^ 183, No. 179. Set ung etn etc., man should be to 
the world a symbol of those divine beings, i.e. of deity, tho 
existence of which we feel instinctively. 

Pagre 185, No. 182. ®cf)neb id) etc. The traditional 8ig> 
nature of the pact with the evil one was with man's own 
blood. 

Paffe 186, No. ] 82. Unb fo iOQ etc. The drawing of 
circle within circle, the placing together of strange flames, 
herbs, and ' a mass of bones,' formed part of the incantation. 

Unb bd gait etc. It was of no avail to make now any pre- 
parations, because the brightness from the boy's cup spread 
suddenly. 

3n beg ZvanM etc. The boy was surrounded by the 
* heavenly brightness' emanating from the potion. 

Sageg 2Crbeit/ work during the day-time, 

Paire 187, No. 182. Saure ^oci;en/ weeks of drudgery, 
3aubenrort/ vnagic formula. 

The object of this poem is to show, that man should not 
strive to obtain wealth by any forcible means, and that 
riches in themselves do not constitute human happiness; but 
that it consists of a proper employment of time in propor- 
tionate work and enjoyment. 

Pagre 187, No. 183. Schiller seems to have found the 
main incidents of this ballad in a narrative which was pro- 
bably based, in seneral, on an account given by the Jesuit 
author, Athanasius Kircher, in his work Mundus SMerra- 
neus (pub. 1678). Kircher relates that the king of Sicily, 
in order to induce the famous swimmer, Pesce Cola, i.e. 
Nicholas Fish, to dive into the Charybdis (the well-known 
whirlpool in the Straits of Messina), had thrown a golden 
goblet into the sea with the promise, that it should belong to 
him, if he could recover it. The diver found the goblet 
fixed in the crevice of a rock, and on coming out of tho 
water, gave a thrilling description of the horrors of the deep. 
The king, however, tempted him a second time, by means of 
greater rewards, to investigate the bottom of the Charybdis. 
The diver plunged again into the water and appeared no 
more. Schiller has, in every respect, ' ennobled his subject,' 
as regards the character of the hero of the ballad, and by 
interweaving several romantic incidents invented by him. 
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188, No. 183. The line ©ie SBaffer etc., is to be 
place<l, in tlio translation, after the next. 

^cr bampfenbe ®if(l)t/ the foaming spray. 

^lafft ^inunter etc., a gaping chasm yawns dowiward to a 
bottomless depth. 

Unb C6 i)atvt etc. The "water continues in an awe-in- 
spiring, dreadful suspense. The impersonal form eS is 
often used in this poem, in order to express indefinitely certain 
actions and occurrences. 

Pagre 189, No. 183. t^eUet is here used for louder, 

2Cug bem finjlec etc. Out of the darkly flo^eing waves, 
there appears some object as white as a swan, and there rises 
an arm and a shining neck. 2Cud bee fhubelnben etc, from 
the eddying gtdph of water. 

Pagre 190, No. 183. @d freue ftd^ etc., happy he, 

SBie'S ton ©alamanbern etc. The mention of the fa- 
bulous animals : Salamanders, Tritons^ and Dragons is quite 
in harmony with the traditional character of the ballad. 

Pagre 191, No. 183. ©er ftad)l{d)tc ERod^e etc. The ray, 
hamnter-fish, and of course the shark are very dangerous 
fish, but the ^lippenfifd^/ cod-fish, seems to be mentioned on 
account of the high-sounding name. 

SRegte ]()Unbert ®elcn!c etc. This refers to those sea- 
monsters that are described with a number of arms, such as 
the ' cephalopodae,* some of which are of a gigantic size. 

Pare 192, No. 183. ^a Hdt ttd)*§ etc., i.e. then a 
loving glance is cast down into the depth. 

Paffe 192, No, 184. (SJebanfenfrcunb/ friend of thoitghts, 

jDa6 @km5lf etc. The moon was only covered tempora- 
rily by the moving doud. 

^(d stands here for grii^ling. Construe: SBie (like) bic 
@ommcrnad)t fd)6nei: nod). 2(u§ bee etc., fix>w8 from his 
locks. 

Pagre 193, No. 184. 3J)t: ©blcren etc. refers to the * noble 
beings * who preceded him in death. 

Pagre 193, No. 185. Srommetcn/ poetical for S^rompctcn. 

Pagre 19ft, No. 185. ^antt„,t>vinmnf flutters (or * moves *) 
tTiere about, SJJit @itten/ with fine manners, 

©d^tingt fid) etc., surroutids her with icy arms. 

2nnen mit bangem etc., his inner mind filled with anxieti/. 



NOTES. 271 

195, No. 185. )Da fpi'ad) etc. LoDgfellow trans- 
lates this line by: Replied the phantom dread. 

Pare 195, No. 186. SBeiO here as long as, Q$ ge^et etc., 
everything will succeed, because even in dying, etc. 

SBanfetmflt^ig/ those who are wavering, 

Selfen I5nnen etc, i.e. to hope, which is thus constituted, 
may be compared the rocks in the sea which, etc. 

P«ce 196, No. 186. ®{(icfe stands here for fate. @nug 
(poet, for genug)/ it is enough (for me). 

Pave 196, No. 187. ^ulcnfaal is a * hall supported by 
columns.' 

Pave 197, No. 187. SBie blut'ger etc. The rays of the 
norUiem lights (aurora borealis) are sometimes red. ^tf 
^5nt9tn etc. The queen looked sweet and gentle, like the 
Ught of the full moon. 

Qxn ffilutjhra^l etc., a jet of hlood gushes forth. 

©Angcrgrei*/ the grey minstrel, 2Cllec .f)arfen 9>rei«/ 
denotes here ' the most precious of all harps.' 

Pace 198, No. 187. @ei/ xoxt eilt etc His name shall 
die away in the air, like the last breath of man. 

S3et:funfen/ sunk into oblivion; uwremembered. 

Paffe aoo. No. 188. «§>teU JU etc., arrested to earnest 
thoughts. 

Postilions and coachmen are often familiarly addressed in 
Germany .by the name of ^&f(oa^it. 

The line 9]itog'd— 0efi&|)rben seems to be used here in the 
sense of may it not inconvenience you, 

^^hXvth favourite melody, 

SBanberfdnaC/ airs of travel, namely, such melodies as the 
postilions used to blow on their horns during their journeys. 

Paco 201, No. 188. Ob bei; etc., as if the dead postilion 
responded to his airs, 

Paco 201, No. 189. This SolHoguy forms the end of the 
prologue to Schiller's drama Die Jungfrau von Orleans, The 
Shepherd maiden bids farewell to her idyllic occupations. A 
^vine power has charged her with the mission to free the 
country from the enemy, and she is ready to follow the sum- 
mons of the 'Hearenly Spirit.' 

2Cuf Ut .^iben is here the dat. sing, as above, P. 32, 
No. 40. 



272 N0tE5* 

^cnn ber ^u 5Kofcn etc., cf. Exod. iii. 1. 

Vmge 202, No. 189. 2Cug btefeS S3aume§ etc. Joliauna 
had a vision under a * druid tree.' 

The chief banner of the French armies was formerly 
called Oriflarmne, It consisted of a piece of red silk, which 
was flame-shaped, and attached to a gilt lance. Hence the 
name, from the French * or* gold, and ' flamme,* flame. Lat. 
* aurum flammnla ' (late Lat. ' flamma '). 

Joan of Arc is represented in the ' Prologue ' as having 
taken the helmet from the peasant Bertrand, who had ob- 
tained it in a mysterious manner from a gipsy-woman. 

©er gelbi'Uf etc. Miss Anna Swanwick, the translator of 
Schiller's Jungfrau von Orleans^ renders these two lines by : 
The clanging trumpets sou7id, the chargers rear^ 
And the loud war-cry thunders in mine ear. 

Pagre 203, No. 190. The sanguinary battle of Gravelotte 
took place on August 16, 1870. 

2Ba8 ritt etc., of all those who rode out and fought. 

iDetr SSrompete etc., the trumpet could give forth no sound. 

iDie ^Ci6:,t am Wcjtxn. This is an allusion to the well- 
known national song bearing that name. 

Pa^e 204f No. 190. (56 ging un§ etc. Count Schmettau, 
in describing the above battle, said : ^\z irci'be id) cS \t t)cr- 
gejfcn/ wit iS) ungefa^c an bcrfelben ©tcllc/ oon ber w'vc aue* 
gcritteii waren/ \itvi\ erften SSrompctciv ben id) fanb/ \ia^ 
^egimentglignal ju blafeu befat)L 3)ie 3:rompete war burd)s 
f(1)0JTen/ unb e§ !am ciii Son i!)eraug/ ber mir burd^ SKarE unt 
^ein gtng. 

Pa§re 205, No. 193. Schiller took the subject of this 
ballad from the *Book of Fablos' (Liber Fabularum), by 
Hyginus, who relates : Mosros intended to kill Dionysius 
(430-367 B.C.), the cruel tyrant of Syracuse. Caught by the 
guards, he confessed his intention and was condemned to 
death. McBros asked the king for a respite of three days, in 
order to give his sister away in marriage. His friend 
Selinuntius would remain behind as a hostage. Dionysius 
assents, but declares that if Moeros did not return on the 
third day, his friend should suffer death, but he himself 
would be free. On returning from the marriage of his sister, 
MoBros was unable to cross a xlvet ^\v\cK l\ad swollen from 
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the zaiii, and the king commanded, on the third day, that 
Selinnntins should die on the croM. When the latter was 
taken to the place of execution, Mobtos, who had in the 
meantime crossed the river, appeared, and dedartd loudly 
his arrival. When the king heard of this occurrence, he 
granted to Mocros his freedom and asked the two friends to 
admit him into their bond of friendship. The other inci- 
dents described in the ballad, which was also called : ^Damotl 
unb 9^r)tt)iaif or ^t^intiaif have been invented br the poet 

Vaye 206, No. 193. @ebeut/ poetical for atiUUt 

^ei &tmblb€6 etc., the orashina vcmUed arch, 

Vaye 207,No. 193. 3m ^\tta^ etc., i.e. it was noon- 
tide. @rblei(^en/ poet, for • to die.' 

9'l4d)tlid)em Drt/ dark reoen. @<^naubet {furimuly) 
breathing. 

Pare 208, No. 193. SBte tiefelntcd etc, Wke purling, 
gushing (water). 

Vaye 209« No. 193. ©ewartem ' to expect with certainty. 

Qi)OVf here crowd. 

SBunberm&l^r/ wonderful tale, (Sin mivi\&}l\iS^ Stfit^rfti/ a 
hurrum emotion. 

Vaye 210f No. 194. Tradition relate, that when Alaric, 
the valiant king of the Visigoths, died in 410 at Cosenza in 
Calabria, his army buried him with all his treasures in the 
bed of the river Busento, after having diverted its course. 
Then they again condacted the water into the bed of the 
river, in order to keep the hero's grave concealed from the 
cupidity of the Bomans. 

SB&^renb nod) etc., whilst the fair locks of youth still feU 
upon his shoulders, Alaric died at the age of thirty-four. 

fReii)ten fie fid) etc., theg stationed themselves with emu- 
lous zeal. 

Vaire 211« No. 195. Pipin the Short became King of the 
Franks in 761, after Childeric (or Chilperic) IIL h^ been 
dethroned and sent into a convent, on the declaration of 
Pope 2^harias, that ' he who has the power should be king.' 

Vaye 214, No. 196. JCarroo or ^aru is the name giyen 
to a sterile steppe in South Africa. 

vaye 21S, No. 196. 3n ben ^S5Ukx^a\X!tammttnt in the 
stalls of any royal castle. 
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aXit fkirbelbaut/ with skm of leopard. 

CKne fanbgeformtc ZxomUt Uke awtUer-epout formed ofeamd^ 

»•«• ax6, No. 196. Saumetnb— €{peife. Dr. Baskeb- 
TiUe truwlatos these lines by : 
Stoff^Hng, on the deaerte brink the victim faUe and gwrgUng 

Uee; 
Dmdf beemeared with froth and gore^ the steed become the 

rider'e jpriee. 

The distmgnished Eoologist Brehm says, that if the girafS) 
is not on its guard against the lion, when proceeding to- 
wards the evening to qnench its burning thirst: jDann tvich 
Stetlt0vat^'d (o(l^bi(^tmf(^ S3ef(i)retbun9 im ^wenritt fajl 
^ur DoOen ^a^rbett. 

Vaye 217, No. 107. ^trdmt t)on ber ^o^en etc. If the 
pure water-jet rashes down from the high, steep side of a 
rocky mountain, it pleasantly drifts in misty waves to the 
smooth rock ; and readily received, it rushes, sprea<Ung a vei\ 
over it, down to the lowlands. 

Siebli^er S3ut^Ier etc. The wind either agitates the waters 
gently, and then it is like a 'pleasing wooer,' or it stirs them 
up from, the bottom, producing foaming waves. 

Pave ai8fNo. 198. ®tmivtt t)on etc., i.e. a rainbow* 
coloured band, woven from the spray of the waves by a 
hand consisting of golden rays, follows the ship, floating in 
brightness. 

Vaye 2X9, No. 199. Schiller found the main subject of 
this ballad in Herodot (iii. 89-44), who relates that Poly- 
krates, the tyrant of Samos, had been so successAil in all 
his enterprises, that his friend Amasis, king of Egypt, ad- 
vised him to deprive himself of one of his most valued pos- 
sessions, in order not to excite the envy of the gods at his 
constant good fortune. Folykrates threw a very valuable 
seal ring into the sea, but in a few days it was found in a 
fish, which a fisherman had presented to the tyrant. Amasis 
now * renounced * his friendship with Folykrates. The power 
of the latter became greater than ever, but his end was a 
tragic one. He was crucified in the year 522 b.c. 

Sod) @tner etc It must be assumed that the dangerous 
enemy here alluded to, was the ruler of Milet, who had been 
killed at the capture of the town by Polydorus. 
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aao, No. 199. 3tt)cifclnb ®(flc!/ doubtful fate, 

Unb e^' er nod) etc., and before he had finished speaking. 
jDer @d)tffe etc. The poet compares the large fleet of Poly- 
crates to ' a forest of masts.' 

Unb e^* y^m nod) etc., and before he had finished his speech, 
one sees a crowd moving from the ships. ^Die Ureter etc. The 
Cretans had made war against Samos. 

^ir arauet t)or etc. According to the notion of the An- 
cients, uie gods were envious of the perfect and uninterrupted 
happiness of men. 

Vagre 221, No. 199. >Den @rinnen (for @nnpen) mei^en/ 
sacrifice to the Erinyes. He will appease jealous fate by a 
self-imposed sacrifice, ' in order to see, whether they will 
pardon his constant good fortune/ 

9Bie nod) feiner etc., i.e. no other fish of the same size had 
as yet been caught by the net. 

Vaye 222, No. 199. Unb fprad)^ etc., vnth these words he 
hastily embarked, 

Vaffe 222, No. 200. This Soliloquy forms the third 
scene of act iv. in Schiller's Wilhdm Tell. After the well- 
known incident of the Apfdschusz Tell had escaped from the 
captivity, in which he was held by Gessler, and in order to 
protect himself and his family from any future acts of vio- 
lence by the tyrannical governor, he resolved to shoot him. 
The Soliloquy is therefore intended * to reveal Tell's motive 
for committing the momentous deed, and thus to exculpate 
him beforehand ; and also to give expression to the various 
sentiments which agitate his mind.'* 

^urd) btefe t)Ol)le @afTe. The * hollow way ' here mentioned 
lay between the places Arth and Kussnacht ^^oUunbetflraud); 
eider bush. ^e$ret# here wiU check, ^eine U^c etc., thy 
sand (hour-glass) is run down, 

^ai ®emoh say ^y ^^- ^^^ t)ei:aug defd)rectt/ soared 
me out. ^di^renb ^xadjznQi^tf rankling venom. 

Vagre 223, No. 200. ^Die ^tld) etc., i.e. the gentleness of 
his sentiments. Cp. the Shakspearian expression ' the milk 
of human kindness' in Macbeth. 

* The notes to the above celebrated ' Soliloquy ' are taken, either com- 
plete or abbreviated, from my Commentary to Schiller's ' Wilhelm Tell.* 
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TUi i4 etc., when I bent the string of my how. S^uffCtf^n 
l\X% fiendish deUgkt. O^nmAc^ttg/ here |N>W0Ke8%. SftdJig 
DOT bio was writhing before thee. 

Reined JCaiferg SSogt/ viz the governor appointed by my 
emperor. 9Bad bU/ what thou (didst allow to thystHf). ^d)... 
iu erfre4)en/ to dare, 

Vaye 224, No. 200. 3n— ©pielen/ in my joyous sports, 

9lur— beflugelt. Mr. T. Martin translates these lines by : 

Ofdy he true this once, my own good cord, 
TluU hast 80 often wuujd the biting arrow, 

3cbet treibt ftd) etc., each passes the other hurriedly and <u 
a stranger. ii\6)t 9efd)flrjte/ lightly girt (i.e. with loose gar- 
ments). @pielmann, wandering musician. @dumeV/ carrier. 

(Sv brad)t' etc., without bringing you something, either it 
was a etc. 2CmmonS^orn/ ammonite, is a fossil shell, curved 
like a ram's horn. SBaibmetf/ here game. 

Va^e 225, No. 200. S&ft fidfi etc., if the hunter does not 
weary. SBo er fidi) etc., to which he glues himseHf. It used 
to be believed, that the Alpine hunters, when obliged to 
take among the rocks a hold leap (SBagefprung); cnt open 
their heels, in order that the blood gushing forth might serve 
them as a kind of glue. 

©ratt^ier/ say chamois. @)efd)0|fen etc., hit the bulls eye. 

Sreubenrci)ie$en/ festive shooting mutch, £)ad SSefie/ say the 
highest prize. 
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